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PA-100 PROJECTOR bi! 


$27.75. Carrying Case $4.10 when 


purchased with Projector. Film- PA-300 PROJECTOR 

strip holder $3.95. 100 watts. $75.00 including Carrying Case. 
Equally suited for home, school 
or lecture hall. 300 watts. 


For better projection, full slide protection 


rgus makes it 3 in a row! 





Newest of the briiliant line of Argus Projectors 
is the PA-200. Blue-grey crackle finish sets off 
the superb lines of the sturdy ali-metal body. 
In addition to the plus-brightness produced 
with extra wattage you get added brilliance 
with the 4-inch anastigmat f3.5 lens, hard- 
coated and color-corrected. Does full justice 
to your best slides. A heat dissipating system 


PA-200 PROJECTOR 


$32.85. 200 watt brilliance. Carrying 
Case $4.10 when purchased with 
Projector. Film-strip holder $3.9. 


guards against damage by high temperature. 
Carries the famous Argus Rotary Slide 
Holder that takes slides right side up. Over- 
size condensers give even lighting across the 
screen. Unbreakable metal reflector directs 
the light for maximum image brilliance.Try 
your favorite slides on all three of these new 
Projectors at your Argus dealer’s now 


ARGUS, INC.» ANN ARBOR, MICHIGAN 


FINE CAMERAS, PHOTOGRAPHIC PRODUCTS AND PRECISION OPTICAL INSTRUMENTS 
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Something to whistle about! 
ASK FOR 


Irs Ansco’s brand new Cykora paper! 

The new Cykora is warmer than ever 
before . . . ideal for portrait and exhibition 
work! Its gradation has been improved 
and so have its fog-and-stain resisting quali- 
ties. 

Cykora is considerably faster than before 
—amply fast for all enlargers. 

What’s more, you'll get a tremendous 
thrill out of toning this great new paper 
(get warm sepia tones with Ansco Direct 
Sepia Toner . . . a colder sepia with Ansco 
Liquid Flemish Toner). The new Cykora 
takes oil colors superbly, too! 

Next time you buy darkroom supplies, 
ask for the new Ansco Cykora paper! 
Ansco, Binghamton; New York. A Divi- 
sion of General Aniline & Film Corporation. 


CYKORA PAPER 
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embrandt chlorobromide projection and 


contact paper, five surfaces, in cream and natural 





white. Warmish in tone. One contrast with excep 
tional negative latitude. Wide development latitude 
_ assures good prints with one to five minutes 


developing time 


Test strips in every package 


Reminglon Rend 


dealer cannot supply you, write Photograpt Dept. Remington Rand Ir F 





OT Welgelaticy-te 


35m BULK FILM 


FRAME 
NUMBERED 


PURCHASED From vu. 5. 
GOV'T REFRIGERATED 
VAULTS, WHERE FILM WAS 
STORED TO PRESERVE ITs 
FRESHNESS! 


«*..; 
. 









© Eastman © Ansce 

© Super XX © Supreme 

© Plus X ° Uitre } 

© Panatomie X © Superior Type 11 or 111 


50 ft. $1 -00-—100 ft. $1.85 


RELOADED CARTRI. S FRAME NUMBER 
(Metal = Plastic) 









10 EMPTY 
35mm CARTRIDGES 
With Any Combination 
Purchase Listed Below 


100 ft. 35mm bulk film 
(your choice) Reg... .$2.85 


Perlight bulk film 








i ers 6. , 
$9.47 
Complete 
price to you $7.30 
= ft. 35mm _ bulk film, 
ETT ETT ET TTT T $3.50 | 








400 ft. 35mm. bulk film, | 
ELISPOT ET $6.50 


(a) 100 ft. 35mm safety positive film for 
transparencies can be simply used for 
making slides, contact prints; ideal for 
projection purposes, viewing, etc. 

(b) 100 ft. 35mm bulk film, negative 

Total PICS... oo ecccsrccccccccceccoess $4.35 

omplete P: 8S 














35mm Fons: 

Fine Grain Roatesing ont Enlarging 
Pm 3%6 Exposure roll Fine Grain Developed and 
Enlarged on selected single weight glossy paper 
(including mercury film) to 34x4%......... $1.65 


PECIAL OFFER 
DuPont Superior #2, #3 Reloaded Cartridges, 
Tame See # EXD 5 for $1.00 

















FILM COM PANY 


1190 6th Avenue, New York, N. Y. 
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Postscript 
Sirs: 

In writing the article on wide angle lenses 
which appeared in the September 1948 issue of 
MinicaM, I stated that: “The only commercially 
made wide angle lens for 8mm cameras is the 
9mm Eastman Kodak Anastigmat.” 

Since the article was written, at least two 
more wide angle lenses for 8mm cameras have 
appeared on the market. They are the — 

7mm Elgeet Unifocus f:2.5 coated at $47.50 

7mm Metar f:2.5 at 55.00 

These lenses will double the field of the nor- 
mal (12mm) lens for 8mm. 


Pasadena, Calif. Joun RITTERATH 


More Nudes 
Sirs: 

Permit me to offer congratulations on your 
September issue, one of the best yet! The collec- 
tion of photographs published in this issue were 
outstanding examples of good straight photog- 
raphy. 

I particularly liked Andre De Dienes’ “Nude 
and still life’ on page 31. It is an excellent 
study in composition —(that’s probably the gross 
understatement of the year). Let’s have more 
nudes of this quality from here-on-in. Just keep 
bearing in mind that you are supposed to be 
publishing a photography magazine and not a 
Southern Baptist Periodical. 

Las Vegas, N. M. G. Vortaire D’Arcy 


Synchro Sound Units 
Sirs: 

Some months ago an article on adding sound 
to home movies (Add Sound To Your Home 
Movies, March Mintcam—Ed.) referred to syn- 
chro-sound units. Can you, or author Don W. 


Loomer, tell me where these units are available? 
Florence, S. C. Geo. H. Pruitt 


¢ Mr. Loomer informs us that these units are 

available through the Gumbiner Synchro-sound 

Co. Inc., 578 S. Broadway, Los Angeles.—Ed. 
—Ed. 


Photographing Parson 
Sirs: 

Rev. James G. Widdifield of Detroit, an 
ardent amateur photographer, hit upon a plan 
one day to connect his parish work with his 
photography, by photographying the many 
events which take place daily in a busy parish. 
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YOURSELF 
BEHIND THIS 


ON THE MARKET! 


Regardless of po no matter what the require- 
— » Lag 5 @ better press camera value 
than 5 Sotea Press. Compare it, feature 
for Ad, Es. for picture, news shots, color, 
portraits, pictorials, professional og defies com- 
parison. Compare it at your degler’s today. 

MORE OUTSTANDING FEATURES 


RISE and TILT: TELESCOPIC FINDER: 
= 2”. View camera ga correction for 


satility. ‘ar and near subjects. 
* MICRO FOCUSING: , brilliant image. 
On V groove accurately REVOLVING BACK: 
machined track. On 4x5”, invaluable for 
DOUBLE BELLOWS: composing when using a 
Extends to 9” on 24%4x tripod. Shifts from verti- 
34%" and to 14” on rt 


x cal to horizontal instantly. 
5”. For big im “cess “DROP BED: 

ups and use “long 20° below horizontal for 
focus” lenses. use of wide angle lenses. 


THE BIGGEST DOLLAR VALUE 















TWO SIZES 
ONE PRICE 
4" x 5" 
OR 
2% x 3V% 


$69°* 


Without 
Lens 











Valuable 32 page ‘Treatise on Photography."* 
Written by experts. Contains full details on 
B & J SPEED PRESS CAMERAS. 
























Make a Picture Gile 
MULTI-MASK 


Multi-mask enables you to enlarge or 
reduce eight negatives to 244x3% inch 
size on one sheet of 8x10 inch paper. 
Under each picture there is space for 
annotations to indicate where it is lo- 
cated in the negative file, and other 
pertinent data. The sheet is numbered 
and filed as a permanent record of the 
pictures, always ready for reference. 


Used on the enlarging board, with 
Multi-mask you print the full frame of 
eight negatives in one focus, quickly 
putting eight latent images on the paper. 
Developing, fixing, washing, and print 
handling time are then reduced to one 
eighth of that required for any single 
image printing method. 

With each set of Multi-mask there is 
included copyrighted instructions for 
setting up a complete system for filing 
negatives and prints. 


Sold by mail only and now first 
offered exclusively to Minicam readers, 


post paid 
$1.00 


P & V Venture, PO Box 521, Nyack, New York 
© 1948, by P & V Venture 











Today there is not a baptism in his church 
which: does not end with the rector taking a 
photo of the baptized baby with its parents 
and Godparents. He always encloses a couple 
of prints with each baptism certificate, so that 
the baptism photograph is mostly inserted in 
the baby book and becomes a treasured mem- 
ory through the years. 

The same procedure is being applied when 
confirmation comes. Again it is being repeated 
after each wedding ceremony. Thus the families 
of the parish have not only a complete record 
of all religious ceremonies, but at the same 
time the church keeps permanent track of what 
becomes of all her members. Each year all 
baptisms, confirmations, weddings are recorded 
and photos mounted in a giant frame and then 
hung in the parish house. These pictures form 
a strong tie between the church and the mem- 
bers over the years. All work, incidentally, is 
finished in the parson’s darkroom where he has 
been working for the past forty years. 

As Mr. Widdifield puts it, “There is not a 





parish in the country that couldn’t do some- 
thing along this line, because in every parish 
there is sure to be an amateur who would be 
glad to he designated the parish photographer, 
and be on hand when wanted. This is another 
way in which we can persuade persons how 
they can use their talents in the service of the 
church.” 


Ann Arbor, Mich. CAMPBELL Hayes 


Worth His Quarter 
Sirs: 

Just finished a careful study of the first issue 
of Minicam (Sept.) to appear under your new 
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Presenting lhe new mover 48 


Revere [6mm Projector 


Brilliant in Performance... Brilliant in Design...and only 


$120) 


Again Revere leads the field 
in value! At $120, the new 
Revere Model “48” brings you 
the quality, features and per- 
formance you'd expect in 16mm 
projectors costing twice the price. 
In the Revere Model “48” you get 
simplified threading . . . handy sin- 
gle-knob control . . . speedy auto- 
matic re-wind . . . 750-watt illumina- 
tion . . . fast 2-inch F 1.6 coated lens 
- . - completely enclosed drive . . 
maximum cooling efli- 
ciency ... instant tilt con- 
trol . . . removable aper- 
ture plate. In a word, 
Revere Model ‘48”’ 
brings you 16mm projec- 
tion at its very best. 
REVERE CAMERA COMPANY 
Cuicaco 16 
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NEW DELUXE CASE 


Convenient slip-over type. 
Sturdily made and covered in 
handsome brown leatherette. 
Compartments in base for reel 


and cord. $17.50 


Revere 


CINE EQUIPMENT 


REVERE “16” MAGAZINE CAMERA 
A 16mm camera at the price of an REVERE “26” MAGAZINE TURRET CAMERA 
eight”! Magazine loading . . . Gives you the speed and ease 
Micromatic view-finder .. . Single of magazine loading plus ad- 
ame exposure . .. Continuous run vantages of a 3-lens turret 


head and adjustable view- 
finder. F 2.5 coated lens. 
Tax included $152.50 


: . Five speeds, including slow 
motion. F 2.5 coated lens. 
Tax included $127.50 


~ 








FREE 


"SCREEN TEST 


shows amazing improvement 
in your pictures! 















Project your pictures on 
Free Sample of Radiant’s 
new “Million Mirror” 
screen fabric—and see 

/ for yourself the remark- 
/ able difference it makes! 


See how millions of tiny glass mirrors, firmly im- 
bedded in the pure white screen surface, make your 
— fairly glow with life! See what happens when 
ight is reflected instead of absorbed! You will enjoy 
clearer, sharper black and whites—richer, brighter, 
more brilliant colors. Here is projection as real as 
life itself! The new 1949 Radiant Screens have many 
unusual and exclusive features. See them at your 


dealer today! ; 
Send coupon and get absolutely FREE 


e Sample of new Radiant ‘‘Million Mirror’’ Screen Fabric 
... Test it with your own projector and see for yourself the 
remarkable improvement over any other projection surface. 
e Basic Film Source Directory—your handy guide to 
hundreds of film sources 


RADIANT 


Bee.U-.0 On. 


PROJECTION SCREENS 


promo r ror reser rss srs sr ssseecee 


Radiant Manufacturing Corp. 

1 S. Talman Ave., Chicago 8, Ill. 
Send me FREE: Sample of Radiant ‘‘Million Mirror’ 
Screen Fabric AND Basic Film Source Directory. 
Name 
Address____ eS 
City. State 


My dealer is. 
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editorial setup. Personally, I think the cover 
was a poor choice ; if it isn’t the identical cover 
another magazine used recently, it is too close 
for comfort. The color picture by Ozzie Sweet 
on page 26 would, I think, have made a 100% 
better cover. 

The Sweet article contains good solid meat 
that I know from experience to be “straight 
stuff.” The De Dienes pictures are excellent in 
every respect, and Mr. Martin’s deal on solari- 
ation is good even though I still don’t know 
the “why” for solarizing a color shot. I’ve only 
seen two solarized shots used commercially— 
in Vogue, I think. As for solarizing color with 
no specific purpose in mind — that is my idea 
of whittling wood shavings instead of carving. 

The Navajo story contained some advice that 
every photographer should paste in his hat: 
“Don’t try to teach your subject; let the sub- 
ject matter teach you.” This is sound, solid, 
and completely contrary to the inane yaty-de- 
yat in the pseudo-baseball article. Coney Is- 
land, as an article, left me high and dry. It is 
strictly 1938 Murnicam in both subject matter 
and handling. What is it—-a warmed up left- 
over from your morgue? The article on cloud 
photography was the best of its kind I’ve 
ever read in spite of a minor misstatement re- 
garding filter factors, and the short articles 
on how to make various gadgets were adequate. 
All in all, I think the September issue (and the 
August issue was, if anything, better still) is 
well worth my quarter. If this keeps up, you'll 
have far and above the best photo magazine on 
the market. 

Chicago, IIl. EpmMunpD Korvitz 


Protest 
Sirs: 

I am writing to express violent protest con- 
cerning the solarized Ektachrome accompany- 
ing your solarization article by Derald Martin 
in the September issue. In my humble opinion 
this is neither art, nor even good record photog- 
raphy. 

I like a good nude as much as the next fel- 
low and certainly am no prude in these matters, 
but the picture referred to goes beyond the 
bounds of good taste. 

I do not intend to lend the merchandising 
facilities of this store and our organization to 
the promotion of photo material of this sort and 
this is to serve notice that if anything more of 
this type is published we shall cancel our sub- 
scription. 

Bartons Camera Shop, 

Whittier, Calif. RaLPH BarTONn 
Sirs: 

I have strung along with many wierd things 
your writers and photographers do to pictures 
under the pretense of “Art,” but I can’t go along 

(Continued on page 121) 
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It's No Secret— 
HERE'S THE FORMULA FOR 
SUCCESS IN PHOTOGRAPHY 


To a thorough technical knowledge of photography, add 
a fine feeling for artistic values. Mix well with practical 
business ability and spike with self-confidence! That’s 
photography’s success-formula in a nutshell . . . and to 


master it, aspiring photographers look to the successful 
training provided by THE SCHOOL OF MODERN 
PHOTOGRAPHY. 


1. Amateurs and essionals alike 
find that SMP’s world-renowned courses 
give them the most for their time, their 
money, and their future! And. as with 
most SMP students, the future looks 
good for Aprien Jo Satvas (left), a 
rofessional before coming to the School. 
| ereees from combat photography to 
resume his career, Satvas sought to 
widen his skills . . . his horizons. He Sage 
turned to the School for color work. ey 
oN Future plans: commercial photography. By WILLIAM NEUFELD 
= ~~ 








2. A "good" job is often a dead end 
for a photographer whose talents have not 
been fully perfected! That’s why wide- 
awake WituiAM Neurevp (above) gave up a 
grade-A job to ‘‘make the grade’ at SMP! 

is former post—assistant to Lire’s famed 
Lisa Larsen! Now, under the expert guid- 
ance of the School’s top-flight photography 
instructors, Neufeld’s work is ing on new 
vigor, real rows polish. After his grad- 
uation, Bill plans a career in journalistic 
photography. He should go far . . . fast! 


3. High key shots difficult? Not when the 
technique is learned at SMP, where instruc- 
tors have a genius for making almost any- 
thing seem simple! This receptive high 
key study (left) is by SMP raduate - 

[arvEY, who recently opened his own Hy- 
Lite Art Photo Studio in New York. 
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By ROBERT P. KOLLER 


4. Meteoric rise—from amateur to SMP to photo job _ 5. It's stal-clear that SMP is America’s 
with the New York Dany News—that’s the success log ‘‘Fountainhead of Photographic Learning’ 
of graduate Rosert P. Korver (see above). It’s no mean - + +» SO many in-the-know photographers 
trick to get a berth with New York’s giant picture news- recommend it so highly! That’s how gradu- 
paper . . . but then so many SMP graduates seem to get ate Antonio P. ScANDALIATO came to the 
dazzling photo-posts first crack out of the bag .. . in School . . . is now an up-and-coming free- 
every branch of photography! lancer. 


6. This is the way to photo-success! “‘Springboard to fame’’ for SCH , es. 
careerists of all ages is SMP, where specialized courses and ad- OoL OF Mo ~ 
vanced techniques are available. Tuition fees? Surprisingly moderate “ae £ “EMELOR GEA ra 


for complete study programs, day or evening. For outline of at “ “ = 
courses, visit SMP—or write H. P. Sidel, Director, Dept. M11. « [ayy & 

‘ : /8 7 & % 
THE SCHOOL OF MODERN PHOTOGRAPHY j og y Ee j 
136 E. 57th STREET NEW YORK 22, N. Y. ~~ = 














These famous imported cameras, 


buys! Order now for Christmas! 


ZEISS CAMERAS 


y better than ever—availab! y 
Write Westen’s—Santa Barbara—largest mail order now Sem Waesten's stock! 


and equipment. These ZEISS cameras have so many advance features—they're wonderful 





supply house in the West for cameras 





@ With Novar F3.5 in 
Klio shutter, accurate, 
sharp! 

® Speeds to 1/250 

@ Uses 35mm color or 
black and white. 

© Complete with Eveready 

leather case. Inc. tax. 
compur rapid 


rug'* saree ~=©$83.00 
ZEISS IKOFLEX | 


Full size viewer! 
a ° 





With Xenar F2.8, 





Reflex with Tessar F3.5. 

@ Latest coated lens in Klio 
shutter. 

Sharp focusing, eliminates dis- 
tance errors. 

Picture size 244x244” — black 
and white, or color film. 


$132.00 


IKOFLEX with Novar F3.5 in 
Klio Shutter .......... $111.00 
IKOFLEX with Tessar F3.5 in 
Compur Rapid, speeds to 
SS i ee 


COLORFILMS 


Kodachrome Daylight or 
Type A 








SPECIALS! 


35mm 20 exp.... .$3.32 

35mm 36 exp....... $5.22 New STAR D PROJECTOR 
828 mtam ......++- 1.66 For 2%x2\% transparen- 
8mm (roll Des weve Salad cies—brilliant illumina- 


—. = tion; silent, cool. Binders 


easy to mount, complete. 
SPECIAL. 


$59.50 


16mm _ 100 ft. rolls Ansco 
Color Daly or Tungsten . $9.95 
24x34 Kodachrome 





oreeen€ 3.75 
ts: i pe ee Case for above $6.95 
12 gee $7.15 


ZEISS IKONTA 35. | 





ZEISS IKONTA B 


© Superb 2%x2%4” Cam- 
era—for color or black 
and white. 

@ With Tessar F3.5 in 
Compur Rapid. 

@ Speeds to 1/500—fast, 
sharp, accurate focus. 

@ With Eveready leather 

case. Tax included. 
With Novar F3.5, 1/250, $81.00 


meh $105.00 
ZEISS SUPER IKONTA A 


©@ Focusing rangefind- 
er for accurate, split- 
image results. 14% x 
24”. 

@ With Xenar F3.5 in 

Compur Rapid. 

Speeds to 1/500— 

fast, ready! 

With Eveready leath- 

er case. Tax in- 

cluded. 


$171.00 


With Novar F4.5, 1/200, $63.00 








With Carl Zeiss Tessar, $195.00 

















Write for Rolleifiex List 


Write for Leica List of Cameras 
and Accessories 


Gi ORDERS RECEIVE THE GREEN LIGHT 
AT WESTEN'S . . . SHIPPED BY 
FASTEST CARRIERS! 








PAYMENT WITH ORDER-SPEEDS DELIVERY. 
SEND ATLEAST 25 % 


wresten’s 


SANTA BARBARA, CALIFORNIA 





ZEISS SUPER IKONTA B 


Split-image rangefinder. 

24%4x24%4” Camera with 
essar F2.8 in Compur 
Rapid. 

@ Speeds to 1/400. 
Superlative camera for 
the critical photogra- 
pher! 

With Eveready leather 

case. Tax included. 


$264.00 


wWitHuc.o.D.’°s 
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Send for Your Book Today 





THE AMPRO CORPORATION 
2835 N. WESTERN AVENUE, CHICAGO 18, ILL. 
A General Precision Equipment Corporation Subsidiary 


this gew kind 
PORTABLE Projector 


for 16mm. sound motion pictures 


a. “2 | 


REVOLUTIONIZES 16mm. SOUND PROJECTION FOR. 
HOMES, SCHOOLS, CHURCHES AND INDUSTRY 


The Ampro Compact has been built for 
those who need a portable, single-case 
quality projector at a popular price. It 
is a basically new type of portable 
projector which brings you: 


1. New Amazingly Compact One-Case Unit 
A complete full size 16mm. sound picture 
projection outfit—including projector, ampli- 
fier, detachable 8” speaker and cord, plus room 
for extra 400’ reel and film—all in one port- 
able case. Measures only 15” x 214” x 934”. 
Speaker can be instantly removed and set up 
near screen for best sound reproduction. 


2. New Remarkably Quick Set-Up 

Through new, counter-balancing mechanism, 
projector swings up into operating position in 
One easy movement. Permanently attached 
reel arms swing quickly into position. 


M-11-48 
Mail coupon for full details 
onthe new Ampro Compact. 
Also send 10c for interesting 
booklet“*The Amazing Story 
of 16mm. Sound Motion 
Pictures” (the illustrated 
story of how sound pictures 
are made and projected). 


Zz 
> 
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AMPRO CORPORATION 
2835 North Western Avenue 
Chicago 18, Illinois 
Please send me full details and price of the new 
Ampro Compact Projector. 


( I enclose 10c for a copy of the illustrated booklet, ‘ 
Amazing Story of’ 16mm. Sound Motion Pictures.” 


3. Full Professional Quality Projection 
The many Ampro quality features, tested in 
thousands of projectors over many years and 
through millions of performances, are fully 
maintained in this new Ampro Compact. Not 
a new untried unit—but rather an ingenious 
adaptation of a proven 16mm. sound pro- 
jector. Unusually quiet-running. Delivers fine, 
enjoyable sound reproduction. 


Pius New Lower Price and many other 
new features 

Including a new free flow streamlined cooling 
system. An ideal unit for both silent and sound 
projection for moderate sized audiences where 
compactness, ease of set-up, portability, quality 
of projection, are important factors. 










*Trade Mark Reg. 
U. 8. Pat. Of. 
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IKONTA B 


A IN EVERY SENSE 
OF THE WORD 


¥ 

§ 

q 

$ 
No other cameras offer the combina- g 
tion of features you'll find in the Super 
Ikonta A and B. Both have automatic 
focusing, with range-finder coupled to 
the incomparable Zeiss Tessar lens— & 
the B, £/2.8 and the A, £/3.5. 

The A makes 16 pictures 1%"x2¥," 
and the B, 11 pictures 244”x24%4” on 
120 or B-2 film. With the Super B you , | 
sight and focus through one eyepiece. 

The A has the convenient Albada find- i 
er, so helpful in framing fast-moving z 
objects. The dependable Compur Shut- 

ter on the A has speeds to 1/500 sec. i 
and on the B to 1/400 sec. 

All controls are at finger-tips, and & 
an automatic lock prevents double ex- 
posures and blanks. ¥ 

i 
8 


At Leading Dealers. Write for Literature. 


CARL ZEISS, INC., Dept. C-32-11 
485 Fifth Ave., New York 17, N. Y. 
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BY MAY SULLIVAN 


Photographic Contests are many and varied 
today. MINICAM PHOTOGRAPHY has been 
listing one or two of these contests each month 
and presents three more. 


The American Humane Association, 135 
Washington Avenue, Albany 6, New York, an- 
nounces its 1949 Motion Picture contest for 
Amateurs. For the entry judged to be the best, 
$200 in cash will be awarded. Additional prizes 
will be awarded if entries warrant in the opin- 
ion of the Judging Committee. Anyone resid- 
ing in the United States or its possessions may 
enter the contest, except those directly engaged 
in professional motion picture production; staff 
members of the American Humane Association, 
its affiliates of other Humane Societies. A 300 
or 400 word typewritten description of each 
film and where it was made must accompany 
each entry. Films which are now or have been 
in commercial use are not eligible. 

Films already produced but which have not 
seen commercial use are eligible. All films must 
be on original 16 mm. stock and not less than 
200 feet nor more than 800 feet in length. 
Films may be in black-and-white or Koda- 
chrome, silent or sound-on-films, and exposed 
at 16 or 24 frames per second. All films sub- 
mitted must bear the name and address of the 
entrant on the reel and on the can. Each con- 
testant may submit as many films as desired. 
All films submitted remain the property of the 
contestant, but The American Humane Associa- 
tion reserves the right to make prints from any 
prize winning film and to u:e these prints for 
educational purposes. Each film must create a 
friendly, kindly and constructive interest in ani- 
mals, and may deal with any type or types of 
animal life. The contest closes March 31, 1949, 
and further information may be procured by 
writing to the Association. 


An all-season photographic contest for guests 
is being conducted at a number of the hotels 
represented by the William P. Wolfe Organiza- 
tion. Prizes ranging from $5 to $25 are offered 
for action pictures as well as scenic shots of the 
area and the hotel. Resorts participating in- 
clude Ponte Vedra, Florida ; the Lodge at Smug- 
glers’ Notch, Stowe, Vermont ; Hollywood Hills 
Hotel, Old Forge, New York; Mountain Top 
Club, Chittenden, Vermont; and the Reefs 
Beach Club in Bermuda. 
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Western Airlines, whose new Convairs criss- 
cross the far western states, currently is spon- 
soring a photographic contest to aid passengers 
record scenes of interest on their trips. The con- 
test, to be judged by three of the nation’s best- 
known photographers—Edward Steichen, Ivan 
Dmitri and Paul Hesse, started August 30 and 
will continue through December 1. Each of the 
big, twin-engine. Convairs has been provided 
with a General Electric PR-1 exposure meter to 
aid passengers in snapping “shots” both aloft 
and aground. . Stewardesses, especially trained 
by G-E meter specialists, are prepared to in- 
struct passengers in the operation of the new 
meter. The contest has been divided into two 
divisions, one for black-and-white and the other 
for color photographs. Prizes consisting of trips 
over the Western Airlines System, G-E PR-1 
exposure meters, and commodity goods includ- 
ing radios, luggage, and clothing, will be 
awarded for the best photos taken from the 
air and on the ground in the two divisions. 


Libra Film Distributors, H. A. C. Building, 
6525 Sunset Boulevard, Hollywood 28, Cali- 
fornia, will evaluate all 16mm. Color or Black- 
and-White filra subjects with view to purchase 
material considered quality product for distribu- 
tion. All subjects must be photographed at 
sound speed (24 frames per second). Each sub- 
ject 10 to 30 minutes in length. Sports, News, 
Hunting and Fishing, Trapping, Marine and 
Animal Life, History, Geography, Science, In- 
dustrial, Research, Inventions, and educational 
miscellaneous subjects. Subjects considered 
worthwhile will be held until.terms for purchase 
are contracted; all other subjects will be re- 
turned. 


Country Gentleman, Independence Square, 
Philadelphia 5, Pa., have recently written us 
emphasizing what they are not in the market 
for. This list includes inanimate landscapes, no 
matter how beautiful they may be; any farm 
practices that look into the past — draft horses, 
oxen, old fashioned harvesting methods, tumbled 
down sheds. Mr. John Funk, Art Editor, sums 
up what he does not want by saying, “It would 
be incongruous for us to show horses at work 
on a cover and nothing but machinery in our 
editorial illustration.” Country Gentleman is 
definitely in the market for Kodachromes for 
covers. The minimum size is 4 x 5, vertical, and 
they prefer sizes larger. 


Collier's, 250 Park Avenue, New York 17, 
New York, advises us that they have a contin- 
uing need for cover pictures of typical young 
American people between the ages of 18 and 36 
in typical activities or situations, shot in action 
as if caught unawares of the camera. These 
must have strong poster quality. Contrived, 
studio shots are not desired, although an extra- 
ordinary one may make the grade on occasion. 
Portrait heads of pretty girls are not wanted, 
but closeups of pretty girls caught in action, 
doing something, are. 


for that photographer’s Xmas 


Give the best! 









The Quick-Set 
Junior, Senior and 
Hi-Boy now avail- 
able in the famous 
standard models 
and in the 
sensational new 
ELEVATOR. 


‘NO OTHER 
PORTABLE 
TRIPOD... 


gives such amaz- 
ing rigidity with 
such lightness 
|, and ease of op- 
eration! 


MAIL THIS COUPON TODAY... 


for your illustrated descriptive bro- 
chure on the new QUICK-SET Tripods. 


QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 56, Chicago 22, lil. 


| Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 

| Name. 
| Ene eRe 
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THE KALAR7 CAMERA 









A new concepl 


The “Electric Brain” Thinks for You 


OTEWORTHY among the ex- 

clusive features of the new 

Kalart Camera is its amazing 

“Electric Brain.” It automatically 

“thinks” for you — guarding against 

blank negatives and the accidental 
firing of flash lamps. 

There are additional reasons why 
the Kalart has been greeted as the 
“Camera of Tomorrow.” It is a com- 
plete camera. Range Finder, Focuspot, 
View Finder and Speed Flash equip- 
ment are built directly into the body 
— eliminating outside wires, cables 
and protrusions. 

The new Luminous View Finder 
seems almost miraculous. You see the 
subject in full life size — as luminous 
lines appear to be projected around 
it, accurately outlining the area con- 
tained within the picture. 

For flash photography, the Kalart 
Camera is pre-eminent. Two flash 
unit sockets are built into the top of 
the camera, and extension flash may 
be plugged into a side outlet. The 
Focuspot permits precision focusing 
in dim light — and complete opera- 
tion of the camera in total darkness. 


The Kalart Camera uses standard 
3% x 4% sheet film or film pack, yet 
it is amazingly compact, light in 
weight and perfectly balanced. The 
body has finger-fitting hand grips. The 
focusing knobs can be operated with 
either hand. The Electric Shutter Re- 
lease trips the shutter with non-jar- 
ring smoothness. 

Other welcome features are the 
Automatic Track Lock, which keeps 
the lens from accidentally slipping 
out of focus — Triple Extension Bel- 
lows, which permits 114x enlarge- 
ments by direct copy with standard 
127 mm. lens — and built-in hood 
and magnifying glass for ground glass 
focusing. 

The price of the Kalart Camera 
complete with flash reflector unit and 
batteries, and equipped with Wol- 
lensak f/4.5, 127 mm. coated Raptar 
lens in Rapax standard shutter is 
$379.50. Price includes Federal tax. 
Regardless of the type of camera you 
now own, the Kalart sets such de- 
cidedly new photographic standards 
that it is well worth your while to visit 
your favorite photo dealer and see it. 


Illustrated booklet on the new Kalart Camera will 
€eé be sent you gladly on request. Address: Dept. 
C-11, The Kalart Company, Inc., Stamford, Conn. 


in Fine Cameras 








Some Kalart Facts 
Worth Knowing 


As the originator and world’s larg- 
est manufacturer of the Speed 
Flash Synchronizer, the Synchro- 
nized Range Finder and Focuspot, 
Kalart has long played a pioneering 
role in the development of new 
photographic products. This back- 
ground makes Kalart singularly 
qualified to create a “new concept 
in fine cameras.” 

Deliveries of the Kalart Camera 
are being made as rapidly as pos- 
sible. But production of a camera 
so fine is necessarily limited — so 
please do not blame your dewer if 
he cannot give you immediate de- 
livery. In the meantime — and with- 
out waiting — you can add to your 
present camera some of the features 
built in the new Kalart Camera. 
If you have a press camera, the 
addition of a Kalart Range Finder 
and a Focuspot assure fast, pre- 
cision focusing — day or night — by 
the same method used in the Kalart 
Camera. And there's a Kalart Speed 
Flash for almost every camera. 


KALART 
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The most daring camera comparison test ever made! 


Cau you tell 
Which picture was taken with a CLARUS? 
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te 1/1000 See v 7 
‘Up to 34 ¥ ° 9 
tea Only the makers of America’s finest 35mm camera bi ge 
Double Expowre y 7 7 a adh 
sees —— ; could dare to risk such a comparison. really pro 
of Comere tor Bory if you cou 
Tearoengoon ¥ v The CLARUS is designed and priced for those candid camera fans of moderate means flash, Sup 
—_— whose skill and interests have developed beyond the scope of ordinary cameras. It Th 
Frechion Mochined gives you Syncro-Loc focusing . . . a precision-action focal plane shufter . . . coupled ese lar 
Fostive Plow v split image range finder . . . interchangeable lenses . . . speeds from bulb to 1/1000th i expressive 
a ¥ second . . . built-in synchronization—positive at all speeds . . . coated lens for spar- } 
— y pos pee pa flashes of 
— 7 kling true-to-life color . .. and other features found only on costlier cameras. And diatese ti 
ae enon CLARUS gives you these features plus assured accuracy, operating ease and depend- f “ 
ability under all climatic conditions. See the remarkable CLARUS at leading photo ; amous St 
eee ee supply stores anywhere. Or write for name of nearest CLARUS dealer. the midge 
—why CLARUS performance 3 For more 
can match that of fine imported oy 
cameras. Superfloox 
wee mae by Anker EViug. eminent hag ’ For better 
Publicttonn and i lines hor of current <y / Reflector 
deta of this taiaaing miei r the compl 
booklet, Candid Camera Thrills with CLARUS. movies in | 
*Pletare on right was taken with CLARUS, Model MS-35. 
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Serve, with coated Wabash Cort 
stigmat lens. 
List Price ... . $16.25 
Tax Included 
Clarvs with coated . 
F/2. wich ce Raptac 
— Included 


CAMERA MANUFACTURING COMPANY alatinees 
MINNEAPOLIS 4, MINNESOTA UGHT BULBS; 
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For pictures 


you'll he proud of... 


count on 


SYLVANIA 


for every need in 


Flash and Flood! 


The next time you show your latest photos to the 
boys at the office or to friends at home . . . you'll be 
really proud of them—with no time out for excuses— 
if you counted on Sylvania (formerly Wabash) Super- 
flash, Superflood or Reflectorflood photolamps! 


These lamps will do more to help you get crisp, 
expressive photographs! For instance, for long-peak 
flashes of light —that help compensate for errors in 
shutter time and diaphragm openings — you use the 
famous Superfiash Press 40 (with standard base), or 
the midget Superflash Press 25 (with bayonet base). 
For more leisurely placement of light, use the famous 
Superflood and Reflectorflood lamps. 


For better photography it’s Superflash, Superflood or 
Reflectorflood cvery time. Check your dealer about 
the complete Sylvania line. Great for both stills and 
movies in color and black and white. Sylvania Electric 
Products Inc., 500 Fifth Avenue, New York 18, N. Y. 


Wabash Corporation, a subsidiary of Sylvania Electric Products Inc. 


” SYLVANIA 


Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; 
UGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 





USE REFLECTORFLOODS 
THIS SIMPLE WAY! 


Now, to help you get pictures you'll be 
proud of . . . Powelite—the simple cam- 
era mount that uses Sylvania Reflector- 
flood lamps. This easy-to-use unit can be 
plugged into any home socket. It holds 
your camera — still or movie —as well as 
two bright Reflectorflood lamps. (A sen- 
ior model holds four.) You can quickly 
take pictures with Powelite, for, as you 
move about your subject, your lighting 
moves with you! Ask your dealer about 
Powelite—then load up with Reflector- 
floods. 











YEARS OF 
ENLARGING FUN 


IN THIS SMALL CASE 













FEDERAL 


STORE-AWAy 


MODEL 269 ENLARGER 


There's no greater photo thrill than blowing 
up shots into large, prize winning pictures, 
in which every detail goins new values. 

And you don't need a professional dark- 
room to do this—not if you have the new, 
exclusive Federal 269 Store-Away Enlarger. 




































Within 39 seconds, you can take this sturdy, 
amazingly efficient instrument from its case, 
set it up on your kitchen table and be ready 
to go to work. And you'll find Federal's 
many precision-perfect features will com- 
bine to give you evenings of satisfaction 
ond fun—making crisp, brilliant prints you'll 
delight in framing. 


CHECK THESE QUALITY FEATURES: 


ILLUMINATION: Parabolic reflector, dif- 

fusion type. 

CARRIER: Convertible for gloss or dustless 
lates. 

FOCUSING: Non-slip, positive friction 
drive control. 

MAGNIFICATION: 1% to 7 times ot 
boseboord 

FUTER: Red swing-awoy type. 

BASEBOARD: Welded. reinforced sitee! 

POST: Detachable, 2-section tubular post 

MODEL 279: Some os 269, but with con 
denser lens illumination $47 (tox 
included), complete with lens 


AMERICA’S GREATEST ENLARGER VALUE 
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Do-It 


find 


Reference 
Course in Photography ever published! It’s greater 
than ever! So elaborate. so costly to produce, that we must 
limit sets only to those sending in reservations in advance! 
Whether you are beginner. advanced anateur or professional, you will 
in these books the most up-to-date answers to yo : 

branches of photography—from the planning of pictures to finishing! They will show you 


REVISED! ENLARGED! 


with Hundreds More Pages, Pictures 
and "How-to-Do-It" Articles! 


THE WORLD'S NEWEST, MOST COM- 
PLETE LIBRARY OF PHOTOGRAPH 


Bs on 4 
thods, * 
cts, Me Makine 
¢ Picture 
OW nearing completion—the new. Re- 
vised, Enlarged Edition of the most 


comprehensive, up-to-date. How-to- 
Encyclopedia and Self-Instruction 


our questions about all 


how to get more perfect results from your camera and darkroom equipment; give you 


thousands of new ideas that will make your photography more PLE. 


PROFITABLE! 


URABLE and more 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


THINK of having at your instant command the 
help and advice of over 250 leading authorities 
such as Willard D. Morgan, John F. O'Reilly, 
Walt Disney, Paul Outerbridge, Margaret Bourke- 
White. Ansel Adams, . . Rockwell, Jr., 
Gregg Toland, Julien Bryan, Dmitri Kessel, 
scores of technicians and researchers from East- 
man Kodak, Ansco, National Broadcasting, Leitz, 
Bell and Howell, Zeiss, Bausch and Lomb, Gen- 
eral Electric! They have made every article 
easy to understand and have brought the entire 
Encyclopedia up to the minute! 


Over 2,100 units of instruction cover the use of 
EVERY kind of camera, accessory and equip- 
ment! Still and Action Pictures, Black and White 
and Color Work. 
Silent and Sound 
Movies! The latest 
and best methods of 
lighting, exposure, 
development, print- 
ing. enlarging. fin- 
ishing! Every divi- 
sion of photoeranhy 
such as Portraiture, 
Theatre Work, Press 
Pictures, Advertis- 
ing. Nature and 
Wild Life, etc.! 











. MAIL THIS FREE-TRIAL COUPON 
NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 


set of the new 11-volume 
uxe Binding of genuine Emerald 
Green Morocco-Grained BUCKRAM embossed in 23-KARAT GOLD, 


Please reserve fo 


me FREE enjoyment. 
ENCYCLOPEDIA OF 


. for a week's 
PHOTOGRAPHY, in De 


EVERY NEW DEVELOPMENT AND NEW 
PROCESS, ALL THE NEW EQUIPMENT 
RIGHT UP TO PRESS TIME! 
Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 
pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,590 
photographers! Over 500 Full-Tone photogravure 
and FULL COLOR photographs! More than 
1,000 graphic, instructive line drawings! Over 
7,700 delicately etched 150-scre-n black and white 
half-tones! All on finest quality coated paper to 
Tetain every fine detail of the originals. Bound 
in beautiful Emerald Green Morocco-Grained 
BUCKRAM—to withstand hard use! Ornamen- 

tation in GENUINE 23-KARAT GOLD. 
Whether Photography is your hobby or your ca- 
reer, this Encyclopedia will show you the way 
to finer results from your work. 


Avoid Disappointment .. . 
MAIL RESERVATION NOW! 


Because this edition is limited, we can guarantee 
delivery only if your reservation is received in 
advance of publication. When ready, we will sh'p 
these 11 magnificent volumes for a week's 
FREE njoymeent. If not delighted, just return it 
and owe us nothing. Otherwise remit amazingly 
low orice in easy installments shown in coupon, 


© 1948, NATIONAL EDUCATIONAL ALLIANCE, Ine 
37 West 47th Street, New York 19, New York 








EXCLUSIVE OFFER. TO 
PRESENT SET OWNERS 





Notify me when the books are ready to ship and I will send only $1 deposit. 


On receipt of it ship me the complete set prepaid for a week’s free enjoyment. 


If you do not wish the 


t the end of that time. I will either return the set and you will refund my 

ot . wan gy set ane will start then to remit $5.00 each month new edition, but want to 
until the low price of $55.00, plus a few cents postage, is paid. bring your priceless set 
(Cash-with-urder Price only $50.00.) Pubes wes See Cer neen ee eee * right bey Bly tees initial 
: here to reserve the hig 

MY \: Stave seaeedhesee seaddaeseniee ss ; : new matching volume 
+ DO NOT WRITE IN BOXES : that covers all the lat 

RS ate Sapte re pe at) est developments in 


C tv & Zone No . . State 


SAVE SHIPPING CHARGES ON 29-L8. SHIPMENT by enclosing $ 
Same return privilege, refund guaran 


Geposit with this coupon, 


126 : photography. Only $7.50. 
: Return. and owe noth- 
- ing, if not 
> delighted. 
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INEXPENSIVELY | 


bring out the beauty 





white photographs. 


Thousands of camera fans have proved to themselves that it is as simple as 
A BC to transform dull, colorless snapshots into sparkling album eye-catchers. 
The very first time you add Marshall's Photo-Oil Colors you will be rewarded 
with exciting prize shots—alive with color. 


e LESS THAN Ic PER PRINT ¢ NO ARTISTIC ABILITY REQUIRED 
¢ NO COLORS TO MIX ¢ NO BRUSHES NECESSARY 


FREE INSTRUCTION BOOKLET: Each Marshall set contains FREE instructions giving com- 
plete information on the application of the colors and the exact colors to use for various 
purposes such as blonde or red hair, grass, tree trunks, brick walls, etc... . in fact, every- 
thing to give you the knack for perfect results in glorious life-like tones. If you wish io own 


the 32-page book, "How to Make Beautiful Colored Prints with Marshall's Photo-Oil Colors,” 


send |5c to Dept. C-I1. 


MARSHALL’S 





A ey SO 





of your black-and- | 





PHOTO-OIL COLORS | 


John G. Marshall Mfg. Co., Inc., Dept. C-11 167 North 9th St., Brooklyn 11, N. ¥- 
Ceaadian Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto | 
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Profit by N. Y. I.'s time-tested teaching experience in 


TRAINING—KEY TO SUCCESS 

There's a future for YOU in the fascinat- 
ing field of photography, but be sure the 
school which trains you has the most to 
offer in EXPERIENCE and PERSONNEL— 
and especially in the ACHIEVEMENT of its 
graduates. What N. Y. |. has done for hun- 
dreds of successful photographers—it can 
do for YOU. You'll be thoroughly prepared 
to step into a good job or become your 
own boss in profitable work that you'll en- 
joy every minute. 


RESIDENT TRAINING AT AMERICA'S LARGEST 
PHOTOGRAPHIC SCHOOL 

Ideal facilities for training ambitious men 
and women for photographic careers. Eleven 
spacious studios and twelve laboratories 
cover 18,000 square feet of space in the 
heart of New York City. The very newest 
photographic apparatus—complete facilities 
for rapid progress in this exciting field. Top- 
flight experts in every branch of photogra- 
phy devote their FULL TIME to your training. 
RESIDENT TRAINING IS AVAILABLE UN- 
DER THE G. |. BILL. 


every phase of photography— 
COMMERCIAL © PORTRAITURE «© NATURAL COLOR ¢ NEWS « 


BRIDAL « 
FASHION ¢ EDITORIAL « INDUSTRIAL ¢ LANDSCAPE ¢ ARCHITECTURAL, etc. 


N. Y. I, HOME STUDY LEADS TO SUCCESS 
The finest home study course in existence. 
No cheaply mimeographed sheets hastily 
stapled together. Each N. Y. |. Home Study 
lesson is clearly printed, beautifully illus- 
trated and substantially bound. Only N. Y. |. 
gives you this up-to-the-minute photographic 
knowledge—written by recognized authori- 
ties and so clearly presented that you'll learn 
quickly and easily. Better still—you'll get 
PERSONALIZED service from our instructors 
—helpful criticism and ideas for the improve- 
ment of your work. 
YOU CAN EARN MONEY WHILE YOU LEARN! 

NO EXPENSIVE EQUIPMENT IS NECES- 
SARY to "cash in" on your photographic 
knowledge. Many students have made more 
than enough money to pay for the cost of 
the course while they were learning. We'll 
show you how—write TODAY! 

The New York Institute of Photogra- 
phy is a professional school, teaching 
photography to those serious workers 
who intend to follow photography as a 
vocation. 


Free! Plan for success! Send the coupon right now for 
aaelt free information. 


THMTL MLL 


OF PHOTOGRAPHY 
10 West 33 Street, Mew Vork | 


LEADERSHIP SINCE 1910 } eonnnenmeneernt 








New York Institute of Photography 
Dept. ‘‘117,’’ 10 West 33 Street 
New York 1, New York 
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Famous all over the world 


You’d never guess that this miniature camera could produce full-sized pictures! 
A miracle of precision workmanship, it combines maximum speed of operation with 




















positive results! Its convenient trigger release enables you to shoot at lightning speed 
without fear of blurred pictures. 








Cther noteworthy features include: positive pressure plate, With Skopar 3.5 lens in Compur 
windows protected for pan film, depth-of-focus indicator; Rapid Shutter speeds from 1 sec. 


accommodates all types of 120 or 620 spools. Beautiful to 1/500. 


appearance. Satin chrome finish on all metal parts. $80.50 


E dy Case......$7. 
On sale ct your dealer or order ee ee we 


direct from Willoughbys. 
SEND FOR FOLDER “V” 
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on your used 
photographic equipment 


Established 1898 


WORLD’S LARGEST CAMERA STORE — KNOWN THE WORLD OVER 
110 West 32nd Street © 113 West 31st Street ¢ New York 1,N. Y. 
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FOR MOVIES—> 


Whether you're shooting stills or movies, 
you're all set with the new G-E “meter 
with a MEMORY’! For still cameras, the 
calculator dial shows f-stops and shutter 


speeds in large, easy-to-read figures. 


For movies, simply give the black dial 
a half turn and you have frames per 
second for all movie-camera speeds, 
all makes of cameras. Here's your 
complete exposure guide for expert or 


beginner . . . for movies, stills or color. 





. .. and look at these other G-E advantages! 


Easy to use... just press, set, read Measures incident light (with attach- 
..@ big help when seconds count! ment) as well as reflected light. Many 


ther feat ‘ 
Exclusive G-E Trident Analyzer to oe ere 


handle difficult scenes, make color 
work easier. 


Ask your dealer to show you the Type 
PR-1 meter, $32.50*. You'll also want 
the completely new 1949 G-E Photo 
Automatic shift of brightness range to Data Book (65¢). General Electric 
fit scene . . . protects against error. Company, Schenectady 5, N. Y. 


Also famous, dependable Type DW-58 meters—$19.95* and $21.95* 


*In states where Fair Trade contracts are in effect. Fed. tax inc. 





FOR STILLS 


GENERAL @@ ELECTRIC 
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BY MERWIN DEMBLING 


Kertesz 


experiments 
with 
workaday 


objects 





DIME STORE MODELS 


EVERY HOME is chock full of absorbing 
subjects for the imaginative cameraman— 
and if there’s any doubt of it, look what 
André Kertesz, New York magazine pho- 
tographer, did in the kitchen, with an egg 
slicer, a potato masher, and a pancake 
turner. 

These amusing kitchen compositions 
were made in March of 1941. But it 
might have been black midnight, as far as 
Kertesz was concerned. The spring of 
1941 was a tense, jittery time all over the 
world, no less so in New York. Grim sus- 
picion greeted everyone who ventured 
outdoors with a camera—particularly if 
that everyone was a suave, foreign-look- 
ing slender man with an indeterminate 
accent and a strange curiosity about the 
picture possibilities of everything. 

Kertesz fills that description to a T, and 
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after one or two experiences of trying to 
explain to policemen that he meant ro 
harm—in sketchy English that sometimes 
drifts into French or Hungarian—he de- 
cided to do his spare-time picture making 
at home. 


Equipped with a 4x5 Graphic with a 22 
cm, Plasmat, and two ordinary show-win- 
dow spotlights, Kertesz turned his atten- 
tion to photographing 50c worth of props 
that you would find in your own home; a 
ten cent egg slicer, a potato masher, and 
a pancake turner. 


The basic idea Kertesz offers in these 
compositions is yours to enjoy, whether 
you own box camera or a 4x5 Graphic. 
True, with a box camera, you can’t take 
close-ups, or enjoy the luxury of ground 
glass composition. But with any camera 
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_art in the kitchen 


ONE OR TWO lights, a plain surface to work on, a couple of simple 
objects, and a dash of curiosity are all the “props” you need to 


open the door to new photographic adventures. 


If your camera 


lacks an extension bellows or tubes for “close-up” work, a Proxar 
lens over the regular lens will let you nuzzle up to a subject. 


you can improve your picture taking and 
increase your enjoyment of photography 
by employing the underlying idea Kertesz 
had in mind when he made these little 
studies. 

Edward Steichen had the same idea 
when he took a year off and retired to 
one work room containing, chiefly, a 
piece of black velvet, a plate, and some 
silverware. By endless photography of 
the same pieces, merely lit in a different 
way, and by keeping data on each shot, 
Steichen learned what he could do with 


lighting; and how a dinner plate and 
some silver ware could assume almost 
any proportions from studied dullness to 
exciting drama. 

You can learn the same thing with a 
box camera—(we’ll be back with Kertesz 
in a minute, you owners of a 4x5 
Graphic). Select a tree, a lattice back 
chair, or a trellis. Study it under different 
times of the day: in the misty, half light 
of an early morning, under a bright over- 
head sun, beneath long afternoon shad- 
ows, and in the flat grey of dusk. Shoot 
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BACKLIGHTING almost invaribly lends a dra- 
matic effect to a picture. To interpret an 
ordinary egg-slicer (above) dramatically, Ker- 
tesz backlighted it with a baby spot. Had he 
wanted sharp-edged shadows instead of soft 
shadows, a “snoot” on the spotlight (see page 
78) would have done the job. The hard, metal- 
lic effect, below, came from north daylight. 


the same scene a hundred times, keeping 
data on each. Using different angles, and 
with varied light, you’ll get a hundred dif- 
ferent results. In a month, you’ll learn more 
about what what you can do, with a piece 
of film, and an ordinary subject, than 
many amateur photographers learn in a 
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lifetime. Somewhere along the line, al- 
most every competent photographer per- 
formed this experiment: Steichen with 
his black velvet and dinner plate, others 
with a lattice back chair. Kertesz with 
some kitchen utensils. 

Kertesz shrugs his shoulders when asked 
how one can follow his lead in what he 
refers to as “playing with forms.” 

“Just experiment,” he says. “It is not 
necessary to use kitchen utensils—anything 
will do: matches, keys, coins, pebbles. Any- 
thing that has three dimensions will repay 
a little study and imagination. You find as 
you develop these petit compositions you 
learn about form and lighting.” 

The secret of the drama in these studies 
of unromantic, workaday objects is that 
they have been divorced from their daily 
jobs and regarded as pure texture and 
form constructions of lines and shadows. 
For this purpose Ketesz uses mostly ex- 
treme close-ups. These are simple to make 
with a ground-glass back camera, provided 
allowance is made for depth of forms and 
the extra exposure time needed when the 
lens is racked way out. 

With extreme close-up the subject is 
not so easily recognized. Before the on- 
looker can say: “That’s just a picture of 
an old egg slicer,’ the drama has im- 
pressed him. The interest in the lights 
and darks of the pattern has already in- 
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trigued him, and the fact that the sub- 
ject is “just an egg slicer” is no draw- 
back. He has caught a glimpse of what 
the artists call “pure form.” 

Actually there is no essential difference 
between the fascination found in the lines 
of a photo masher and those in a building 
or a landscape. Moreover, detatching—or 
“abstracting”—the form from its everyday 
job is the process by which much modern 
painting is constructed. Beginning with 
an actual object and seeing it as a design 
of lines, planes, and curves, it is but a 
short step to arranging lines and masses so 
that they have no job to do, no function 
beyond making an interesting design. After 
a little practice in breaking a can opener, 
say, away from its job of opening cans and 
seeing it as pure design, you will begin 
seeing the design in even the simplest ob- 
jects of daily life. At the same time you 
will notice that a good deal of the “crazy” 
art of today will lose its terrors for you, 
since you will understand the principle it is 
based on. 

Kertesz is a rare combination of artist 
and photographer. Possessed of the eye of 
the artist, which sees drama in the simplest 
of things, he also has a sound and brilliant 
technique, which can carry his idea through 
to the final print. And the keystone of his 
technique is experiment. 

“Don’t always look at things whole,” is 
a bit of advice he frequently repeats “Look 
for detail. And even when you’ve got 
your negative made, don’t be satisfied with 
it as it is. Experiment in the enlarger; 
sometimes cropping will give you an en- 
tirely new slant on your subject. And 
try turning your negatives sideways and 
upside down.” 

And simple as it may seem, this work of 
Kertesz’s is no baby stuff. It is real sophisti- 
cated photography, and attracted critical 
praise at a recent exhibition of his photo- 
graphs at the Art Institute of Chicago. 


Yet it isn’t beyond the ability of most 
amateurs. All that is needed is a sensi- 
tivity to line and shadow, and whatever 
Props can be picked up wherever you 
happen to be. 


THERE |S an intentional conflict between the 
vertical lines in the subjects and the long 
horizontal lines in the shadows, in the picture 
above. This picture is entirely sidelighted. 
With the egg-slicer posed on a coffee sack, be- 
low, Kertesz employs more conventional light- 
ing, but with a subtle, low angle that makes 
the most of shadow detail. 
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THIS is the scene made with a 50mm lens. 
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Color Slides 


BY KARL A. BAUMGAERTEL 


IN SHOOTING color slides for home pro- 
jection, have you ever felt you were blast- 
ing away with a photographic shotgun 
when you'd prefer to use a rifle? In other 
words, does the lens on your camera cover 
such a wide field that each picture seems 
complicated with distracting details? 

If you were making black-and-white 
prints, of course, it would be easy to crop 
a negative during enlargement so that 
only the best part of a scene would appear 
in the final picture. But when it comes to 
color slides, the only way to keep un- 
wanted detail off the projection screen is 
to keep it out of the slide itself. 

There are two ways in which images in 
color slides can be vastly simplified and 
improved. The best way to minimze un- 
wanted detail is to use a longer focal 
length lens than the 50mm lens most 
35mm. cameras come equipped with. A 
longer focal length lens will increase the 
size of the main image and in so doing 
will crowd a good part of unwanted de- 
tail out of the available picture space. 

Supposing, for example, that we set out 
to photograph the same scene with both a 
50 mm and a 100mm lens. Perhaps the 
subject is a distant mountain with a tree 
we want to include in the foreground. If 
we want the same amount of tree to ap- 
pear in both pictures, it will be necessary 
to position the camera twice as far back 

(Continued on page 98) 


SHOT with a 75mm lens on 120 or 620 film 
(left) the tree could be kept the same size 
while the size of the mountain and boat would 
be larger than if shot with a 50mm lens. The 
transparency could be cropped to any format 
desired; in this case a 2” x 2” projection slide. 











THERE are two advantages to using a 120 or 620 film-size reflex camera in making color 
shots for slide projections. The 75mm to 83mm focal length lenses provide larger 
images than are obtained with the 50mm lenses most 35mm film-size cameras come 
equipped with. Second, the resulting transparency can be masked in whatever format 
desired to produce slides up to 2” x 2”. In the above picture, masking eliminated 
distracting objects on either side of the subject. Photo by Andre de Dienes 
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RUSSELL. A YOUNG PHOTOGRAPHER, IS 
FCIALIZING IN UNPOSED PICTURES OF 
WILDREN AGAINST THEIR OWN NATURAL 
SACKGROUND. ‘GET "EM WHEN THEY'RE NOT 


MUGGING.” SHE SAYS. “AND THEY'RE REAL.” 


LIFE AS FAR AS I have seen it, is made 
up of 90% commonplace, and perhaps 
10% drama and excitement. The other 
photographers can go after the 10%, but 
my goal is to capture as honestly as I can 
that other 90% of normal, every day hap- 
penings. And more specifically, the every 
day events of childhood. I can get more 
honest satisfaction in watching a child 
sitting on a lawn, examining a blade of 
grass, or picking up a handful of sand and 
maybe tasting it, than I do in photo- 
graphing a fire. 

I’ve heard some photographers say that 
they’re not happy with their pictures un- 
less they’ve caught some action at its 
apex; some emotion when it has reached 
the boiling point. They want to show life 
at its most exciting moment.. 

I like to photograph children as they 
really are. Not portraits of kids in their 
starched Sunday clothes. That’s part of 
childhood that seems to please the grown- 
ups more than the kids. And I’m not 
trying to shoot shocking social documents 
that show only the seamy side of the lives 
of less fortunate kids. It doesn’t matter 
what children are wearing, or where they 
happen to be. If they are doing some- 


thing that makes me happy inside, I want 
to take pictures. 

Anywhere that there are: kids, going 
about their affairs, going to school, play- 
ing games, making friends, reading, sleep- 
ing, eating, or getting hurt, you can find 
all the drama and humor and pathos that 
exist in this world. After all, kids are just 
people who have not yet learned to hide 
their true emotions. 

It has been fairly easy for me to work 
with children for several reasons. The 
most important one I think, is that I love 
children and they know it. They know 
instinctively if someone is sincere or just 
acting. Being a female helps too, because 
children spend the most formative years 
with their mothers and therefore will more 
easily take to a woman. Another factor is 
that I’m pretty much of a kid myself. It 
wasn’t too long ago that I was skating on 
the streets, shooting marbles, and worry- 
ing about report cards. And I still play 
stickball on Sunday mornings. Being 
brought up in Brooklyn has given me won- 
derful background to understand city chil- 
dren. Just as a writer does better with a 
situation with which he is familiar, a pho- 
tographer can take better pictures of 
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CAMERA POSITION and 
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ing boy picture, above. 
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things he knows and feels sympathy for. 

Another very important factor in tak- 
ing kid pictures, or any kind of picture, 
is a sound but almost automatic, knowl- 
edge of photography. I don’t mean that 
you have to know optical theories, or 
chemical formulae, or the differences be- 
tween a Leica and a Contax shutter. I 
do mean though, that you have to know 
just what your camera and your film can 
do, You should know instinctively whether 
the light is good, or whether it could be 
improved by changing your position. 

So often, a picture that is little better 
than a snapshot could have been terrific- 
ally improved by a switch in camera an- 
gle. Let’s suppose, to illustrate my point, 
that two friends decide one sunny Sun- 
day to take pictures of a child. They are 
both using the same type camera and 
film, and both are shooting at the same 
time. One sees only the object he’s pho- 
tographing, a laughing child. He’s so en- 
grossed, that he’s conscious of nothing else. 
He’s completely oblivious to the fact that 
the sun, which is very bright, is casting 
strong shadows, or that a picket fence be- 


BRIGHT YOUNG WOMEN go to modeling 
school to learn what every young child does 
without a second thought—act naturally. The 
lack of pretense awakens in the viewer the 
charm of seeing himself again, as he was ages 
ago, before adulthood settled on him. 
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hind the child seems to be growing out 
of his head. Or that the hand the child 
is holding out will be so distorted as to be 
grotesque. All he sees, is the wonderful 
smile on a wonderful kid. 

Meanwhile, the more experienced pho- 
tographer, with his heightened perception, 
has moved quickly to another side, so that 
the child’s face is out of the sun, with 
perhaps only sunlight highlighting his 
curls. While he was moving, he was also 
setting his lens for the change in expo- 
sure. Then perhaps he’ll drop on one 
knee so that he’s shooting up at the child, 
and has completely eliminated that picket 
fence and has a clean sky for his back- 
ground. Also his change in position has 
brought that extended hand into the same 
plane with the child’s body. 

Now, supposing that both photogra- 
phers shoot at exactly the same instant, 
what kind of picture has each one got? 
Let’s compare. Both have a laughing child 
with his hand held out to show some- 
thing. One picture seems to have caught, 
in the instant of exposure all the joy and 
happiness of childhood; all the clean, 
carefree fun of a golden haired child who 
has made a wonderful discovery. But the 

(Continued on page 132) 


SOMETIMES, a carefully posed, well lit picture 
of childhood can carry as much punch as a 


natural “grab shot.” The photograph at the 
bottom, by Walter Fasynk, was first thought 
out and then posed. The other two by Rae 
Russell “just grew” as the photographer 
watched the children play. Both techniques 
can be successful. Which do you prefer? 
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YOUR PHOTOFLOODS are burning 
dimly. Your camera is set up and focussed. 
From somewhere in the room you catch 
the perfect expression, the perfect pose. 
You snap a switch in your hand. In- 
stantly the photofloods jump from dim to 
full brilliance, and simultaneously the shut- 
ter “clicks.” Another snap of the switch 
in your hand, and the floodlamps dim 
again. 

During the past few years many photo- 
graphers have come to recognize the ad- 
vantages of a Hi-Lo Switch for photoflood 
control and have built their own outfits. 
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How to build a 


HUM MT 


with remote control 
BY REUBEN SCOLNIK 


In a majority of cases the electrical circuit 
used was that shown in Fig. 1. A manu- 
ally operated double-pole double-throw 
switch is connected to a pair of duplex 
lamp receptacles and to the 110 volt power 
line. Photofloods connected into the re- 
ceptables may then be burned in series at 
low brightness, or in parallel at full bright- 
ness according to the position of the 
switch. 

In actual use, the floodlamps are 
switched to low brightness during the time 
the camera is being set up and focussed, 
the subject arranged, and the lamps ad- 





Fig.4 
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justed for the desired lighting effect. At 
full brilliance the floods are switched on 
for meter readings and final exposures 
only. If identical lamps are used in corre- 
sponding halves of the circuit, there is no 
shift in lighting balance with the switch to 
full brightness. 

With this arrangement the useful life 
of the floodlamps is increased many times; 
and, what is probably more important, the 
subject is spared a great deal of unneces- 
sary exposure to the full glare and heat of 
the lamps. 

A recent improvement on the original 
Hi-Lo switch was made possible when the 
power-line connection was opened between 
points “A” and “B” (see Fig. 1) and a 
hand-held off-on switch was connected 
into the circuit through a long extension 
(remote) cord. This permitted the lamps 


to be turned on or off by remote contr 
while the Hi-Lo switch was in either posi- 
tion. In practice, the photographer kept the 
floods at low brightness while getting set 
up; switched to high brightness for a meter 
reading; and then switched the lamps off 
entirely by remote switch, until he could 
catch the right “shooting” moment. When 
this moment arrived, the remote switch 
was used to turn on the floodlamps, and 
the picture was taken. 

The main drawback to this system, as I 
see it, are the blackout periods; i.e., the 
times between exposures when the lamps 
are off entirely. To be able to see the sub- 
ject, other lights are required during these 
periods. Moreover, the final lighting 
balance at the moment of exposure will be 
uncertain if there is any change in the 
model position after the initial arrange- 


This useful gadget takes the squint out of a subject’s eyes. 
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ment. In an effort to circumvent these 
problems—and particularly to eliminate 
the “blackout periods”—1 constructed the 
remote’controlled switch and synchronizer 
described in this article. 

First, a double-pole double-throw relay 
operating in 110 volte a.c. was substituted 
for the manual switch of Fig. 1. This made 
it possible for the Hi-Lo switching to be 
accomplished by means of a remote con- 
trol switch in the relay coil circuit. This 
change is shown in Fig. 2; part A, the 
solid line enclosure. 

The unit itself is connected to the 110 
volt power-line of the house at P-1. When 
remote switch “M” is open, the relay coil 
is not energized; the condition shown in 
the drawing. By tracing the circuit, we 
can see that the lamp outlets are connected 
in series for low brightness. When the re- 
mote switch is closed, the coil is energized. 
Terminals 1 and 2 are drawn down, and 
the lamp outlets are switched to parallel 
operation for high brightness. When “M” 
is opened again, the terminals are released 
to their previous position and the lamps 
return to dim. There is no “dark” period. 
The switching, by remote control from 
anywhere within reach of the cord, is 
directly between the Hi and Lo positions. 


The toggle switch “S-1” turns the entire 
unit off without disconnecting it from the 
power-line. 

If your camera is equipped for flash 
operation with an electrically energized 
solenoid for shutter tripping, you can 
easily synchronize the shutter with the 
Hi-Lo switching. The additional circuit 
feature is diagrammed in Fig. 2, part B, 
the middle dotted-line enclosure. In place 
of the relay previously called for a three- 
pole double-throw relay is used. The third 
pole closes a circuit which actuates the 
shutter release solenoid of the camera. 
The circuit consists of the solenoid con- 
nected to the relay unit through the ter- 
minal “C,” the battery “E” (of the same 
voltage normally used for shutter trip- 
ping in flash work), and the switch “SS” 
which makes it possible to switch the relay 
to Hi without tripping the shutter (when 
meter reading, for example). This switch 
must be closed for final synchronizer 
action. 

The average private home is wired and 
fused for a maximum of 15 amperes of 
current. This limits the use of photofloods 
to about 1500 watts even if no other ap- 
pliances are in use at the time. Where 

(Continued on page 125) 
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PETS are hard to photograph with photoflood illumination because the heat of the 
lamps either makes them drowsy or restless. The prolonged glare of bright light also 
causes the pupils of their eyes to contract unnaturally. The remote controlled Hi-Lo 


switch described in this article will remedy both problems. FPG Photo 











THE CAMERA can capture the gentle 
humor of children at play or the slapstick 
pratt-falls of burlesque comedians without 
cracking a smile. It’s as cold as a radio 
microphone. Yet in the hands of a sensi- 
tive, perceiving person it can become a 
facile cutting edge for recording the amus- 
ing situations through which it passes. 
Probably the nearest approach to uni- 
versal humor with a camera is the Mickey 
Mouse cartoon. The kids love them, a 
Harvard University professor has written a 
book on the “Art of Mickey Mouse” and 
the Chinese coolie will gladly spend his last 
million yen to get in a cracker-box movie 
to stare at “the mouse”. The animated 
cartoon is a combination of drawings and 
camera work, of course, but nevertheless 
possible only with the help of the camera. 
Maynard Clark’s “Uncle Ben,” on our 
cover this month, is another example of 
the combination technique. The puppets 
are caricatures yet they are easily recog- 


GOOD-HUMORED CAMERA 


nizable as people you know. Says Clark, 
“You can make a successful table-top 
photograph without striving for the real- 
ism of a Hollywood miniature set. The 
frankly make-believe is often more effec- 
tive. Fine details and painstaking work- 
manship is sometimes lost, or may resem- 
ble art work, in the resulting photograph. 
The table-top setup must look like a pho- 
tograph, showing texture and a strong 
three-dimensional quality. Exaggerated 
texture and perspective are important. 

“False or exaggerated perspective lines 
gives depth to a scene and still keep it 
within focal range of the camera. But 
don’t group figures so closely that each 
one cannot be lighted properly. 

“In the subway table top of Uncle Ben 
the background was made large enough so 
that it could be placed well back from the 
main figures, but from the camera angle 
assumes its proper proportions. In this 
scene I used a 750 watt spot for the main 





CATCH A clown interested in such earthy pastimes as the im- 
provement of breeds of horses or improvise a flashy character like 


the bulb-head below and your prints can generate many a smile. 
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LADY IN DISTRESS By Lou Gardner 


LIFE in a parched tourist camp in Los Angeles or on a farm 
in the corn country in Iowa has its natural, humorous situa- 
tions. It takes a quick eye and quicker camera handling to 
grab these shots in the fleeting moments that they live. 





By Rus Arnold 


“STEP ON a crack and you break your mother’s 
back,” the little girls chant as they march stiff- 
legged down the sidewalk. “It was the over- 
whelming seriousness of those children, trying 
not to hit a crack that made me feel 20 years 
younger,” says Rus Arnold. 


BROAD SLAPSTICK, perhaps, but nevertheless a 
situation that every young mother knows as part 
of the normal day in rearing a family. 


By Earl Theisen 


light, another 750 spot for a back light, a 
500-watt bulb in a ten-inch reflector for 
a fill-in and five inkies for closs lights and 
on the backgraund figures. The blue back- 
ground, beyond the car window, was 
lighted with a 500-watt spot. All lights 
were 3200 Kelvin. For this Kodachrome 
a 5x7 Eastman D2 view camera, with a 
12-inch Zeiss Apo-Tessar lens was used. It 
was stepped down to F:32 to get depth of 
focus at the close range.” 

Animals, puppets, people, and even 
fruits and vegetables have their natural 
humor possibilities. A camel with his nose 
in the air, a monkey with a banana, a 
kangaroo hopping, always get a laugh. 
People perplexed, embarrassed, frightened 
or involved in an unusual predicament de- 
velop sheer exaggeration of expression that 
seems to tickle the funny-bone. With chil- 
dren the range of humor is only limited 
by your patience. 

The subtle approach to humor that 
Swinburne defined is still a good guide- 
post. He said: 

“Tis never by invention got 

Men have it when they know it not.” 


Turn your camera on the sunny side of 
life. Too few pictures in this photographic 
age have the gentle touch of this happy 
lubricant. 





Meerkamper from Monkmeyer 


THE CREDIT LINE for the picture above is no gag. And Herr Meerkamper, a Swiss 
photographer, had a sense of humor when he made this picture of a photographic friend 
giving his all (almost) to make a negative of a mountain goat on the next cliff. It was this 
cliff-tottering, hair-breath type of picture, given rapid pace by the movies, that Harold 


Lloyd used for his comedies. The public loved him for scaring them out of their wits. 











9 BASIC NEGATIVE FAULTS 


...and what to do about them q 


THE NEXT TIME you have trouble get- 
ting prints with rich blacks, plenty of 
middle-tones, and lots of shadow detail— 
or the next time a print comes out of the 
hypo looking like it has measles spots, try 
giving your negatives the third degree. 
The chances are that they are directly re- 
sponsible for your grief. 

Assuming perfect camera operation, 
perfect negative quality is largely a matter 
of exercising a few basic precautions. 
First, look at a questionable negative as a 
whole to make sure of its overall sharp- 
ness and detail. Then inspect the (a) 
shadow areas; (b) the middle densities; 
(c) the highlight areas. 

When an underexposed negative is given 
normal development, the shadow areas 
suffer the most. If these areas are practi- 
cally clear, no amount of “doctoring” can 
put shadow detail into an image where 
there was none to begin with. Similarly, 
an underexposed negative will lack middle 
densities because it is too thin, and while 
there may be good detail in the highlights, 
the densities will be so low that the over- 
all appearance of the negative will be flat 
and weak. 

If an overexposed negative is given 
normal development, the shadow areas 
will be full of detail but extremely dense. 
The middle densities which ordinarily 
help give a subject the illusion of round- 
ness will be too black to afford distinct 
gradations of tone. Highlight areas will 
be so dense or “blocked up” as to merge 
one into the other with practically no 
separation of tone. Prints made from over- 
exposed negatives are harsh and con- 
trasty and show abnormal grain. 

In a normally exposed, normally de- 


veloped negative, shadow areas have a 


thin, yet clearly definable, density. There @ 


is good tone separation in the various 
grays that make up the middle densities, 
and the highlight areas reveal delicate 
but distinct gradations of tone. Only the 
brightest of highlight areas, such as the 
catchlights in eyes, will be completely 
black. Such a negative, of course, pro- 
duces a brilliant print, rich and full in 
tonal range. 

Aside from exposure and development 
faults, thousands of negatives are spoiled 
by blemishes that careful handling might 
have prevented. The causes and remedies 
for the most typical of these faults appear 
on the next five pages. 
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A GOOD NEGATIVE is neither too thin nor too 
dense. A quick way to check the density of a 
negative is to hold it against a page of printed 
matter in good light as shown above. If the 
newsprint can be seen clearly through the nega- 
tive, the density is about right. Negatives for 
contact printing may be a little denser; nega- 
tives to be used in condenser-type enlargers can 
be slightly thin and still produce good results. 


Text and Photography by Lloyd E. Varden and Peter Krause 
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THIS NEGATIVE was given only one-half the 
normal developing time. Underdeveloped nega- 
tives can rarely be printed successfully on even 
the hardest grades of paper. Even the most 
minor scratches and spots in such negative will 
show up in the prints. The same poor negative 
quality can result from the use of a developer at 
too low a temperature, from lack of agitation, 
or from the use of exhausted developer. 


NEGATIVES that are ex- 
cessively thin produce 
inferior prints. This is 
the best print that could 
be made on extra-hard 
enlarging paper from the 
negative below. The im- 
age lacks brilliance due 
to the flat hizhlight gra- 
dations and poor blacks. 

















WATERMARKS and spots on this negative 
(above) are beyond repair and spoil the print at 
the right. Such faults arise from various causes. 
Insufficient washing prior to drying can cause 
residual chemicals to deposit on film surfaces. 
Exhausted hypo may show its effects by leaving 


NEGATIVE STAINS are like headaches ; some re- 
spond to treatment, others don’t. Oftentimes 
a Stain is exaggerated in the print because even 
though it appears light in the negative, it 
strongly absorbs blue light to which paper is 
sensitive. REMEDY: The remedy for negative 
stains is purely preventive. Make certain your 
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irregular scum that is difficult to remove. 
REMEDY: Water droplets on the film surfaces 
during drying cause watermarks. Watermarks 
can be prevented by immersing films in a final 
rinse containing a wetting agent such as 1% 
Aerosol or Eastman Kodak Photo Flo. 





developer and trays aren’t contaminated. Guard 
against insufficient fixing, contact with contam- 
inated surfaces, incomplete removal of anti- 
halation dye, lighting of darkroom before films 
are completely fixed. The stain in the above 
negative is typical of those formed by contact 
with a chemically contaminated surface. 
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OVERDEVELOPMENT of a negative is almost as 
serious as underdevelopment. Graininess was 
greatly increased in the negative above by over- 
development. With some films, even slight over- 
development will cause enough fog to impair 
negative quality; with all films, fog forms if 


NEGATIVE FOG causes the edges of the film to 
appear gray rather than clear as on normal 


negatives. Excessive negative fog produces a 
flat, grayish negative that is practically unprint- 
able. The print (right) from the fogged nega- 
tive (left) lacks brilliance. Tone separation is 
door, texture is lost, and the middletones and 


development is extended. The print (right) 
shows the results of negative overdevelopment 
in lack of highlights and shadow detail. REMEDY: 
Measure developer temperatures accurately, use 
a reliable time clock, and follow the manufac- 
turer’s time-temperature recommendations. 


highlights are muddy. REMEDY: Check your 
darkroom for light leaks and avoid using too 
bright a safelight or the wrong safelight for a 
particular type of film. Remember, too, that 
fog can result from too hot a developer, ex- 
hausted or improper developer, developer con- 
tamination, or use of badly outdated film. 
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RETICULATION of the emulsion gelatin on a 
negative (left) may be desirable for special 
effects, but when it is unwanted it can spoil 
a print (right). Reticulation is caused by pla- 
cing too much strain on the emulsion gelatin, 
causing it to break down and form a pattern 
like that of dried mud on a river bank. 
REMEDY: Avoid high solution temperatures, ex- 








FINGERMARKS probably ruin more pictures than 
any other single negative fault. They arise from 
handling undeveloped or developed films on the 
emulsion surface. The negative above (left) 
shows a finger mark made by touching the emul- 
sion prior to development with hypo-laden fing- 
ers. This caused reduced density in the nega- 
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cessive washing in water above 70 degrees, too 
short a fixing time, or drying at too high a 
temperature. Reticulation patterns may be very 
fine or quite course, and sometimes appear as 
lines rather than cross-hatched figures. What 
looks like excessive grain is often very fine retic- 
ulation which can be detected under a magnify- 
ing glass. Reticulation, of course, is permanent. 


AS 


tive at points of contact and show as blac! 
marks on the print (right). If fingers are con- 
taminated with developer or other substances 
that cause preferential development, the finger- 
marks will be black in the negative and white 
on the print. REMEDY: Avoid touching the emul- 
sion; always handle negatives by their edges. 


ONE STEP beyond reticula- 
tion comes “frilling.” The 
emulsion gelatin becomes so 
soft that it comes free of its 
film base. This most fre- 
quently happens along the 
film edges, but is not re- 
stricted to these areas. The 
dark area at the left on this 
print shows the effects of 
frilling. REMEDY: The same 
as outlined for reticulation. 
(See opposite page) 


CHEMICAL DUST on a negative produced the 
white spots on this print. In this case, chemical 
dust hypersensitized the film emulsion, creating 
black spots on the negative. Hypo flecks on un- 
developed film would have caused white spots 
on the negative. Similar spots arise from air- 
bells, but the latter can usually be distinguished 
from chemical spots by a soft, undefined edge. 


REMEDY: Avoid letting spilled solutions stand in 
droplets until they dry; their residue will form 
fioating dust. Do not handle film in a room in 
which you have just mixed chemicals. Avoid 
stirring up dust in handling your darkroom 
equipment ; keep all packages, cans, or bottles 
of solution tightly sealed and away from film. 
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,, ee PHOTOGRAPHER equipped to 
make his own contact prints or en- 
largements also holds a passport to the 
gossamer world of photographic fantasy. 
To explore this world he has only to lay 
his negatives aside and create pictures 
without negatives. 

The picture above was made by laying 
small objects directly on top of a sheet 
of photographic printing paper. After the 
paper has been exposed to light, the 
objects are removed and the paper is de- 
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Harvest Moon Fantasy 





Kingland Suen 


veloped, fixed, and washed in the usual 
manner. The images of the objects that 
were placed on the printing paper appear 
as gray or white “silhouettes” (depending 
upon how much light they do or do not 
transmit) upon a black background. 
Cellophane, glass, jewelry, bits of foli- 
age—almost anything small enough to go 
on a sheet of printing paper can be used 
as photogram subject material. Some 
photographers, especially those with an 
(Continued on page 123) 
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MILES DOWK 


BY JAN HAHN 


WHAT IS it like on the bottom of the 
ocean? That was the question that 
scientists had long turned over in their 
imaginations. The problem was that no 
one could descend to the extreme depths 
of the ocean and hope to come up and tell 
about it. 

It took a camera to bring back the story. 
A strange camera was developed by Dr. 
M. W. Ewing of the Woods Hole, Mass., 
Oceanographic Institution to withstand 
the terrific pressure at the ocean floor. 
Using. it aboard the research vessel 
Atlantis, photographs have been made 
three miles below the surface of the ocean. 
In the past many pictures have been taken 
at shallow, wading and diving depths, but 
these are the first superdepth photographs. 

The Ewing underwater camera is a 
simple and light instrument. Fastened to 
a 12-foot pole the camera and a flashbulb 
are encased in pressure proof housings; a 
trigger mechanism fires the bulb and ex- 
poses the film when the instrument hits 
the bottom. It’s a “one shot” camera, with 


Photo: Woods Hole Oceanographic Institution 


Photo: D. M. Owens 


MYSTERIOUS HOLES photo- 
graphed with the Ewing underwater 
camera in the Mediterranean. Depth 
about % of a mile. It is not yet 
known what life inhabits these holes. 
Below, the underwater camera on 
deck of the Research Vessel Atlantis. 
A No. 5 flashbulb is being inserted into 
the pressure chamber. From left to 
right on the camera: the bottom cor- 
ing tube which takes a sample of 
sediment. This slides up on contact 
with the bottom and activates a micro 
switch. The power from three flash- 
light batteries is carried to the camera 
where an elctro-magnet pulls the cam- 
era trigger and fires the synchronized 
flashbulb. The camera uses the lens and 
shutter of a reflex camera in a spe- 
cial housing. It is just below the sail, 
which prevents a rotary movement. 





Photo; D. M. Owen 


a long wait between takes. An electric 
winch on board the Atlantis is used to 
lower and retrieve the camera on a wire 
cable — an operation that usually takes 
from two to three hours. Great care has 
to be taken to check the arrival of the in- 
strument on the bottom, and stop the 
winch at the correct time, otherwise the 
kinking or fouling of the cable may result 
in the loss of the camera. 
It appears, from the photographs, that 
the ocean bottom is a rather uninviting 
place and that life is present in much 
greater abundance than was formerly be- 
lieved. For many years, marine biologists 
have dragged nets at these great depths. 
They have brought many a strange creature 
to the surface, but never before has it been THE I 
possible to observe the animals in their water p 


natural sea bottom surroundings. , at a de 
in the 
shows 


A SEA SPIDER and some Brittle Stars photo- 


graphed at a depth of 6,000 feet between os he 
Woods Hole and Bermuda. The many tracks 
and holes are graphic evidence of deep-sea life. 
The cloud of sediment was raised by a fish- 
line and hooks suspended below the camera. 


A 3 FOOT long sea cu- 
cumber winds its way 
along the ocean-bottom 
off the Hudson Canyon, 
150 miles southeast of 
New York. The depth 
here was almost 2 miles. 





Photo; John Ewing 

















Photo: D. M. Owen 


THE DEEPEST under- 
water picture ever taken, 
at a depth of 3% miles 
in the Atlantic Ocean, 
shows what are believed 
to be living sponges. 


In general the bottom creatures, who 
live on the remains of life which died in 
the upper levels of the ocean, are red, 
black or colorless. While some have very 
large eyes, others are totally blind. Many 
have light producing (bioluminiscent) 
organs. 

Investigation of the ocean bottom has 
increased during the last few years. Since 
about 7/10ths of the earth’s surface is cov- 
ered by the ocean, geologists are hopeful 
that the answer to many riddles concern- 
ing the history and origin of the earth may 
be found here. Oil geologists are inter- 
ested in knowing more about the ways in 
which oil bearing sediments are laid down. 
Here may be one of our future sources of 
oil; already wells have been driven miles 
off the shore in the Gulf of Mexico. 

Many tools are used in the attack on 
these problems. Long steel tubes weighted 






















with lead are lowered to obtain cross sec- 
tions of the sediment. Examination of 
these cores of sediment reveal the changes 
in climate that took place in the ocean 
thousands of years ago. Recently 66-foot 
long cores have been brought to surface 
which may reveal more than a million 
years of the history of the ocean and thus 
of the history of the earth. 

Sonic depth finders chart the contours 
of the bottom, the mountains and basins, 
the deeps and banks of the ocean; while 
echoes produced by the explosion of small 
bombs give an indication of the thickness 
of the sediment resting on the ocean floor. 
Similar explosions indicate the character 
of the rockbed beneath the sediment. 

In the general investigation of the ocean 


bottom the camera has turned out. to be 
a new and spectacular tool. 











build a portable 


Enlarging Box 


BY J. E. HOLDEMAN 


AVE you ever seen a photographer 

make enlargements on a train? I 

have done it many times, making a num- 

ber of shots at night with my Graphic, and 

then finishing 5x7 prints before break- 

fast the next morning without having left 
the train. 

The equipment required for making en- 
largements on trains, in hotel rooms, or 
wherever you happen to be away from 
home, is not elaborate. In my case it con- 
sists of a portable fixed-focus printing box 
which makes 5x7 prints from 24% x 3% 
negatives. The same idea can be used in 
making larger or smaller prints by mask- 
ing as may be desired. 

The glassless negative holder, condenser, 
and lens from my regular enlarger were 
fitted into a box made of 4 inch plywood. 
You will note from the photographs that 
this is an upside-down enlarger, with the 

(Continued on page 124) 


BIG ONES out of little 
prints are the goal of 
many photographers, 
who, because of space 
or financial limitations, 
may not be “support- 
ing” an enlarger. This 
easy-to-build enlarging 
outfit may be an an- 
swer to your problem. 
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Reproduced from a 
Kodacolor original 


Order, as usual, 
from your Kodak 
dealer. Eastman 
Kedak Company, 
Rochester 4, N. Y. 


IT’S KODAK 
FOR COLOR 





up to giant-size 1] x 14's 





made from your favorite Kodacolor negatives—tull or cropped as you wish 
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11 x 14—$10°° 


Lower prices on 3 or more enlargements -of 
same size, ordered at same time 
Prices subject to change without notice 













BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 





Greetings! 


THAT man with the red suit and 
the white whiskers is already 
packing his gadget bag. There 
are only umpty-ump shopping 
days left before Christmas—and 
it's high time for every camera 
fan to get started on his photo- 
greeting cards, the personalized 
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greetings that only a camera en- 
thusiast can achieve. 

Kodak is ready, as usual, with 
everything you need—including 
a couple of new devices for 
photo-greeting card production 
that are mighty handy. 


Masks Make It Easy—Smart, 
newly designed greeting card 
masks are available for both ver- 
tical and horizontal negatives in 
the 2!4x31!4-inch size. Each mask 
carries an appropriate text, 
“Merry Christmas’ or ‘Christ- 
mas Greetings,”’ and has an open- 
ing in which you insert your 
chosen negative. Picture and 
greeting can then be contact- 
printed in a single operation. 
Each mask is $1. 


Miniature Masks, Too—This 
year, there are also Kodak greet- 
ing card masks, either vertical or 
horizontal, to accept 35mm. or 
Kodak Bantam negatives. These 
fit any 2!4x3!4-inch enlarger, 
and permit making standard-size 


Top left, new miniature mask—to produce standard-size photographic 


| and Kodacolor Prints. 


cards by enlargement. Mask opening accepts a 35mm. or Kodak Bantam 


operation. If your enlarger ao. 
cepts only miniature negatives 
just tape your chosen negative 
into the mask, and take the as. 
sembly to your photo finisher. 


Greeting Mounts and Folders— 
Kodak Christmas Mounts and 
Kodak Christmas Folders, in at. 
tractive new designs, also allow 
you to send out handsome per. 
sonalized greetings at modest 
cost. Each accepts a contact 
print, and there’s sufficient va. 


riety to accommodate most nega. | 


tive sizes. The price on these 
smart two-color mounts and fold. 
ers is only 5 cents each—with a 
matching envelope! 


Paper, and Other Aids—tt you 
don't like repetitive printing, 
you'll turn the whole printing job 
over to your photo finisher. How- 
ever, if you decide to print your 
cards yourself, Kodak paper is 
available in exactly the right size 
and types—Double Weight £ 
Kodak Azo Paper, 414x5\ 
inches, either straight or deckle 
edge, for contact printing; and 
Double Weight E Kodabromide 
Paper, 444x514, straight or | 
deckle, for projection printing. 
The year is old, time’s a-wast- 
ing, and the Postoffice Depart 
ment is already worrying about 
late Christmas mail. Run, do not 


cards, by enlargement, in one walk, to your Kodak dealer. 
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negative. Larger masks for contact printing with larger negatives are also 
available. Lower left, Kodak Christmas Mounts accept contact prints 
permit quick production of greeting cards without use of printing masks. 
Above, Kodak Color Print Christmas Folders accept full-color Kodachrom* 
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SLIDE PROJECTOR, CHANGER, AND SCREEN—ALL IN ONE 


LEAVE the window shades up and the 
room lights on. Slip as many as 75 slides 
into the left-hand chamber of the new 
Kodaslide Table Viewer. Draw the 
plunger toward you, and push it back 
in. Immediately the projected image of 
the first slide appears, rich and brilliant, 
enlarged almost five diameters, cen- 
tered in a viewing screen that’s as black 
as polished jet. It's a full-scale image; 
the highlights sparkle, the colors retain 
their ‘saturation, the black areas and 
deep shadows remain black—even 
though you're viewing comfortably in 
a brightly lighted room. 

Operate the plunger again. As you 
do so, the screen goes dark, the first 
slide shifts smoothly over to the right- 
hand chamber, the second slide slips 
into position, and the second image 
illuminates the screen. 

Here is viewing at its luxurious best— 
made possible by the unique black 
screen (rear-surfaced with thousands of 
tiny plastic spheres each of which acts 
as a collecting lens) and a superbly de- 
signed optical system (pictured below). 

























































on from lamp A passes through losed d system and 

slide to first mirror B, thence through lens C to second mirror D and 
third mirror E, which relays the enlarged image to the rear of the black 
viewing screen. Optical system is precisely mounted on a die-cast 
aluminum base. 


SPECIFICATIONS AND DETAILS 


Body and Base: die-cast aluminum. Exterior finish: buff and 
brown. Size: 9%4 inches wide, 12 deep, 12!4 high. Weight: 
11 pounds 1 ounce. Screen: 7!4x7!4 inches, black under front 
illumination, transparent to rear illumination. Brilliance: 85 
foot-candles in clear areas of projected image when viewer is 
in use. Chamber: accepts up to 30 double glass or 75 card- 
board slides, 2x2. Changer: plunger type, handles glass and 
card slides with equal ease, automatically turns lamp on and 
off for each slide. Optics: Lumenized Kodak Projection Ek- 
tanon Lens, 50mm., f/3.5; 75-watt 115-volt T8 lamp, rated 50 
hours; two-element condenser; aspheric condensing mirror 

behind lamp; heat-absorbing 
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ANXIOUS to begin developing and printing— 
but short on darkroom space? A Kodak ABC 
Photo-Lab Outfit is the answer. Tucks in a 
drawer when not in use, yet contains every- 
thing you need to begin developing and print- 
ing. Metal Printing Box with 4 x 5!4-inch 
negative area, darkroom lamp, trays, chemicals, 
stirring rod, graduate, darkroom thermometer, 
printing paper, film clips, complete instruc- 
tions... $6.50. 


Better prints... 
better enlargements 
begin with 


Kodak Darkroom 
Accessories 


Prices quoted do not include tax 


All prices subject to change without notice 
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YOU'LL get more fun out of photography 
when you “finish your own” with a Kodak 
printer or a Kodak enlarger. 1. Kodak All- 
Metal Printer, Model 3... for all negatives 
up to 4 x 54 inches... $30. 2. Kodak Port- 
able Miniature Enlarger... for 35mm. or Ban- 
tam negatives ...includes Glassless Negative 
Carrier ... without lens or lens board, $48.50. 
Kodak Pack-All Case (not shown) will hold 
enlarger, developing tank, chemicals, camera, 
film... $15. 3. Kodak Metal Enlarging Easel 
8 x 10... for use with small enlargers ... $11. 


KODAK DARKROOM AIDS improve your 
technique and your pictures. 1. Kodak Blotter 
Roll... quickly dries up to 60 average-size 
prints... $2. 2. Kodak Junior Film Clips... 
efficient design; stainless steel... $.20 each. 
3. Kodak Automatic Tray Siphon... converts 
an ordinary tray into an effective washer for 
prints or films... $4.50. 4. Kodak Washing 


Assembly ... quickly converts your sink into 
an efficient circulating washer... $2.25. 5. 
Brownie Darkroom Lamp Kit...lamp and 


three safelight cups... $1.55. 6. Kodak Ad- 
justable Safelight Lamp... can be attached to 
wall or shelf and swung or tipped as needed 
... without bulb, $5.50. At your dealer’s. 
Eastman Kodak Company, Rochester 4, N. Y. 


““KODAK"’ IS A TRADE-MARK 
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By 
CLYDE CHILDRESS 


THE MOST SATISFYING thing about a 
montage is the power it gives a photo- 
grapher to point his camera at an idea as 
well as an object. By means of a montage, 
for instance, the amateur has a chance to 
combine the best parts of several pictures 
into a single, interpretative composite. To 
the professional, a montage is a tool that 
can be used commercially to show multi- 
ple aspect of a given subject—a chair 
for example—in a single photo; or to 
form an aesthetic “tie-in” between two 
distinct subjects such as a pretty girl and 
a bottle of perfume. 

Multiple exposure, multiple printing, 
and paste-ups all come under the general 
heading of montages. Multiple exposure 
consists of registering more than one im- 























MIGRAIN 


age on film by rearranging the composi- 
tion and clicking the shutter without 
advancing the film between exposures. 
Multiple printing consists of using an en- 
larger to project the images from several 
negatives on a single sheet of printing 
paper. Sometimes the negatives are pro- 
jected individually to carefully selected 
portions of the paper while the rest of the 
paper is masked off to prevent its receiv- 
ing an image. At other times, two or more 
negatives are sandwiched together in the 
negative carrier of an enlarger and 
printed simultaneously. Paste-up (or col- 
lages) are montages made by making a 
single composite photograph from por- 
tions cut from other photographs. The 
(Continued on page 131) 
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november gallery 


A few flat jungle leaves form a pattern when seen from the right angle by Thomas 
Bouchard who indulged himself in a bit of sly wit by permitting the black spot on - 
the horizontal leaf at the bottom to resemble an eye. The leaf takes on the role 
of a strange fish, nuzzling into a spray of leaves at the bottom of what might be a 
tank. No? All right, then try your own imagination. 


WHAT'S GOING ON HERE? THOMAS BOUCHARD 





SKIPPY ADELMAN 
PEE WEE RUSSELL AND BUNK JOHNSON 


MOMENT IN A DREAM ROBIN CARSON 





TWO FRIENDS CY COOPER 


It’s been done hundreds of times; yet, we’ll all do it a hundred times again. But no 
matter how often, when it’s well done, we all love it. What is there about two dogs 
and two children that lets us all respond with a smile? Sweet gentleness and affec- 
tion are the passports to our heart. Say it photographically without the suggestion 
of phoneyness and pretense and the world relaxes to enjoy it with you. 





TONY KARNOSH 
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DARLING HARRIET ARNOLD—PIX 
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They say you can’t get out of the Art Center School in California without having 
made a picture of a nude on the beach waving a piece of black sateen. Whether 


it’s the open air, the lure of the sea, or just plain convention, we don’t know; but 


that photograph seems to be their trade mark. This one was enlarged through a 
piece of glass on which a few drops of water had been sprinkled. It has the 
Art Center brand, all right, but Mr. Martin did it a little differently and perhaps 


a little better. Try one of your own enlargements this way. 





DERALD MARTIN 





SPECIAL SHOE for centering tripod socket being 
adjusted by Hoffmann for vertical shot. 


“SUCCESS with a miniature camera,” 
Rudolf Hoffmann said, as he brushed a 
pinpoint-sized speck of dust off a strip of 
35mm film, “can be summed up in two 
words—‘Good Habits’.” 

“This camel’s hair brush is one of my 
best Leica accessories,” he continued. “It’s 
the cheapest insurance I know of against 
hours of tedious print spotting.” 

To list all of Hoffmann’s good working 
habits would add up to a volume on cam- 
era technique. The ones he considers 
“musts”, however, are the kind that any 
of us can use to get better results out of 
our Own miniature cameras. 

Hoffmann seems to have been around 
ever since photography began. The fact 
that he made a Leica negative which was 
blown up to an area 17,500 times greater 
for a 24-sheet highway poster has already 
become a legend. Colored pictures in 
magazines have become commonplace, yet 
Hoffmann was the first man to shoot 
Kodachromes for publication. (“They 
were awful,” he says—and they were, too. 
For back in 1936 not even topflight pro- 
fessionals knew as much about shooting 
35mm color as most amateurs do today.) 
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Hoffmann uses 
His Miniature 


BY MERWIN DEMBLING 


Considering legends of this sort which 
have grown up about Rudolph Hoffmann, 
it comes as rather a shock to‘discover that 
it was only fifteen years ago that he gave 
up his job as head of the interior decorat- 
ing department of an expensive Washing- 
ton, D. C., furniture shop and decided to 
make a living from his hobby, which was 
making pictures with one of the new little 
cameras that were just then coming over 
from Germany in droves. He had bought a 
Leica, which he preferred to the Contax 
because it did not have the latter’s square 
corners. With it he had made some striking 
candid shots. Since the decorating business 
was one of the earliest to be hit by depres- 
sion, he figured he might do worse than 
try hawking his pictures around advertising 
agencies. 

He sold his first set of pictures in three 
days, a fact which makes the Hoffmann 
saga an advertising business Horatio Alger 
story. “It was new then,” he explains; “the 


BIS PRINTS are a snap from the brilliant nega- 
tives that Hoffmann produces. This one of the 
“Public Bath” (the statue in front of the New 
York Public Library) has been blown up to 3 
by 5 feet without any appreciable grain. 




















HOFFMAN SWABS the backs of 
his negatives with dampened cot- 
ton to remove any water spots. 





TO SAVE TIME in developing, the 
film is wound back-to-back on 
tank reels. To lessen chances of 
scratching the film it is unwound 
directly onto the drying clips. 
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THE “SHOE” (left) and tripod head 
Hoffman designed for use with the 
Leica. The device at right is a 
wobble-proof head for quick shifts 
from horizontal to vertical framing. 
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from the cro\ 
cameras were new and not many photog- boat brought 


raphers knew the technique.” In the be- § yiew into sh 
ginning he lived in Washington and tray- f functional se 
elled to New York several times a week to 
see the agencies and shoot pictures, doing 
his darkroom work in Washington. But in 
a very short while he was so loaded with 
work that he pulled up stakes and mi- 
grated to New York. He’s been busy ever 
since. 

It is impossible to talk to Hoffmann for 
any length of time without hearing his 
two pet phrases: “good habits,” and “not 
necessary:” “Good habits” covers every- 
thing connected with cleanliness and neat 
work. And since Hoffmann is anti-gadget, 
everything else is “not necessary.” He uses 
two Leicas—one for color—and his lens NO TWO pl 


——. — : a ale Y have made t! 
equipment is standard for the professional: tle oie 





a 35mm wide angle, the 50mm that comes | pomann c 
on the camera, and two lenses of longer | brittle lines o 
focal length: 90 and 127mm. With this | the soft, flo 


cending pige 


variety of lenses of course a Universal 
view finder is necessary. In the filter de- 
partment anything but an Aero 2, or K2 
yellow is “not necessary” for black and 
white. For color he uses the UV 15 or 16. 
Add to that an exposure meter and a @ 
sturdy tripod and you have all the equip- 
ment he needs to make brilliant pictures. 
Fortune magazine recognized that the 
equipment was secondary to the photog- 
rapher many years ago, when it said: 
“.. . to display the best camera work of 
artists like . . . Hoffmann . . . as the prod 
uct of the Leica, is something like pointing 
to a sketch by James Montgomery Flagg } 
as a sample of the work of the Venus 
pencil.” 
Nevertheless Hoffmann maintains that 
he does nothing that anyone else couldn't 
do; in fact he goes even further. “There 
are no secrets in photography,” he says) 
“Everything has been written up, de 
scribed, and analyzed. The rest of it i) 
just a matter of forming good habits.” 
Hoffmann’s good habits begin long be 
fore he releases his shutter. Having found} 
some scratches on factory-wound film @ 
many years ago, he now buys his in 100 
foot rolls and winds his casettes carefully 
himself. He keeps his cameras scrupu- 



























A 35 MM wide angle lens used 
from the crow’s nest of a fishing 
boat brought everything within 
view into sharp focus for this 
functional seascape. 


NO TWO photographers would 
have made the same shot of this 
lower Manhattan vacant lot. 
Hoffmann contrasted the hard 
brittle lines of the buildings with 
the soft, flowing motion of as- 
cending pigeons. 

















lously free of dust, and, in fact maintains 
them so well that his fifteen-year-old 
Leicas look as though they had just come 
from the factory. He knows the limits of 
miniature camera films and stays within 
them. For example, to keep grain down 
to a minimum in enlarging, negatives have 
to be on the thin side, and Hoffmann’s are. 

Since every square millimeter on the 
tiny Leica negative is vital, Hoffmann has 
formed the habit of composing in the 
finder rather than playing with trick crop- 
ping later in the enlarger. “The chances 
are against your being able to make dra- 
matic, well composed prints from care- 
lessly framed negatives,” he says. “After 
all, it’s not hard to form the habit of know- 
ing what you’re doing, so why work on 
spoiled stuff?” 

These points are those that everyone is 
supposed to know before beginning to 
make pictures, but Hoffmann feels very 
strongly that when pictures fail it is just 
because some elementary rule has been 
neglected. And the one most often passed 
over is found way up near the front of 
every book on how to use a camera, big 
or little: use a tripod wherever possible. 

It is generally the amateur, green as an 
apple, who bangs off exposures in every 
direction while standing on one foot. “You 
can’t possibly hold a camera steady 


enough for an exposure of a sixtieth of a 
second,” says Hoffmann. “I know you're 
supposed to be able to shoot anything up 
to a twenty-fifth hand-held, but it’s been 
my experience that there’s a loss of defini- 
tion when the camera isn’t rock steady, 
frequently that makes the difference be- 
tween a merely passable picture and a 
really fine one.” 

In many of Hoffmann’s advertising as- 
signments he had to get candid shots of 
models using the advertiser’s product. 
What was generally done was to get a 
dozen or so of the models together in a 
hotel suite, put out coffee and sandwiches, 
and make the afternoon as much like a 
party as possible for everybody but Hoff- 
mann, who, lights set up, would be fever- 
ishly making pictures. Even though hun- 
dreds of these pictures were hailed as out- 
standing candid shots, none of the indoor 
ones were ever made with the camera off 
the tripod! “After a little practice you 
get so you can handle the camera on a 
tripod as easily as you do by itself,” he 
says. 

Hoffmann has built an aluminium shoe 
which fits over the bottom of the Leica 
and fastens in the tripod socket. There 
is another socket in the dead center of 
the shoe, which he uses for attaching the 
camera to the tripod. “It isn’t really 


RELAXING, and making pictures for fun at the county fair or making a series of advertising 
pictures for a coffee campaign are all part of a day’s work for the versatile miniature 
camera. Neither picture was posed or staged. These are pictures a miniature does best. 
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hattan from the Brooklyn Bridge. 





ONE OF THE “musts” for any New York photographer is a shot of the lower part of Man- 
This one of Hoffmann’s, one of his earliest, uses the 


cables of the bridge for a symbolic spider-web effect. 


necessary,” he says apologetically, “but I 
prefer a tripod socket in the center of the 
baseplate to one at the end. It’s easier to 
keep the camera level, and with the 
camera securely balanced you don’t have 
to use a cable release. You can trip the 
regular shutter release without fear of 
shifting the camera.” 

Outdoors Hoffmann uses the fastest 
shutter speed possible, to make up for his 
lack of tripod. When he is using one of 
the longer lenses he steadies himself against 
a tree, or the side of a building. Elemen- 
tary? Maybe—but it’s all part of “good 
habits,” and he’s got fine negatives to 
show for it. _ 

The only place Hoffmann may be said 
to be cutting corners is in the darkroom, 
where he develops film two rolls at a time, 
back to back in the reel. Two films are 
tricky to load at first, but some practice 


with old rolls of film ought to deveiop the 
knack. But after this excursion into 
streamlining he rejgyrns to his painstaking 
“good habits.” All his solutions are kept 
rigidly at 68°F by the use of a water bath. 
(He puts the developing tanks in a large 
pan of water—at 68°.) He makes it a 
rule never to put his hands in the devel- 
oper. Should some accidentally splash, it 
gets wiped up immediately, and if he has 
to wet his fingers with it he immediately 
dips them in short stop or hypo and rinses 
them in clean water. “One smudge on a 
Leica negative and it stands a good chance 
of being ruined,” is a fact he bears in mind 
always. 

There are no extraordinary processes 
that will guarantee Hoffmann-like bril- 
liance in miniature negatives. He follows 
standard methods, but keeps his equip- 

(Continued on page 129) 
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AST MONTH, in Part I of this survey, 
z=, we discussed various types of flood- 
lighting equipment, Some photographers, 
once they have acquired a floodlight o1 
two in metal reflectors, are content with 
their lighting equipment. The rest of us 
are like colts that have had a nibble at the 
grass on the other side of the fence. Since 
a floodlight in a reflector gave us more 
light control than a bulb in a bridge lamp, 


MINICAM LIGHTING 
EQUIPMENT SURVEY 


Part 2 — Spotlights 


Which Lights Should J Buy? 


we are apt to reason that spotlights will 
give us much greater light control than we 
can exercise over floodlights. 

This is only partly true. Spotlights per- 
mit more control over certain kinds of light 
than do floodlights, but when used for 
other than their specific purposes it is like 
employing a steam turbine to do the work 
of a donkey engine. 

Generally speaking, a spotlight is a light 
source equipped with a lens that concen- 
trates the light rays into a narrow beam of 
illumination in the same manner as an 
automobile headlight. Since the light rays 
from a spot travel in a near-parallel direc- 
tion in relation to each other, the shadows 
from a spotlight have sharper edges than 
those caused by a floodlight. 

In many photographic spotlights there 
is a means of varying the lens-lamp dis- 
tance in order to control the width of the 
spotlight beam. When the lamp is moved 


SEVERAL small spotlights used close to a sub- 
ject are often more controllable than king- 
size spots used at a distance. In this set-up, 
Frank Powolny uses two 150 watt spots as his 
main lights in photographing 20th Century- 
Fox starlet Pat Knight. All other spots are 
being used as auxiliaries to illuminate or ac- 
centuate the blouse, hair and background 





a — 




































close to 
as the 

beam i 
have no 
sume th 
wall, wi 





THE FINISHED PORTRAIT as made with the set-up on the opposite page. 


close to the lens, the beam is quite wide; 
as the lens-lamp distance increases, the 
beam is narrowed. Photographers who 
have not worked with spotlights often as- 
sume that the light, when projected on a 
wall, will be in the form of a sharp circle. 


Photos from Bardwell @ McAlister 


Actually, this is not the case. With the 
ordinary fresnel-type of spotlight lens, the 
light circle is more nearly described as a 
white “blob” of light with very indistinct 
edges. In order to create the “moon” type 
of spotlight effect, an accessory, popularly 
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A DIFFUSER over a spotlight lens cuts down 
light intensity and provides softer illumination. 
Notice the softness (lack of sharp edges) in the 
shadow of the gun. Ready-made diffusers are 


‘ 


known as the “snoot,” must be employed 
over the front of the spotlight. The snoot 
usually contains two additional condensing 
lenses together with a means for focusing 
them. Some models also incorporate a disc 
containing different size circular holes by 
which the size of the light beam can be 
controlled. 

The advantage is that of being able 
to control spotlight illumination from the 
extremes of “a large blob of light” to a 
sharp circle of light a few inches or less in 
diameter. Supposing, for example, you 
want to make a rugged character study 
of an elderly bewhiskered man. Soft, flat 
lighting would be the last way in the world 


A "SNOOT" is a spotlight accessory used to 
focus a a circle of light on a restricted area. 
The size of the circle depends upon the size 
of the hole in an aperture disc that light is 





generally made of spun glass mounted in a 
frame. Homemade diffusers consist of tracing 
paper, a few sheets of tissue paper, or a hand- 
kerchief supported in front of the lens. 


to do this properly, so a spotlight is in 
order. For the main source light, a spot 
could be adjusted to give a wide beam that 
would vignette smoothly with the light 
from various other sources. This would re- 
sult in crisp, sparkling highlights while 
emphasizing the texture in the man’s face. 

The beam of light might also be con- 
centrated, if desired, on the subject’s face 
with very little “spill over” onto a white 
shirt color or a loud-patterned suit or tie. 
Since an observer’s interest should be con- 
centrated on the subject’s face, one of the 
best ways to insure this is to keep excessive 
light away from objects of secondary im- 
portance. While a diffused floodlight is 


allowed to pass through. The snoot contains a 
lens that can be focused for sharp or soft- 
edged circles, or sharp or soft-edged shadows. 
Many amateurs make their own snoots. 
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often best for the fill-in light near the 
camera position, a spotlight is generally 
preferred for highlighting hair. 

Medium to large “blob” beams from 
spotlights are often used on backgrounds 
to provide tonal separation between sub- 
ject and background. Smaller “blobs” are 
sometimes used to “accent” a portion of 
the subject that is already lighted, but 
which is emphasized even more by receiv- 
ing additional light over a certain area. 
(This, of course, is an application of the 
well-known fact that the eye is drawn to 
light objects which, because of their light- 
ness, appear Closer than dark objects.) 

Narrow beams, either razor-sharp or 
diffused along the edges, are used to create 
effects it would be impossible to duplicate 
with floodlights. We have already pointed 
out how “moon” effects are created with 
beams of various diameters. Another com- 
mon use for narrow beams of light is pho- 
tographing small objects such as boxes, 
jewelry, etc., or in lighting tabletop scenes. 

Most spotlights now on the market are 
well made and will give you your money’s 
worth of satisfaction if you make a wise 
selection in accordance with your needs. 
The following check list of questions and 
answers are intended to help you analyze 
those needs. 

Q. Spotlights come in all sizes. How 
can I decide which size I need? 

A. For the average amateur the best 
“over-all” size is probably a_ spotlight 
burning 500 to 1000 watts. This state- 
ment requires a heap of qualification, 
however. Everything depends upon what 
you intend to use the spotlight for pri- 
marily, and what other light sources you 


BARN-DOORS, snoots, and similar 
light-controlling devices make 100 
to 200 watt spotlights ideal for 
tabletop photography. For the top 
picture, the background was illumi- 
nated by a spotlight on which 
barndoors kept stray light from 
spilling over the owl. In the cen- 
ter and bottom pictures, the size 
of the “moon” was easily con- 
trolled by adjusting the size of the 
aperture openings used with a 
spotlight focusing snoot. 








possess. Lights of 500 watts and up are 
used for main light sources more often 
than 100 and 150-watt spotlights, but 
the small lights are also used as main 
sources for some kinds of pictures. For 
hairlights, fill-in lights, and accent lights, 
anything above 500 watts may be too 
strong for average amateur work. 

Q. Will just any spotlight give me both 
wide and narrow beams of light? 

A. By far the majority of spotlights are 
adjustable for either wide or narrow 
beams of light. Remember, however, that 
the “narrow” beam furnished by a spot- 
light will be relatively soft and diffused 
along the edges. For sharp-edged beams 
of light, your spotlight must be equipped 
with a special accessory. 

Q. What is the special accessory for 
spotlights that produces sharp-edged 
circles of light in various diameters 

A. This accessory is generally referred 
to as a “snoot.” (See illustration, page 
78.) In selecting a spotlight it is wise, if 
you feel you will need sharp-edged circles 
of light, to make certain that “snoots” to 
fit the spotlight of your choice are avail- 
able. Otherwise you must make your own. 

Q. What are the “barn doors?” 

A. Barn doors are hinged flaps of metal 
that can be attached to the spotlight just 
in front of the lens. Each flap is indi- 
vidually adjustable so that it can be 
opened or closed in order to control the 
amount of light permitted to reach the 
subject. Spotlights do not come equipped 
with these extra accessories. 

Q. Should I buy a diffuser of spun- 
glass or other material for use with a 
spotlight ? 

A. Practically all spotlights come 
equipped with fresnel-type lenses which 
are designed to diffuse the light suffi- 
ciently for all ordinary purposes. If fur- 
ther diffusion is desirable, spun-glass or 
other diffusion materials can, of course, 
be used. 

Q. What are some of the physical char- 
acteristics I should take into considera- 
tion in selecting a spotlight? 

A. The housing should be of durable 
construction, yet reasonably light and 
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compact. It should afford plenty of ven- 
tiation for cooling the lamp, and a quick 
means of focusing from flood to spot 
should be provided. The lamp must be 
easily reached for replacement, and the 
adjustments knobs for tilting the spot- 
light at desired angles should be so de- 
signed as to prevent slipping off position. 

Electric connections within the hous- 
ing should be well insulated, and the cord 
supplied with the spotlight should be 
heavy enough to stand up under the load 
it will carry. 

Spotlight supporting stands must be 
strong and stable. If telescoping exten- 
tions are featured, each section should 
lock firmly in place. The leg-spread on 
the stand should be sufficient to eliminate 
danger of a spotlight becoming top-heavy 
enough to cause it to fall over. For the 
sake of portability and storage, a stand 
should be light in weight and more or 
less collapsible. 

Q. Why are reflecting mirrors used in 
spotlights ? 

A. A spotlight will give nearly twice 
the light intensity if it has a suitable, 
properly positioned concave reflector be- 
hind the lamp. The mirror must be able 
to withstand high temperatures, since it 
is mounted very close to the lamp. 

Q. How do I adjust the mirror? 

A. If you remove the spotlight lens 
and look at the lamp from straight ahead 
(the lamp need not be lighted), you will 
see an image of the filament produced by 
the reflector. This image should be cen- 
tered with the filament itself, and the re- 
flector moved back and forth until the 
image is the same size as the actual fila- 
ment, with the filament coils. Many spot- 
light reflectors are pre-set at the factory 
so that further adjustment is not needed, 
and may. be undesirable. 

Q. Are spotlights better than flood- 
lights for backlighting? 

A. Yes, because it is easier to confine 
the beam of a spotlight so that it will not 
shine directly into the camera lens. Even 
if located outside the picture area, a light 
shining into the lens can cause fog. 

Q. Can spotlights be used as fills to 





? Peaghign # 








general 


fer floc 
for a fi 
shadow 
the ba 


a spot 
in the 
ing, bu 


BEST W‘ 


Desc 
enamel 
polished 
cord an 
mountin 
holder, 
colors f 
in two s 
(less bul 
model | 
Telescor 
ards ex 
6% feet 

Mfr. : 
10516 \ 
land 11. 

Price 


BEST 


Desc 
aluminu 
weight. 
4¥a"x5" 
100 wat 
onet ba 
with pol 








generally lighten all shadows? 

A. Only by experts, who usually pre- 
fer floods for this purpose. A spot used 
for a fill will often create distracting cross 
shadows on the subject and possibly on 
the background. The safest location for 
a spot fill is very close to the camera lens, 
in the position used for shadowless light- 
ing, but even then there is danger of un- 


desirable background shadows and of 
overbalancing the main source light. 

Q. Do you recommend boom stands? 

A. Whether the spot is placed high or 
low, booms are the most convenient stands 
to use in the average studio, but they are 
often difficult to store at home. An un- 
dersized, unbalanced boom can be dan- 
gerous and should be avoided. 


SPOTLIGHTS si: MARKET 


BEST WONDER SPOTLIGHTS 


Description: Baked-on 
enamel finish, fresnel lens, 
polished reflector, asbestos 
cord and plug, universal 
mounting bracket, color 
holder, and three assorted 
colors for same. Available 
in two sizes, 400 watt model 
(less bulb), $8.95; 1000 watt 
model (less bulb), $12.75. 
Telescoping extension stand- 
ards extend from 3% to 
6% feet, cast iron ‘base, 

Mfr.: Best Devices: Co., 
10516 Western Ave., Cleve- 
land 11, Ohio. 

“, (standard only): 

95. 


Mfr. : 





BEST MODEL "O" PEE 

WEE SPOT 
Description: 

aluminum castings for light 


Made of 


a. Hood dimensions 

Ya"x5"x2Ye". Uses G-16¥% 
100 watt single-contact bay- 
onet base lamp. Equipped 
with polished mirror, fresnel 


lens, mounting bracket, one 
color holder and three sheets 
of colored gelatin. 
Best Devices Co. a 
10516 Western Ave., 
land 11, Ohio. 
Price (without bulb): 
$7.95. 








BEATTIE SUPER BOOM LITE 
MODEL SBL 


Description: 





with 6” Fresnel lens 500- 
watt lamp, spun glass. dif- 
fuser, fluorescent filter; 20 
ft. cable and switch. 

Mfr.: Beattie Hi-Lite Div. 
Otto K. Olsen Co., 1560 N. 
Vine St., Hollywood 28, Cal 

Price: Write mfg. for 
current prices. 


Cleve- 


BEATTIE CINE LITE 
MODEL 2KWC 


Description: Uses either 


standard 1000 or 2000-watt 
G48 Mazda lamp. Cylindri- 
a ‘ cal baffle of steel extending 
full diam. of housing blocks 
light and dissipates heat, 


8” housing, 





10” Fresnel lens gross weight 
of lamphead and yolk 19% 
Ibs. length 17”; diam. 15”; 
3-section tubular folding 
stand castors with rubber 
tired ball bearing 3” wheels. 
25 ft. rubber covered cable. 

Mfr.: Beattie Hi-Lite Div. 
Otto K. Olsen Co., 1560 N. 
Vine, Hollywood, Calif. 

Price: Write mfg. for 
current prices. 
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BARDWELL & McALISTER 
JUNIOR SPOT 


Description: For commer- 
cial and professional black 
and white and color pho- 
tography. Adjustable from 
4 to 44 degrees, stand ex- 
tends from 4’-9” to 8’-6"; 
uses 1000 to 2000-watt bulb. 
Snoots, barn doors, diffusers 
available. 

Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Calif. 


i 


Price: $138.65 inc. Fed. 
Exc. Tax. 


BARDWELL & McALISTER 
SENIOR SPOT 


if 


Description: Uses 5000- 
watt lamp, controllable beam 
from 4 to 40 degrees. Height 
from 5'-2” to 9’. Used pri- 
marily for professional mo- 
tion pictures or for commer- 
cial black and white and 
color photography. Barn 
doors, snoots available. 

Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
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wood 28, Calif. 
Price: $235.59 inc. Fed. 
Exc. Tax. 


BARDWELL & McALISTER 
BOOM LIGHT 








Description: Equipped 
with the popular Baby Keg- 
Lite. Height 5’-3” to 8’-8” ; 
horizontal reach in balance 
7’; maximum extended 
height of stand and boom 
at 45 degrees in balance is 
12’-6” from floor to light. 
Snoots, barn doors, diffusers 
available. 

Mfr.: Bardwell & McAlis- 
ter, Inc, Box 1310, Holly- 
wood 28, Calif. ~ 

Price: $138.00 inc. Fed. 
Exc. Tax. 


BARDWELL & McALISTER 
BABY KEG-LITE 


Description: Most pop:- 
lar light for commercial >r 
portrait work. For black and 
white and color photogra- 
phy. Uses 500 to 750 watt 
light, controllable beam 
from 4 degree Spot to 50 





degree Flood. Min. height, 
4’-1"; max. height, 9’. Legs 
can be folded for transport. 
Snoots, barn doors, diffusers 
available. 

Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Calif. 

Price: $69.00 inc. Fed. 
Exc. Tax. 


BARDWELL & McALISTER 
FOCO SPOT 


Description: An accessory 
for the Baby Key-Lite. Op- 
tics consists of a light-gath- 
ering condenser lens, an ob- 
jective lens mounted in 
focusing tube, an aperture 
plane with rotating disc 
with round apertures and 
four matts for rectangular 
effects. Gives unusual and 
artistic sharp-edged back- 
grounds of various sized cir- 
cules, squares and rectangles. 
Weight 5% Ibs. 

Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Calif. 





Price: $45.90 inc. Fed. 
Exc. Tax. 


BARDWELL & McALISTER 
DINKY-INKIE SPOTLIGHT 


Description: Excellent for 
home movies and table tops 
in black and white and color 
photography. Uses 100 or 
150-watt lamps, focusing 
beam from 4 degree spot to 
44 degree flood, accessories 
include snoots, barn. doors, 
diffusers, and stand adapt- 
ers. Same optical design as 
larger spotlights. 

Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Calif. 

Price: $15.02 inc. Fed. 
Exc. Tax. (Illus. next page.) 
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BARDWELL & McALISTER 
DINKY BOOM 


Description: Stand has 
one riser tube, double exten- 
son boom arm, stand height 
3'.6" to 5’-10”; horizontal 
reach 4’-8” to 7'-3". Sup- 
plied with famous Dinky- 
Inkie Spot. Snoots, barn 
doors, diffusers available. 

Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Caif. 





Price: $50.00 inc. Fed. 
Exc. Tax. 


VICTOR MINI-BOOM 
(Not illustrated ) 

Description: Boom arm is 
44” aluminum tube enclos- 
ing heat-resistant cord be- 
tween light unit and ball 
weight. Can be used with 
either reflector-lamps, or re- 
flectors screwed on the 
socket. Range is from floor 
to 10 feet elevation. 15 feet 
of cord with switch in the 
cord line. 

Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 


Griffith, Ind. 
Price: $8.95 with Victor 
No. 1 Stand. Mini-Boom 


Arm only, $5.75. 


FR HI-SPOT 
Description: Die-cast of 
aluminum, 6%” overall, 
Fresnel lens, Focusing is done 


a 
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entirely with the lens, the 
lamp remaining in a fixed 
position. Swivel yoke permits 
adjustment to any angle, in- 
sulated plastic knobs permit 
focusing adjustments without 
burning hands. Available ac- 
cessories include FR Hi-Spot 
Lamps ($2.95) and various 
adaptors to fit standard light 
stands. 

Mfr.: FR Corporation, 
951 Brook Ave., New York. 
Ex. Tax. (Includes lamp) 

Price: $14.25 plus Fed. 
Excise Tax. 


FRESNEL PHOTOSPOT 
MODEL SF560 

Description: Focusing 
spot-flood light, uses 300, 
500 or 750 watt projection 
lamps; 6” Fresnel lens, 41/2” 
chrome-plated spherical re- 
flector. Finish, baked grey 
wrinkle. Bakelite focusing 
knob. Extra accessories in- 
clude barn doors, spotshade, 
framing masks, color filters, 
diffuser. 














Mfr.: Display Lighting, 
Incorporated, 417 East 61st 
St., New York 21. 

Price: $14.95 (slightly 
higher in Western States). 
Prices are subject to Federal 
Excise Tax and to change 
without notice. 


FRESNEL GIRAFFE* SBF560 
(top) 
FRESNEL GIRAFFE* CUB 
MODEL SBF560C 


Description: Remote con- 
trolled boom light. Focuses 
spot to flood. 6” Fresnel lens. 
750 watt T-20 medium screw 
base projection lamps. Head 
20 gauge sheet steel; boom, 
tapered steel tubing; iron 
counterweight and _ control 
handle, Boom. swivels 
through 170 degree vertical 
arc, 360 degrees horizontal. 
Numocushion* stand. Extra 
accessories include barn 
doors, spotshade, framing 
masks, color filters, diffusers. 

Mfr.: Display Lighting, 
Incorporated, 417 East 61st 
St., New York 21. 

Price: Model SBF560 com- 
plete, $89.50; Model SBF- 
560C, $79.50. (Slightly 
higher in Western States. ) 
Prices are subject to Federal 





Excise Tax and to change 
without notice. 
*Reg. Trade Mark. 


STANDARD GIRAFFE* 
MODEL SB500 (left) 
STANDARD GIRAFFE* CUB 
MODEL SB500C (right) 

Description: Remote con- 
trolled boom spot floodlight, 
500 watt reflector and fiood 
lamps, Head-spun aluminum, 
boom-tapered steel tubing; 
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iron counterweight and con- 
trol handle; Numocushion* 
stand. Boom swivels through 
170 degree vertical arc and 
360 degree horizontal arc. 

Mfr.: Display Lighting, 
Incorporated, 417 East 61st 
St., New York 21. 

Price: Model SB500 com- 











plete, $69.50; Model SB500- 
C complete, $60.00. (Slight- 
ly higher in Western States.) 
Prices are subject to Federal 
Excise Tax and to change 
without notice. 

*Reg. Trade Mark. 


GoldE 100-150 WATT 
HI-LITER 


Description: 3” Fresnel 
heat-resisting lens, spherical 
chrome reflector. Double 
walled. lamp housing for 
greater cooling, removable 
panning handle. All metal 
stamped steel] construction 
opens for cleaning and re- 
lamping. Removable base; 
bracket readily adaptable for 
tripod or light-stand mount- 
ing. 8 feet extension cord 
and plug. 

Mfr.: GoldE Mfg. Co., 
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1214-22 W. Madison St., 
Chicago 7, IIl. 
Price: $10, less lamp. 


GoldE 500-WATT BANTAM 
SUPER-SPOT LAMP 





Description: 442” Fresnel 
heat resisting lens. Triple 
plated first surface reflector. 
Heat proof pre-focus socket. 
Fluted ventilation, rigid 
housing. Cast iron base, 
brown wrinkle finish. Height 
12”; length 10”; width 
6%". Weight 8 lbs. Uses 
500-watt T20 med. prefocus 
lamp. 

Mfr.: Golde Mfg. Co., 
1214-22 W. Madison St., 
Chicago 7, IIl. 

Price: $17.00, less lamp. 


GoldE 1,000-WATT BANTAM 
SUPER-SPOT LAMP 





Description: Forced air 
cooled by motor driven twin 
blower, 4%” Fresnel lens, 
heat proof prefocus socket. 
Pushpull beam control uni- 
versal mounting. Height 
12”; length 12”; width 7”. 
Weight 91 lbs. 110 to 120 
volts, 60 cycle AC. ;Uses 
250, 500, 750, or 1,000-watt 
T20 medium prefocus lamps. 

Mfr.: Golde Mfg. Co. 
1214-22 W. Madison St., 
Chicago 7, Illinois. 

Price: $29.00, less lamp. 


BABY SOLARSPOT 
500-750 WATT 
Description: Constructed 
of sheet metal with inter- 
locking channels for ventila- 
tion. 6” Fresnel condenser 
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with 8° to 50° divergence. 
Focusing: By knob on front 
or back. 25 feet cable in- 
cluded with spotlight head. 
Accessories available in- 
clude: Barn door, bracket 
for lowering head to any 
point on pedestal, diffuser 
frame, snoots. Pedestal folds 
up for convenient carrying. 
Write mfr. for current prices, 


Mfr.: Mole-Richardson 
Co., 937 N. Sycamore Ave., 
Hollywood 38, Calif. 


JUNIOR SOLARSPOT 
1000-2000 WATT 


Description: Construction 
same as above in essential 
parts. 97%” Fresnel con- 
denser with 10° to 54° di- 
vergence. Same accessories 
available, larger pedestal. 
Write mfr. for current prices. 

Mfr.: Mole-Richardson 
Co., 937 N. Sycamore Ave. 
Hollywood 38, Calif. 
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NATIONAL INSTRUMENT 
CORP. PHOTOSPOT 


Description: 3 lens system, 
with telescope adjustable pin- 
spot; 360 degrees rotation ; 90 
degrees vertical arc move- 
ment; 436” Fresnel lens; 
heavy duty cord; tripod 
socket; die-cast aluminum 
body. 

Mfr.: National Inst. Corp., 
Houston 5, Texas. 
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Approx. price: $14.95 (tax 
included) . 


PRINTEX SPOTLIGHT 
500-750 WATT 


Description: Constructed 
of double wall sheet metal 
with ventilating channels at 
top and bottom. 6° Fresnel 
condenser. Focusing: Ac- 
complished by knob and 
worm gear. Working Range: 
46° to 9. Accessories: All 
Standard accessories fit this 
spotlight. 

Mfr.: Printex Products, 
21 4 Villa St., Pasadena 


Price: $59.95, including 


Federal excise tax. Includes * 


rubber-tired -stand and 25’ 
of rubber-insulated cord. 





ROBAR RESEARCH—ALL 
PURPOSE BOOM 





Description: For use with 
your own light stand and any 
small spot or photoflood 
lamp. Boom arm is 36° long, 
and fitted with either ball 
tip or %4° screw tip. 

Mfr.: Robar Research, 
Inc., 19007 Heyden Ave., 
Detroit 19, Mich. 

Approx. price: $3.25 (no 
tax). 


PHO-TEL-BOOM 








Description: Model 101 
swings into any desired 
length and position within a 
vertical arc of 170 degrees 
from floor level to 14 feet 
high. Swings in 360° circle 
from 18 inches to 12 feet in 
diameter. Folds down to 27 
inches. Weight 10 lbs. Con- 
verts to stand when boom is 
removed. Standard fittings. 

Price: $19.95. 


Model 102 operates same 


as above. Reaches 12-foot 
height, covers 10-foot circle. 
Folds down to 23 inches. 
Weight 6 lbs, 

Mfr.: Moulin-Lindsay Co., 
621 Lebanon St., Los An- 
geles 14, Calif. 

Price: $19.95. 


SUN RAY No. 17 SPOTLIGHT. 
ON No. 2 TRIPOD 


Description: For a. 500- 
watt T20 bulb; removable 
front attachment, with ad- 
justable diaphragm. 

Mfr.: Sun Ray Photo Co., 





Inc., 295-309 Lafayette St., 
New York 12, N. Y. 
Price: $37.50, plus tax. 


TESTRITE SPOTLITE 
No. 100/3 
Description: Concentrat- 


ing beam light with 3-lens 
system. 3-section heavy 


stand, maximum height 8’. 


Mfr.: Testright Inst. Co., 
57 E. 11th St., New York 3. 


Approx, price: $24.00. 
























ERE IS a neat idea for putting your 

camera to work earning Christmas 
pocket money. You can make personalized 
Christmas dolls by taking a picture of a 
child, printing it on a piece of cloth you 
have coated with emulsion; and then 
pasting the cloth onto a doll’s face. The 
dolls could be made for children on your 
street, or if you are a professional, a 
child’s portrait on a cute rag doll might 
make a double sale. 

The possibility of sensitizing one’s own 
material, has long been a fond dream of 
many energetic photographers. Sensitizing 
kits may be purchased containing all nec- 
essary chemical solutions with complete, 
simplified directions, and some sample 
pieces of fabric and paper. Of course, 
their use is not confined to making Christ- 
mas dolls. The same process can be used 
for printing on shirt pockets, ties, scarves, 
birthday cards, stationery, etc. If need be, 
one can even print on both sides of the 
sensitized material, story book fashion, 


MAKE MONEY WITH YOUR CAMERA 


Every little girl wants 
a doll that looks like 
herself. Here’s how 
you make them, 


both sides being developed at the same 
time. 

The sensitizing kit used is sold by the 
D.U.C. Laboratories in New York. The 
emulsion speed of the sensitizer is slow, 
so printing will have to be done by con- 
tact. This means the final printing nega- 
tive must be the exact size we want our 
finished print to be, usually calling for an 
enlarged or reduced copy negatives. 

For our original picture, we'll use a 
half-figure, flash-portrait on a 3'4x4%4 
film, which means that the head size is 
about 34’s of an inch high on the nega- 
tive. The rag doll purchased at the local 
department store has a head about 3 in. 
high. Our first step, then, is to make an 
8x10 blowup of the head and shoulders 
of our original snapshot. This print is 
then rephotographed on a 4x5 negative 
with the head the same size as that of the 
doll. 

Later on it will be noticed that this 
sensitizer emulsion is of the “soft” variety, 
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SENSITIZING the cloth. Use rubber gloves or 
clothes-pin clips as the sensitizer solution will 
stain hands. This operation must be done only 
under ruby bulb. Immerse cloth for one min- 
ute; turn it over twice while rocking the tray 
slowly. Drip liquid back into tray. Hang the 
cloth in clean, dark, dry place to dry. Ab- 
sence of gelatin base makes this sensitizer pene- 
trate the cloth. 


MAKING the copy negative. The first print 
is tacked to a drawing board. The negative 
was made in a well-lit sun-room with no arti- 
ficial light. The copy exposure was F:16 at 
1 sec. on Super XX cut film. When calculat- 
ing exposure for copies, remember to add time 
in proportion to extra bellows extension. A 
rough rule-of-thumb is to double the indicated 
exposure time for anything near a “same size.” 


MAKING the final print. A #2 photoflood, 8 
inches away from the printing frame, two min- 
utes exposure time, was found to be adequate. 
The exposure is being made on the sensitized 
cloth which will then be developed. 

















THE DOLL'S FACE is done and ready to apply 
here. Mucilage or cloth cement’ is used to 
paste it over the old kewpie face the doll wore. 





SOME HAND WORK will be necessary to make 
the new face stick tight. Pins can be used to 
hold it in place until the glue dries. Then the 
doll’s hair or a bonnet is sewed over edge of 
the new photo face, for a neat job. 
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so it is best to choose a snappy original 
print with well developed blacks and 
clean whites. Also in making the copy. 
negative it is well to use 10 to 25% more 
development than normal, for added con- 
trast. 

(This bug-a-boo of making a copy neg- 
ative can be licked in two ways: one, 
send the original negative to a commercial 
photo-copy concern, specifying the new 
size wanted—two, D.U.C. Laboratories 
promises an enlarging emulsion in the 
near future. With this emulsion you will 
be able to make enlargements directly 
upon the sensitized material. ) 

When the final negative to be printed 
onto the doll’s face is safely hung up to 
dry, the next step is to sensitize a piece of 
cloth. For our doll, we'll use one of the 
dozen or so samples of cloth furnished 
with the kit. 

Sensitizing is simple, but the solution 
will stain your hands badly, so use rubber 
gloves or handle the cloth with clips. Use 
the solution at about 68°F. Choose a spot 
that can remain dark and undisturbed for 
several hours. Submerge the paper or fa- 
bric in a tray of sensitizer for one minute, 
turning it over twice while rocking the 
tray slowly. Drip all sensitizer back in 
tray and hang material to dry with 
wooden clips, away from contact with any 
surface, in a clean dark place. 

To sensitize wearing apparel, prede- 
termine the exact spot and approximate 
size of picture desired. Support this spot 
with a clean sheet of glass. Pour the sensi- 
tizer into a small dish or saucer. Take a 
fine sponge or make a swab out of clean 
gauze and, with a gentle, stippling mo- 
tion, dab the area until fully saturated, 
but not wet enough to run. Hang up to 
dry as before. 

Paper will dry in about two hours; fab- 
rics will take overnight. When thoroughly 
dry, if protected from light, the sensitized 
material will “hold” for several days be- 
fore printing. Treat several pieces of ma- 
terial at once so that test strip can be 
made. 

While the sensitized material is hanging 

(Continued on page 135) 
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IS THE MAIL CARRYING YOUR PICTURES? 


Have you seen your local 
Graflex Dealer for entry forms? 
Or if you haven’t a Graflex- 


L & s T € A s s F 4 R made camera, have you asked 
© fe) oe T E ty TA Be T % i your dealer to show you the 


‘ famous Pacemaker SPEED and 
Enter the big Crown GRAPHICS, the RB 


FLEX Series B (the lowest priced) 
1948 GRA ...the Super D Graflex with 
Automatic Diaphragm? Don’t 
HOTO CONTEST wait. There’s no obligation . . . 
p so take the first big step to 
: A y | consistently outstanding pic- 

RIGHT A ® tures! Stop in today! 


rats * 9000.00 























PRIZES 
A (Teen-agers) Action Division Feature Division 
Ist 150.00 150.00 
2nd 100.00 100.00 
3rd 50.00 q 50.00 
10 Honor Awards (5 in evch civision)—$10.00 each 
B (Non-professionals) 
Ist 350.00 350.00 
2nd 200.00 200.00 
3rd 100.00 ; 100.00 
10 Honor Awards (5 in exch division) —$25.00 each 
C (Professionals) 
Ist 350.00 350.00 
2nd 200.00 290.00 
3rd 100.00 100.00 
10 Honor Awards (5 in each division) —$25.00 each 
COLOR 
Ist 350.00 (Open to all three groups 
2nd 200.00 of contestants.) 
3rd 100.00 


10 Honor Awords—$25.00 each 

Special Press Award—$300.00 — open to all groups. Enter any photo published in a newspaper or 

general magazine between Oct. 1, 1947 and Dec. 1, 1948. 

NOTE: Only pictures made within the above dates, with a GRAPHIC, Grafiex, Crown or Century 
—- —— in the world, are eligible in the contest. Contest extends from Sept. / 
to Vec. I, ° 














GET ENTRY Forms FROM YOUR 





(il iy INC GRAFLEX DEALER ?!. 
. 
ROCHESTER 8 =F ore , 
MEW YORK Now York Salce'aas Service Omen 30" Rocketer’ Pasa 
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Equivalent Exposure Chart 


FOR A QUICK METHOD to figure 
equivalent exposures, try this handy chart. 
Without mathematical figuring and without 
exposure combination you may need. 
guesswork you can determine any equivalent 

If you know the correct exposure time 
and the "f" number for a scene but- you 
need to change the exposure time to stop 
action, you can look at the chart to find 
an "f" number to use with the required ex- 
posure time that will be equivalent to the 
original combination. Or, if you know the 
correct stop and the correct time for a 
scene but you need to change the “f" num- 
ber to increase depth of field you can fig- 
ure an equivalent exposure time by looking 
at the chart. 

HERE'S HOW IT WORKS: The chart 
has two columns, one labeled in "f" num- 
bers, the other showing time in seconds. The 
spacing between the numbers in each col- 
umn has been calculated on a logarithmic 
scale (which needn't concern you, except to 
assure you there's a sound reason for the 
spacing). Through the center of the page 
is a line to be used by you as a point of 
intersection for your calculations. 

An example is already worked out for 
you. The diagonal line connecting 1/200 
sec. and £/4 shows the first step in deter- 
mining all exposures that are equivalent to 
1/200 sec. at £/4. Using a ruler as a guide, 
this line was drawn to connect f/4 (under 
the "f" number column) and 1/200 sec. (un- 
der the time column). This line intersects 
the center line about halfway down (see 
chart). Any other line you draw that passes 
through this intersection point will give you 
an exposure equivalent to | /200 sec. at f/4. 


90 


NOW, FOR PRACTICE, assume that 
1/50 sec. is the fastest shutter speed on 
your camera, or for any other reason you 
want to shoot at 1/50 sec. Place a ruler 
on the chart at the 1/50 sec. mark on the 
time column, then connect this point with 
the interesction point in the center line that 
is already shown. Your ruler will cross the 
"f" number scale at f/8. Therefore, you 
have found that 1/50 sec. at f/8 is equiva- 
lent to 1/200 sec. at £/4. 


In the same manner, you can determine 
the shutter speed to use at f/18 by draw- 
ing a line through £/18 in the "f" number 
column and the intersection point in the 
center line. The line you are drawing will 
cross the time column at 1/10 sec., so you 
know that if you have to stop down to f/18 
to get sufficient depth of field, 1/10 sec. 
will give an exposure at f/18 that is equiva- 
lent to 1/200 sec. at £/4. 


When using the chart, it is not necessary 
to actually draw a line on the chart. For ex- 
ample, assume you know the correct expo- 
sure is 1/100 at £/4.5. If you wish to find 
the time to use at £/6.4, place the ruler so 
it connects £/4.5 and 1/100 sec. Place the 
pencil at the point where the ruler crosses 
the center line. Then without moving the 
pencil, turn the ruler so that one end passes 
through £/64. With the ruler still resting 
against the pencil point, you will see that 
the other end of the ruler crosses the time 
axis at 2 sec. This procedure keeps your 
chart in better shape for re-use by elimina- 
ting a number of lines that might eventually 
become confusing. 


You may also use the chart to determine 
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filter factors. If the exposure is, for instance, 
1/200 at £/11 and the filter factor is 3x, 
follow these steps: Connect the number 3 
on the time scale with £/11 and draw a line 
to mark the point of intersection on the cen- 
ter line. Next, draw a line between the num- 
ber | on the time scale and the intersection 
oint. (The reason for using the numbers 3 
and | is that the filter factor represents a 3 
to | increase in exposure.) Continuing this 
line into the “f'' number column, you will 
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find the line crosses very near to £/6.3. If 
your camera is marked f/6.3 you can use 
1/200 sec. at £/6.3; or you may use 1/200 
sec, with the diaphragm set midway be- 
tween f/5.6 and £/8. 

If you don't care to use 1/200 sec. at 
£/6.3, you can figure other equivalent ex- 
pa combinations. For instance, by fol- 
owing the procedure just outlined you can 
find that £/4 and 1/500 sec. is equivalent 
to £/6.3 and 1/200. 





TIME 
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+ ‘Aoo To use this chart draw a line 
b.# : between the “f" number and 
~ Yo00 shutter speed marking the in- 
tersection with the center line. 
Any other line passing through 
+ Ya.00 this intersection will pass 
+ /500 through an "f" number and 
time value giving an exposure 
equivalent to the original one. 














We beat inflation ... Py 

tok at these senses HUN EO 
ional low prices... 

all items are subject to prior sale, 
so... ORDER NOW! 


CAMERA GASES . .. $3.00 each on si.s0 62 sio.sd 


Your choice of a fine all-leather carrying case at only $3.00 each to fit these 
cameras: REFLECTA © BELL & HOWELL AUTO LOAD [41 A, 141 B ¢ 
BANTAM KODAK e¢ BELL & HOWELL—8MM e¢ KODAK 620 JR. & SR. 
e ANSCO READY-SET PB 20 © VIGILANT 616 © MONITOR 616 ¢ 
DETROLA © AGFA VIKING PB 20 © KODAK JIFFY 620 © KODAK 
SR. 616 © MERCURY | © KODAK JR. 616 © ARGUS A-B-C-C2-C3 ¢ ARGOFLEX "MOD. 
E" e¢ REVERE TURRET "99" © REVERE 88 f1.9 © CINE KODAK "8" ¢ KODAK JIFFY 616 
e AGFA VIKING PB 16 © KODAK 2-A ¢ UNIVEX CINEMASTER. 


NEW RILEX .. . PROFESSIONAL PRESS-VIEW 2!/, x 3', CAMERA 


EXTREME SWING 






























This precision camera gives you press camera con- 
venience plus view camera versatility. Another big 
Westlake saving! You get... RILEX CAMERA $49.50, 
RANGE FINDER $42.00, LENS (4.5 coated Wollensak 
Raptar with an Alphax Shutter — speeds 1/10 to 
1/200, T & B) $43.54. 

RE 0 gs wisn a 0-0'6'o od anne awed $135.04 


$45.24 - . - OUR PRICE TO you.. $9980 


With Rapax Shutter, 1s. te 1/400 speed, add $12. 


CARRYING CASES USED and DEMONSTRATOR 
Y% PRICE CAMERAS at sensationally low prices 


3 SIZES MERCURY li—with flash and ever-ready 

De Luxe case (left) o> 6 WP IE cncsna cones as ccdostes $49.00 

takes camera, flash 

equipment, dozen MONITOR—like new with coated 4.5 lens $69 00 
e 


penne heyy ban tad and synchro-shutter. With case....... 


ies. Special — 


























compartment . . . | RETINA I—excellent condition with Ektar $49 50 
- oy built . . : WRN oadisucsrccccsucostentncoecusy ws 
elt li 
‘mole po lari $22.50 CONTAX Ili—like brand new ... Sonnar 
#2 lens and ever-ready case . . . $329 00 
SIZES: for ‘* ems ..« $1 1.25 DPE WE Chi vc ccvccsccccesecese ° 
he x Oe a Press 
ang View meras VOIGHTLANDER VITO—35mm 
Spectly size when ordering. SE I WD ocvcicctdscudiaccceues $75.00 
Regular $12.50 
Standard Case ADOX Il—brand new .. . £3.5 $76 80 
Standard case (right) We SCOPE SIIEE 56 neccccicnssccces - 
is finely made an y 
felt lined Takes any r) BUSH PRESSMAN —2!/4x3/%4 . . .f4.5 
Press or View camera coated Raptar lens ...Kalart Range 
+ Aihe Rg oe : Finder . . . Several demonstrators... $149 50 





KODAK REFLEX—lik 5 a, 8 
$6.25 , demonstrator mare $1 10.00 
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A very fire single-lens reflex camera 


what you get. . . no parallox. 


Has {2.9 Victar lens ...7 shutter “eguler List......... $121.25 


speeds, 1/25th to 1/500th with focal 
plane shutter . . . all-leather, ever- Special $$995 


ready carrying case. 


PRAKTIFLEX 35MM REFLEX CAMERA 


- .. you see EXACTLY 














PRINT WASHER All metal, painted, rotary 


Hundreds Sold at $16.50 


type. Gives complete print 
wash in shortest time. Regu- 


Special $5.95 larly $16.50. 6 In. high 


5 in. wide 
13/2 in. deep 





FOR MOVIE MAKERS 


REELS, CANS AND CASE 







All-metal chest 
with lock, with. 
label tabs and 
clips to hold 
cans in position. 


Here is a real bargain for home movie 
makers. Finely made metal reels, cans and 
a chest. Keeps your movie film orderly and 
well protected. 


tel oh os = 7. = % reels... 
Regularly $1458 "Now ONLY 99090 
ba J setel coh, cont hes ry 12 reels... 
Regularly $19.35... OUR SPECIAL $13.40 
SPECIAL: Iémm 400 ft. metal reels and cans. 
SUE > co WED ocdivncanesccendccee 39 








--- 10 ONLY... 
KEYSTONE 8mm PROJECTORS 


DEMONSTRATORS IN PERFECT CONDITION 


300 Watt... 
ventilated . . . 
easy to operate 

. clear, sharp 


pictures. 





Reduced from $34.50 


to $21.95 











ORDER BY MAIL: All prices include Federal Tax. ALBUMS, 3 Sizes 
Send check or money order. If not fully satisfied, 
money back in 10 days from time you receive mer- 


chandise. All items F.O.B. Los Angeles, delivery ; 
charges collect. 








Westlake CAMERA Sxchange 


2500 W. 7th.St., Los Angeles 5,California LOV2 x 13/2 Reg. $3.50. .$1.58 ” 


Leather-like grained covers . . . 
loose-leaf bound . . .blue, brown 
or maroon in 3 sizes... 70 pages. 
62x10 Reg. $2.00.. 79% 
82x12 Reg. $2.50.. 97c 
































CAMERA CLUB 


NEWS AND IDEAS 





FALL is the time of year that determines 
the success or failure of your camera club. 
Vacations are over, members are back with 
oodles of undeveloped negatives, the first 
snow flurries make the darkroom seem a very 
cozy spot—everything is ripe for a successful 
season of print making. 

Unfortunately, however, no camera club can 
continue to exist without foresight and plan- 
ning. The club which dawdles along with 
no program, no policy, no competition, no 
instruction for its members soon falls flat on 
its face. Don’t forget—you can play poker 
at the Elks Club, and down at the corner 
tavern you get beer with your conversation! 
The club which becomes just an excuse for 
getting together and swapping stories always 
loses out in time to those other congenial spots. 

Hence the need for a definite club program. 
It has been .said frequently before, but it 





Buy 
BRUMBERGER | 
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a 
FOUR SIZES 


All Pressed 
and Welded 


lémm — Capacity, 





8mm —Cupacity, 12 — 200 ft. Reels 
8mm — Capacity, 12—300 ft. Reels 
8mm — Capacity, 12— 400 ft. Reels . 8.00 

9—400 fr. Reels . 7.50 


will bear repeating, that the most important 
member of the camera club is the program 
chairman. It is he, plus the members of his 
committee, who makes or breaks the club. By 
careful planning, initiative, and a little hard 
work, he can make the regular meeting a 
thing to which everyone flocks with anticipa- 
tion. Or, if he is the other kind of guy, he 
can soon snafu things so that he has the club 
rooms all to himself. 

Because of this fact, a large proportion of 
this column will be regularly given over to a 
listing of what clubs all over the nation are 
doing to enliven their programs. Here is just 
a sample for this month: 


The CONNECTICUT VALLEY CAMERA 
CLUB reports in their Monthly Bulletin an 
“Experimenters’ Night” in which members were 
asked to make some sort of photographic ex- 
periment and to report and demonstrate the 
results at the meeting. The JOLIET CAM- 
ERA CLUB assigned one meeting to individual 
demonstrations of each of the members’ pet 
cameras. And the WOMAN’S PHOTO.- 
GRAPHIC SOCIETY OF CLEVELAND 
varied their program a bit by making a visit 
to the Cleveland Plain Dealer color laboratory. 

Perhaps the most novel idea comes from the 
official publication of the OKLAHOMA CAM- 
ERA CLUB. The members of this organiza- 
tion set aside one evening for a tour of dark- 












FOR GLASS SLIDE 
OR READY-MOUNTS 


gel FOUR SIZES ust 
$6.50 2” x 2. ... *Cap. 150 glass slides — $3.25 
7.50 2/2" x 22" . *Cap. 125 glass slides— 4.00 
234" x 234" . *Cap. 100 glass slides— 4% 
31%" x 4”... *Cap. 75 glass slides— 40 


*Will hold twice as many Ready-Moums 
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A PRECISION 
hed ENGINEERED QUALITY 
INSTRUMENT 


CONTACT PRINTER 
(5”x 7”) 


Federal Excise Tax 
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light-Fast! Door 
Closes Automatically 
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BRUMBERGER CO. INC... 3... 
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INCIDENT LIGHT is the 


better method 





THE NORWOOD DIRECTOR is the best means 


for determining correct exposure 


Yes, the superiority of exposure determination through the accurate measurement of incident light has 
been proved. Incident light is all the light illuminating the camera side of the photographic subject. This 
light comes from behind and in front of the subject—from above and below and from both sides. 

In determining photographic exposure with the incident light method, it makes a whale of a difference 
whether you use an exposure meter specifically designed for incident light measurement, or, a reflected 
light type meter which is altered only in one department to read incident light. 

Only a3-dimensional, hemispherical light collector and integrator, such as the patented PHOTOSPHERE* 
on the Norwood Director, will collect, integrate, and transmit to the photoelectric cell all of this incident 


light. 


Then, the 3-dimensional light collector and integrator must be augmented by an especially designed, 


Te NORWOO 


EXPOSURE METER 





CALIBRATION 
CERTIFICATE 


The Norwood Director is a pre- 
cise instrument manufactured to 
close tolerances, and refer- 
enced to the internationally 
known standard—the foot can- 
dle. Calibration is made in ref- 
erence to lights supplied by 
Bureau of Standards and other 
nationally known laboratories. 
Every Norwood Director is giver 


© final, four point calibration check and the performance of the 
meter is recorded on a certificate and packed with that meter at 


the factory. 





ywoop rector 
250 


THE ONLY METER 


WITH THE PATENTED 


PHOTOSPHERE* 
and the 


SWIVEL* HEAD 


Only the Norwood Director 
features the amazing 
Photosphere—the 3- 
dimensional light collector 
and integrator which gath- 
ers and distributes directly 
to the photoelectric cell all 
of the incident light illumi- 
nating the camera side of 
the subject. 

The Photosphere, 
mounted in a swivel-head, 
permits turning in any di- 
rection for light gathering 
and leaves the dial always 
facing the photographer 
for quick readings. This is 
also an exclusive feature 
of the Norwood Director. 

*Reg. U. S. Pat. Off. 











Director 





precise microammeter—a_ photoelectric 
cell of certain definite characteristics to- 
gether with especially arranged foot- 
candle scales, calculating dials, and ac- 
curate calibrations referenced from an 
internationally recognized light standard. 
When these points are provided for, you 
have a true incident light exposure meter. 


THE NORWOOD DIRECTOR IS THE ORIGINAL 
AND ONLY TRUE INCIDENT LIGHT 
EXPOSURE METER. 


The development of the Norwood Director by 
Captain Don Norwood, nearly ten years ago, 
marked the only major improvement in determ- 
ining photographic exposure in a generation. For 
several years the Norwood meter was available 
only to professional cameramen in Hollywood mo- 
tion picture studios. Now, tens of thousands of 
professional and amateur photographers use the 
amazing new Norwood Director and it has received 
their unqualified and enthusiastic endorsement. 

This general acceptance by camera users is re- 
sponsible for the tremendous success of, and in- 
creasing demand for, the Norwood Director—the 
original and only true incident light exposure 
meter—the meter with the patented PHOTO- 
SPHERE*. 


EVERYBODY is turning to the incident light 
method of exposure determination. You will 
eventually, why not start at once—but, go 
all the wey the first time. Get the Norwood 
Director--the very last word in exposure 
meters —the only meter of its kind available. 
See your dealer today. 


COMPLETE with steel case, neck cord, 
Instruction Manual, ASA Indexes, Regis- 
tration-Guarantee Card, and Calibration 


Certificate. 
$3.23 inc. tax 


Write FOR ILLUSTRATED BOOKLET, “CORRECT EXPOSURE DETERMINATION.” 


AMERICAN BOLEX COMPANY, INC., 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
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rooms. New members who were still doing 
their developing in the kitchen sink got some 
excellemt ideas for their planned darkrooms, 
and established workers received a valuable ex- 
change of tips from their brothers’ set-ups. 
The evening ended with pop, beer, and a talk 
by the most experienced individual of the 
group on the subject of the ideal darkroom. 
Print. night ideas are fairly easy to come by, 
but here are a few that fit well with the fall 
season. The Kalamazoo Camera Club News 
suggests “Fog” as a pictorial subject, 
available in autumn. The LITTLE ROCK 
CAMERA CLUB used as a subject “Clouds,” 
and in their interpretation the subject in- 
cluded landscapes, marines, portraits — any- 
thing in which clouds form an important part 
of the picture. Incidentally, the same club 
had one meeting on problems in flash work, 
and another on “candids” during which all . 
the members were served big slices of water- 
melon and then shot each other—a very juicy 
idea! Of course, the most obvious fall subject 
is simply “Fall,” any picture suggesting autumn, 
as the bulletin "of the NEW BRITAIN (Conn. y 
CAMERA CLUB hints. Or, if the weather 
gets too bad, move inside as did the WHIT- 
TIER (Cal.) CAMERA CLUB and shoot 
“Food,” a very tough subject, by the way. 


CANDID SHOTS 


It looks as though the PSA is finally coming 
around to doing something about that lightbox. 


















A committee has been appointed to go into 
the matter and has recommended a simpler, 
less cumbersome, and less glaring easel. It is 
to be tested at one of the print clinics at the 
PSA annual convention. 

THE NATURE CAMERA CLUB of Chi- 
cago announces that the Myrtle R. Walgreen 
plaque containing the names of all previous 
winners in their exhibition will be displayed at 
the Chicago International Exhibition of Nature 
Photography this coming February. 

Toughest lighting problem of the year is 
reported by Jack Manning in the Newsletter 
of the American Society of Magazine Photog- 
raphers. He was sent to the Empire State 
Building to photograph the longest. freight 
elevator shaft in the world. The’ shaft was 


t painted black, and there was no reflected 


‘light. So Jack had to set his camera at the 
bottom of the shaft, stop at each floor, get out 
of the elevator and set up his lights, and re- 

at the process for 81 stories. The job took 
four and one half hours and four pounds, he 
reports. 

And finally, the corniest joke of the month, 
stolen from Highlights and Shadows of the 
WOMEN’S PHOTOGRAPHIC SOCIETY OF 
CLEVELAND, who swiped it from the May 
issue of Reader’s Digest: 

Society matron in swank photography shop: 
“Why, that picture of me is an outrage! Now 
I ask you, does it look like me?” 

Photographer: “Madam, the answer is in 

the negative.” 





MANUMATIC 
FIRST ith all thie! 


Blower Cooling 

Smallest Size 

Machined Condenser Mounts 
Center of Gravity Tilt 

Cast Aluminum Construction 
Pressure Pad Slide Carrier 
Choice of Slide Carriers 
Convertible Projector 
Lift-Off Carrying Case 


. and still the Lowest Priced! 
Send for Bulletin No. 451 


GoldE Manufacturing Co. 
1222-M WEST MADISON ST. 
CHICAGO 7, ILLINOIS 
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Your slides and movies will be 
not only clearer on the Chal- 
lenger’s Crystal Beaded surface 
but three times as bright as on a 
wall, sheet or plain white screen, 
Its handsome octagon case pro- 
vides unmatched protection for 
fabric. Its exclusive “Slide-A- 
Matic” locking permits 5 second 
set-up. Ask your dealer for a 
demonstration. Write for free 
sample and booklet! 


Why Da-Lite Crystal-Beaded 
Screens Are Better 


A. Three black opaque coatings. 

8. Non-cracking, non-sagging fab- 
ric of highest tensile strength. 
Multi-layer white Pyroxylin 
facing. ‘ 

BD. Coating fuses beads to facing. 

& Da-Lite Crystal Beads—for max- 
imum brightness. 


ae = Sr o“-—=—---—2 ee we ee ee ee we ee Oe eee 
F R E E @ DA-LITE SCREEN COMPANY, INC., Dept. 11 M 
: 2729 N. Pulaski Rd., Chicago 39, Illinois 
Piease send a tree sample of Da-Lite Crystal- 
Beaded Screen fabric and your new 16-page 
booklet on Da-Lite Screen models, prices, size 
charts and projection data. 
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SCREENS SINCE 19909 





"WORLD'S LARGEST SELLING 
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KEEP THEM UNDER GLASS 


ESCO SLIDE BINDERS 
ALUMINUM - GLASS 


For 35mm. Transparencies 
To Fit Standard 2”x2” or 50mm 
Projectors or Viewers 





Lintless Fibreboard Masks — No need to 
remove glass to clean transparency. 


Easy to Mount — Just slide together — no 
broken fingernails. 


Glass Protection — No warping or 
scratching. 


Re-usable — Economical. 
Durable — no glue — no paper. 


Binder. 


At this New Low Price $1-65 
Box of 18 Binders...... 


Including 18 masks and 36 cover glasses. 


NEW - IMPROVED - LINTLESS 











Bantam 
Fibreboard — Glass Slide Binders 


Self-centering 


35mm 


Pregummed — 


Attractive box of 100 masking covers and 
200 glass plates. 


35mm_._ $2.85 $2.95 
Also available in boxes of 20 


Bantam 


See Your Dealer or Write 


ERIE SCIENTIFIC CORPORATION 


257 Franklin Street, Buffalo 2, New York 





Automatic Centering — of transparency in 
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Two Ways To Improve 
Your Color Slides 


(Continued from page 30) 


from the tree with the 100mm lens as was 
necessary with the 50mm lens. This will 
mean that while the tree will be the same 
size in both pictures, the change in position 
will be infinitesimal insofar as the moun- 
tain is concerned. With the 100mm. lens, 


then, the mountain will be twice as large 4 


in the picture space, and intermediate 
objects will also be proportionately larger. 

The same principle applies even when 
two objects in a picture are compara- 
tively close. A 100mm. lens on a 35mm. 
size Camera produces somewhat the same 
perspective that you see with your eyes. 
Lenses a great deal shorter or longer than 
this tend to give exaggerated perspective 
one way or another, becoming quite no- 
ticeable in the difference between what a 
50mm lens and a 100 mm lens “sees.” 
Unfortunately, however, not all 35mm. 
size cameras can be equipped with longer 
focal length lenses; and when such lenses 


are available, the price of the lens itself, 7 


plus the cost of the special finder required 
for accurate framing, sometimes comes to 
more than the average user can afford. 

This brings us to an alternative way to 
improve color slides through use of longer 
focal length lenses. 

Cameras designed to produce pictures 
larger than 35mm size generally come 
equipped with lenses with longer than 
50mm. focal length—hence many color 
shooters have turned to twin-lens reflex 
cameras with lenses of 75mm to 85mm 
focal length. These cameras are designed 
to use 120 or 620 film, but with special 
adapters installed can be used for 35mm 
or bantam size film. The longer focal 
length of the lens naturally registers larger 
images on the film than can be obtained 
with a 50mm lens, and an adapter, con- 
sisting of film spool spindles and masks 
are available from photo dealers to fit 
most makes of twin-lens reflex cameras at 
about $5.55 a set. 

Bantam adapters are also available for 
other than reflex cameras, and when used 


This 


ih 











N’ you can take pictures so real . . . so 
lifelike, that when you see them you'll 
find yourself waiting for a drop of water to 
fall...a person to speak ...a leaf to flutter. 


The two lenses of the amazing new Stereo- 
REALIST Camera see the same as your eyes do. . . 
but they retain what they see on film. Like your 
eyes the Stereo-REALIST sees things in true per- 
pective, with height, width, and depth (third 
dimension) ... . plus amazing natural color. 

Only by actually seeing these pictures can 


This new miracle camera with 2 lenses gives you 


(Third dimension 


in vivid color) 


you grasp their amazing beauty . . . lifelike 
qualities. If you want a thrilling new experi- 
ence ask your Stereo-REALIST dealer to show 
you demonstration slides. But . . . we warn 
you .. . go prepared to be startled. At better 
dealers everywhere. THE Davin WHITE Com- 
PANY, 351 W. Court St., Milwaukee 12, Wis. 


sremeolt alist 


THE CAMERA THAT SEES THE SAME AS YOU 





Trade in your old equipment for a 


BEACONLITE ENLARGER 


We pay top prices — 
often as much as you paid 


These famous 
Czech made 
enlargers have 
been designed 
to meet the 
most critical 
requirements. 
They incorpor- 
ate the latest 
enlarging prin- 
ciples yet de- 
veloped. 


N 


HAN 


ae 


Check these features: 


@ Enlarger head swings off easel for 
straight to the floor or wall pro- 
jection. 


@ Conical ventilated lamp. housing 
dissipates heat and permits use of 
red-necked opal bulb for dark 
room illumination when desired. 


Complete assortment of negative 
holders and carriers clamped in by 
special crank-operated spring 
clamp. 


4x4cm size includes one 


plano- 
convex condenser. 


6x6cm size includes two condensers. 


4x4cm model, with 55mm 
F4.5 lens. Accommodates 
35mm film and all sizes 
up to 154"x15,"......... $129.50 


Same as above, with auto- 
matic focusing.......... 


6x6cm model, with 75mm 
F4.5 lens. Accommodates 
214"x21," negatives 


139.50 


149.50 


Same as above, with auto- 
matic focusing ...... . 159.50 


Mail & Phone Orders 


1 “THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE COHENS EXCHANGE... 





with an accurately cut mask over the 
ground glass, work quite satisfactorily. It 
is difficult, however, to use adapters on 
cameras having direct view finders be- 
cause masking can seldom be done ac- 
curately enough for precision work. 

The second way in which projection 
slides can be improved is by using larger 
film such as 620 or 120, and masking the 
transparency itself down to fit a 2” x2” 
projection size slide. 

Since the larger transparencies will be 
shot with a longer focal length lens than 
commonly used on a 35mm. size camera 
the images will be larger and the perspec- 
tive improved. Further simplification of 
the picture will also be had by masking 
down the slide to only that portion of the 
scene you wish to project. 

Standard masks to fit conventional slide 
formats are available from all photo 
dealers. They come in a variety of sizes 
and range in price from $2.00 a hundred 
up depending upon the design and ma- 
terials used. Some color shooters, how- 
ever, fee] that manufactured slides are too 
long and too narrow in format to afford 
the best presentation of pictorial subjects. 
They prefer to cut their own masks, and 
the most popular size cut for oversize film 
is 1-1/8” x 1-3/8”, which is wider and 
shorter than the standard bantam size 
mask, and larger in both dimensions than 
the standard 35mm mask. This size will 
fit practically any projector without loss 
at the corners during projection. If a 
square format is best suited for a certain 
picture, 1-1/4” is the best dimension. If 
a long, narrow mask is needed for a pano- 
ramic view, a mask 1-3/4” long and 1” 
wide will do—but there is some danger 
that the images in a long slide will fall off 
the screen. 

















a. wet PHOTOGRAPHIC PROCESS 


NOW EVERYONE CAN 
PRINT THEIR FAVORITE 





with D.U.C.’s GUARANTEED, FOOLPROOF 
FABRIC & PAPER SENSITIZER 


After years of experiments and research the D.U.C. LABORATORIES have now released 
their process of printing on fabrics and paper. The unusual tones and 3 dimensional effects this 
process produces is not possible with any other method . . . guaranteed for fastness and lasting 
quolities . . . awarded nation wide publicity by photographic editors of news syndicates and 
magazines as a most sensational development in photography. 















ieAaRN the process of sénsitizing and printing on practically 
ANY absorbent surface with 
THE D.U.C. LABORATORIES’ 
COURSE OF INSTRUCTIONS 


D.U.C, offers a complete course with an easy-to-read, fully illus- 
trated Instruction Book on the methods of. sensitizing, printing 
and processing pictures on paper and fabrics. 





A complete SENSITIZING OUTFIT Containing all the 
necessary solutions and a supply of fabrics and paper to imme- 
diately reproduce your favorite films. 
* 

Big Money with the D.U.C. LABORATORIES’ Sensi- 
tizer. Surprise your family and friends with person- 
alized gifts. You can print perfect pictures on: 

HANDKERCHIEFS INFANTS’ WEAR BLOUSES 

XMAS CARDS STATIONERY SCARFS 

ART CANVAS SHIRTS DOLLS etc. 

ALL TYPES OF DRAWING PAPER 


Print pictures on both sides of the material at the same time. 
ae 
NO DARKROOM NECESSARY! Just o darkened room 


at home will do — 


MONEY BACK GUARANTEE! Your money back if the 
D.U.C, LABORATORIES’ Sentitizer process does not fulfill every 


claim made for it, COMPLETE $10.00 








D.U.C. LABORATORIES, 1192 Third Ave., New York, N. Y. 










US E Gentlemen: 











= Please send me your Course of Instructions on Sensitizing and the Sensitizer 
THIS Outfit. Enclosed find Check [] Money Order [] for $10.00. | understand thet. my 
on money will be returned if the process does not satisfactorily fulfill your claim. 
C 1] U P Name Street. 
City State 


1 / @ D.U.C. LABORATORIES, @ 1192 Third Ave., New York, N. Y. @ 
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KINE ~ 
EXAKTA [ 
35mm 
Reflex 
Camera 
Brand New! es. cd 


This fine precision 35mm Reflex Cisiees has now come 
back to the United States, and is still a leader because 
of its many sidedness, and its reliable construction. 
Some of its most effective advantages are: No par- 
ralox error—bayonet mounting—Focal Plane shutter with 
20 shutter speeds from 12 seconds to 1/1000th—Self 
portrait mechanism—Automatic film transport—Built in 
synchronization—deluxe eveready case—5cm Carl Zeiss 
essar f 2.8 lens. 


ret mce$925.00 hee $235.00 


ACCESSORIES FOR KINE EXAKTA 
Extension tube adapter to permit usage of tubes 
and other adaptations per pair............-++. $ 20.00 
Extension Tubes: for close-up work 
15mm—$2.50 30mm—$3.50 SO0mm—$4.50 
TELEPHOTO LENSES: 
7” Aero-Ektar f{ 2.5 coated in focusing mount 
for Kine Exakta—Brand New............-..-- $169.50 
6” Carl Zeiss Tessar f 4.5 in new focusing mount 
for Kime ERGRte. occ. ncccccccccccccsvcescs 50 


FLASH GUN: 
Flashing Units complete with 5” Aplanatic Re- 
flector and adapter for Kine Exakta...........$ 14.00 








A FEW OF OUR USED TRADE IN SPECIALS 


Eastman Kodak 35mm f3.5 lens, cpid. ceneaneeg. 


TETTT ITT TT ee Soevescbeus 59.50 
C3, £3.5 lens, case, fash gun..........++- 59.50 
G, bem Summar f.2 jens. Dawe eeisdte Dee ae 
Leica IIIB, 5cm oe BONS. . we esse ssecces 249.50 
Bentzin Pri 10cm Trioplan f2.8 lens, case.. 159.50 


marfilax 
Rolleicord IIA Carl Zeiss Triotar {3.5 lens in com- 





pur, double bayonet.......-.---- see eeeereee 139.50 
Ikofiex III, Carl iss Te 8 compur...... 199.50 
Refiex, £3.5 coated lens, built in flash case 104.50 
——- ee Il, Ba & Tessar 5 $9.50 
Rolleiflex. 4 4x4cm, Carl Zeiss Tessar {3.5 lens, case 89.50 
‘ofiex, 14.5 lens, case +. 39.80 
Zeiss a I, Novar 59.50 
‘erfex Perfex Scienar f2.8 lens, 39.50 
be Somm, Cassar [2.9 len 30.80 
Voig! htlander Vito 35mm, Skopar f£3.5 lensincompur 59.50 
I, Carl Zeiss Tessar {2.8 lens............ 139. 


Con 
Eastman Medalist I, Ektar f3.5 lens............. 139.50 


All of the above cameras are used, some are equal to 
brand new, but they are FULLY GUARANTEED and 
are sold on a 10-day money back basis. 

If you do not see the camera you want, write us your 
needs and we will be more then glad to quote you. 








One of Aimencara Great Camtna Stores 


HABER & FINK, inc. 


12 WARREN ST. NEW YORK 7, 











Mounting your own slides is admittedly 
a little more difficult than dropping a 
transparency into a ready-made slide, but 
the. final results are often worth the extra 
effort. Masks can be cut from any opague 
paper, or you can purchase inexpensive 
kits of mask-making materials at your 
dealer’s. In addition to opaque paper you 
will need glass fronts and binding tape to 
assemble your own slides. A piece of 
ground glass supported by a couple of 
books will serve as a work stand when you 
place a small light beneath the glass. A 
piece of sheet sinc to use as a cutting sur- 
face, and a stiff bladed knife will constitute 
your principal tools. 

Before starting, prepare two L-shaped 
pieces of cardboard measuring about 24” 
long on each leg of the ell. These are 
small editions of the framing ells used by 
black-and-white workers for studying the 
mounting of their prints, and are used in 
color for the same purpose. 

Assuming that you have already de- 
cided against using ready-made masks for 
a particular picture, place the transpar- 
ency on the ground glass of your work 
stand. For the sake of protecting the trans- 
parency, it is wise to keep it in a cello- 
phane envelope as long as possible. Place 
the two ells, one right side up and the 
other inverted, on top of the film so that 
they form a square or rectangular open- 
ing over the portion of the scene that in- 
terests you most. Measure this opening 
carefully and cut the same size of opening 
out of opaque paper, making certain to 
keep the edges clean. Then cut the outside 
edges to fit the 2” x 2” cover glass. 

To assemble the slide, lay the. mask on 
the ground glass, place the film over the 
opening, and attach the film to the mask 
with a small piece of tape. There is 
usually at least one dimension of the film 
that is larger than the mask. If all edges 
overlap, simply trim one side of the trans- 
parency enough to permit use of the tape. 

Once the film is masked and trimmed, 
the procedure used in mounting the pic- 
ture between glass is the same as for any 
other type of slide. The glass should be 
cleaned by blowing on it and polishing 














Sparklir 
encies + 
skilled « 
product 
3 
4 


ANS 


LIFE 


204 V 


TRANSPARENCIES 


Sparkling color prints of your favorite transpar- 


encies created with painstaking care by highly eS f 
skilled craftsmen. Individual attention, not mass 4 ala 
production, assures fine prints. ° 
ee Rare $ .40 SERVICE 
; ; : : he Ist class 
x oS ae : « 
insured 


ft, OG eee 2.50 
return 
SPECIALISTS TO CANDID 
WEDDING PHOTOGRAPHERS 


ANSCO and EKTACHROME MINIMUM 


color rolls developed ORDER *1.00 
CASH 


$1.00 each NO ¢.0. D's 


LIFE COLOR LABS 


204 Wash. Ave., Albany 6, N. Y. 





my ecpe =. 


Ee 
















REMEMBER—Our Mail Order Department 
Offers Superb Detail-Perfect Service! 





USED CAMERAS 
Large stock of used cameras available. Some are 
just like new. All guaranteed. Write, specifying 
type of camera wanted. 





Used SPEED GRAPHIC and Other 
Press-Type Cameras! 
3%4x44%, 2%x3%, 4x5 with and without rangefinders 
with various lenses, with and without flash-guns 
and other accessories. Ask for special price list. All 
guaranteed. 





LEICA SPECIALS 


Leica IlI—C—coated Elmar £/3.5........+.++-+- $249.50 
Leica IlI—C—coated Summar f/2..........--> 299.50 
Leica IlI—C—coated Summitar [/2..........+- 349.50 
Leica IlI—C—coated Xenon f/1.5.......++.+5 429.50 
28mm Leitz Hektor £/6.3.... were 139.00 
35mm Leitz Elmar [/3.5.... SoWr Seseewes 123.32 
90mm Leitz Wollensak £/4.5........5-+555-5 97.50 
90mm Leitz Elmar f/4..........-.++- ..» 119.50 
90mm Leits Thambar f/2.2................ 198.00 
135mm Leitz Hektor £/4.5..........+.+-. -. 149.50 


200 Leitz Telyt £/4.5 with refiex housing..... 398.00 
Leica Guide o* 
Genuine Leica Eveready Cowhide Case. 
Letcea Manual .... 12s eee eceeeescee ee 
Leica Polaroid Filter. ........-..2-seee+-ee 
Leica Series VIII Flash Gun..........++++++ 
Leitz Image Erecting Universal Viewfinder... . . 64.00 
Letts Deak Viewe?. ...cccccsccccecvcccese 74.50 
Leitz ‘‘Nooky’’ for Elmar, Summar, and 
jummitar . 








KINE EXAKTA SPECIALS 
New Kine Exakta-Tessar [/2.8 and Eveready 


errr trT rr err rrrrr rr rrr rrr eee ee $325.00 
New Kine Exakta-Biotar f/2........66+-5+6. 395.00 
75mm Biotar £/1.5....----- sce eee e neces 293.00 
100mm Myer Trioplan f/2.8. -- 149.50 
120mm Zeiss Tele-Tessar [/6... 129.50 
135mm Leitz Elmar [/4.5. -«++ 104.50 
150mm Schneider Tele-Xenar “ey 5. 5. sees £24.80 





USE OUR AMAZING NEW TIME PAYMENT PLAN 
10% DOWN, UP TO 12 MONTHS TO PAY! 


CAMERA CO., INC. | 
3 a 











3 ERAT PLES CE 
1 GAST 43rd ST. MLV. C. J 











with a soft, clean piece of cloth. If there 
is something on the glass that cannot be 
removed in this manner, take a little car. 
bon tetrachloride or moisten a piece of 
the cloth with a solution of some deter 
gent such as Oakite (1/2 teaspoon in a 
pint of warm water) and then clean and 
polish the glass. The carbon tetrachloride 
is also suitable for removing finger marks 
from the film, but the detergent is not, 
Lint can be removed with a soft camel’s 
hair brush. The trouble which many slide 
owners have with lint on slide glass is 
caused by gravity acting on lint particles 
in the air. To remove the lint from the 
surface that will come in contact with the 
film when binding, simply hold the glass 
upside down and brush from the under- 
side, so that lint particles in the air do not 
fall on the polished surface. After re- 
moving the lint from the first piece of 
glass, place it face down with one edge 
propped up against a shallow box or simi- 
lar object. Then clean the other glass and 
lay it aside in the same manner. 
Finally, working quickly, brush off your 
masked film, holding it edge up in a verti- 
cal position while doing so, and then care- 
fully place the cleaned surfaces of the 
prepared glass in contact with your trans- 
parency. Your slide is completed as it is 
finally bound, titled, and perhaps spotted 


for projection in the usual manner. 











THE NEW, ADVANCED 





DRYING SURFACE 
> ih x 28"’ 


PRINT DRYER 


The quickest, easiest, most Satisfactory way 


to dry either glossy or matte finish prints 
NEW FEATURES 
* Built-in Squeegee 
* Mirror Finish Stainless Steel Drum 
* Adjustable Curtain Tension (All Metal Roller 
* Adjustable Temperature Control (2-heat Element 
* New Design, All 
Welded Construction 


=) 7 
lal “MANUFACTURING CO. 


Jamestown, N.Y. 





EXCLUSIVE MONEYSAVING <Spixalone Specialty 
AFAVORITE WITH THOUSANDS OF COLOR FANS 


Fresh 20 exp. Tangsten-Type Anscocolor Reload $1.50 


ANSCOCOLOR PROCESSING 


72 Hour Service 


120, 620 
35MM doubleframe, 20 exp. mounted 
35MM singleframe (Mercury) 


DIRECT COLOR 


PRINTS VR 


EXPERIENCE COUNTS 


The Carrolls’ have been processing and printing _— 
Ansco-Color longer than any other independent labora- 
tory. This valuable experience plus our guarantee of 
complete satisfaction is your assurance of the finest work. 
Our color film processing is matched to Ansco factory 
standards. All orders are acknowledged and C.O.D. ship- 


ments made. 
SEND A POSTAL NOW 
FOR FREE AND COMPLETE 
INFORMATION—THANK YOU 





VAR SURPLUS PHOTO PAPERS 


scarcer! Slightly outdated but like be 
cause packing. Money-back ee 


overseas guarantee! 

4x5 E.K. Aero Cont, $.W. Contrast 1-2____§§=§___ 3: gr. $1.00 

72125" E.K. Aero enlarging S.W. semi-gloss — : -4, roll $1.25 

‘ontr. 3 roll $1.75 

9%" x200' E.K. Aero enlarging S.W. witha Contr. 1-4, roll $1.95 

Contr. 2-3, roll $2.50 

9%"x200' Velour Black enlarging semi-matte Contr. 1-4, roll $2.50 

SPECIAL! No. 4 Crown Tilting Tripod Head Each $3.95 
Send check, money order or cash. 25%, Deposit required 
on C. O. D. orders. All prices F. O. B. Culver City, Calif. 


AIRBORNE SALES CO., INC. 
WE BUY --- UsEO 


CAMERAS, & LENSES 


Scaatiens, NE DEDat 


a A 
CAP/TAL CAMERA 


EXCMAMCE 
PENNSYLVANIA AVE NW © WASHINGTON OC 


Two New Lights 


After the first cold snap camera enthusiasts 
used to confine most of their time indoors to 


darkroom work partly because indoor picture. 
taking was too difficult. Not so today, though, 
because there are many inovations that make 
indoor picture-taking a real pleasure all winter 
iong. Take, for instance, two new lighting 
units, the Action-Lite “Super” and the Action- 
Lite “Deluxe,” Models 504 and 503, respec. 


tively. The “Super” has four photofloods, 
moves up and down, right and left. It makes 
indoor stills and movies in black and white, 
and color much easier. It has a 10-foot ex- 
tension. The “Super” retails for $8.20, and 
the “Deluxe” for $4.95. 

American Products Co., 


2287 Hollers Ave., 
New York 66, N. Y. 


Make a Picture File 


After you make a picture, what happens to 
the negative? (We’ll stop up our ears while 
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C Uulomega EF 
\ 








Precise autofocusing 

Highly efficient coo/ illumination 

Negatives to 5x7" Simmon for that 
* Exchangeable lenses 312” to 712” extra quality 


) > C= Yod WB Co) mole) (o) ao tele MB 0) Co Col crotelota geht - mann 
special holder for Varigam filters 
Attachments for reduction, distortion 

(oko) e d=Ked ilo} eWEbe slot) ebele Mole) op gtele mb est londelet cep esebiz 
Price $325.00 plus tax (without lens) 


Simmon 5 be Inc. 


ind City 1, New York. West Coast: Western Movie 
Z San Francisco 8, Holly i 38: Midwest 
Sales, Inc 320 West ae St., Chicago 10 









































A lot of folks write in to tell 
Me that my BARGAINGRAM is swell 
The camera items listed there 
Are really bargains, they declare. 


This makes old Bass feel mighty proud, 
"Cause when | put it out | vowed 

That choicest merchandise I'd show 
And yet I'd keep the prices low. | 


I've listed lots of items new 
And I've a copy just for you ) 
I'll send it to you FREE, with zest 


If you'll just mail me your request. 
President 


Mention Still or Cine 








Preserved 


EMBED YOUR PHOTOS 
in NEW Magic PLASTIC 






Against Time 
















Preserve treasured photos against 
Time in Castolite—“magic” liquid 
plastic that pours like honey... 
sets like glass. Make beautiful 
medallions like the one shown, un- 
usual photo-lampshades, some 
bases, distinctive paperweights wit 
embedded photos. Sell your pictures 
in unique plastic mounts. Embed 
hundreds of other things .. . real 
flowers, butterflies, medals, etc. 
Make fine gifts for profit or 
leasure. Sets crystal-clear or in gorgeous colors. 
se only home utensils. aaa step-by-step 

Se 25¢ oject Manual 
ed. The Castolite 

















22 SUPERB KODACHROME MOVIES OF 


AMERICA’S GREAT NATIONAL PARKS 
Grand Canyon, Yellowstone, Crater Lake, 
Glacier, Sequoia, and 17 other titles 
8 mm, 50 feet, $7.50 each. 16 mm, 100 feet, S475 


Silent only * Postpeid U.S.A. « Ne C.0.D.'5 
Descriptive brochure of 75 subjects .... 256 


JATIONAL PARK FILMS, Division of 


WORLD IN COLOR PRODUCTIONS « ELMIRA, N.Y. 











you_answer.) Here’s a new and pracitcal way 
of filing contacts. A mask, called “Multimask” 
enables you to enlarge or reduce 8 negatives to 
2%4x3% size on one sheet of 8x10 paper. Under 
each picture there is space for annotation to 
tell where it is located in your negative file. 
Used on the enlarging board, with Multimask 

you print the full frame of eight negatives in 
one focus. Sold by mail, postpaid for $1. 

P. & V Venture 

P.O. Box 52! 

Nyack, New York 


Increasing Light Output 


Bantam Speed Flash user can add 80 per 
cent more light by employing the “Doublite” 
extension light without any increase in unit 
weight or in battery wear. The Doublite con- 
sists of a 7” mirror chrome reflector, an elec- 
tronic flash tube and mount, a rubber-covered 
spring wire clamp, a sturdy plastic connecting 
cable, and an adaptor for attachment to the 
present Bantam power unit. The unit is easy 
to attach. $29.95 plus tax. 

Reliance Electronic Mfg., Inc. 
609 W. Lake St., 
Chicago 6, Ill. 


Standard Selectroslide 


Ideal for slide projection in auditoriums, 
churches and schools is the Standard. Selectro- 





slider, which automatically changes slides. The 
time interval selector can be set at 7 or 16 
seconds and the Selectroslider does the rest. 


$369.00. 
Spindler and Sauppe, 
2201 Beverly Bivd., 
Los Angeles 4, Calif. 


New 4’x5” Linhof Technika II #8 


A good camera made better is the Technika 
Model III for 4” x5” negatives which is now 
available in this country. The improvements 
are such that the previous model is greatly 
surpassed. It is made of rugged, aluminum 
alloy—is light weight and covered with black 
leather. Other features are a 15 cm. Schneider 
Xenar F:4.5 lens and Compur A shutter and 
a 9 cm. Schneider Angulon F:6.8 wide angle. 
lens and Compur delayed-action shutter. Lens@ 
are mounted on separate metal boards and 
ntted with special cable releases. There are 
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Flashed by G T ¢ 


GEh 








Catch Halloween Fun 


Flashed by G T Quast, Cleveland 


Remember... for every photographic purpose 


G-E LAMPS 


Flashed by Arthur Barlett, Erie 


From the cheerful grin of 
Jack-O-Lantern to handouts 
at the door, Halloween offers 
pictures you'll want. And you 
can get'em with G-E Photo- 
flash! Plenty of light that 
makes it easy to stop action... 
catch detail. And when your 
flash bulbs are G-E, you know 
they're tops in performance. 
~*~ * * 

Demand is still heavy—and good 
things go first. So save your G-E 
Photoflash lamps for shots that 
need ‘em. And get G-E Reflector 
Photofloods or Reflector Photo- 
spots to use in Triangle Lighting 
for indoor shots you want. 
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lve got values 
that can't be 


(et Kain 


MAIL ORDER HEADQUARTERS 


Sid Klein, well known and long 
established mail-order man, con- 
sistently offers you photographic 
values that can’t be beat. You get 
more, and pay less, when you buy 
from Sid Klein. 

Photographic Headquarters for 


Eastman Revere Heiland 

Argus Ansco Graflex 

' Defender Radiant Weston 

Belland Gen-Electric Wollensak 
Howell Briskin Universal 


And other leading photographic lines. 


Write TODAY for Sid 
FF. R, J Klein’s CompleteCatalog 
of tang as. 


ment... just off the ched 
photographic ot gal - 

















MAIL ORDER 
HEADQUARTERS 
OF THE WEST 


7916 BEVERLY BOULEVARD 
LOS ANGELES 36, CALIF 









r ~~ Money én Your Pocket! — 
Available for the First Time! 


A PROFESSIONAL SILVER RECLAIMING KIT 


Designed especially for the professional photographer, 
and amateur. SILVER RECLAIMING KIT contains 50 
Gopher Laboratory silver reclaiming filaments. Each 
filament reclaims the silver from % gallon of film or 
1 gallon of print hypo. 

All you do is drop a filament into the container of hypo, 
allow to stand overnight. Next day pour off hypo and 
lift out silver covered filaments. When entire kit is used, 
mail the dried filaments to us for refining. 





RECLAIMS UP TO 


We Pay 100% of $15.00 OF SILVER 


the Silver Value 
Minus a Small Re- PER KIT $1 .50 
At All Photo Shegs. or 


9 seawall Write Dept. 
DON'T DELAY—ORDER TODAY! 











GOPHER LABORATORY ‘inecpoie 1. Mine 














PREMIUM QUALITY PANCHROMATIC 
WESTON 32-20. USE INDOOR OR OUTDOOR 
Adantic Films are scientifically processed by 
automatic machine, and are sold direct to con- 
sumer only. EVERY ROLL GUARANTEED. 






Bulk Film 25 ft. Deuble 8mm 3 rells $5.75 
Write for Free 990 ft. Rell lomm 4 
Grrculae FREE PROCESSING AND RETURN 


Atlantic Films 28 N. Fourth St. Reading 3, Pa. 
110 


































detachable, engraved focusing scales for these 
two and additional lenses, and automatic in- 
finity stops. A built-in range finder is coupled 
with both lenses. 

Other features include four-way swing back, 
triple extension bellows with positive locking 
device and automatic taks-up snaps to prevent 
sagging, direct-view wire-frame finder with 
cross-lines and detachable peep-sight — with 
parallax compensation, built-in spirit _ level, 
special shoe to permit positioning cable release 
for use as a body shutter release, two tripod 
sockets, and a flash-gun bracket over side of 
range finder. All over size is 7”x7¥%"x4’, 
weighing 612 Ibs. with the 15cm. Xenar lens, 
$550.00 — including two lenses and shutters 
mounted on lens-boards and excise tax. 

Burleigh Brooks Co., 


120 West 42nd Street, 
New York, N. Y. 


Projector Stand 

One of the physical problems of showing 
movies in auditoriums, school rooms, or 
churches is overcome by an important feature 
of the No. 201 “Professional” Project-O-Stand. 
This special feature of the stand enables it to 
straddle a row of seats where there is no center 











aisle. In doing this two legs rest on the floor 
and the third leg is adjusted short to rest om 
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Number of Prints | Dates Open to 
Closing Date Name of Salon For Entry Blank, Write to and Entry Fee ic 
ibi ee *%6th Annual Internation- Masonic Hall, 
Exhibit to see al Photographic Salon rail, B. C., 
of Trail Camera Club. Canada, 
: Oct. 27-30 
‘bi x First Minnesota Color Y.W.C.A,, 
Senate see Slide Exhibition. Benton Hall, Min- 
F neapolis, Minn., 
Oct. 30 and 31 
Exhibit 10 see %1948 P.S.A. Exhibition Cincinnati Art 
of Photography. Museum 
Cincinnati, Ohio, 
Nov. 3-14 
‘bi ; xFourth Mississippi Val- City Art Museum, 
ABR 19 ee ley International Salon St. Louis, Mo., 
of Photography. Nov. 6-21 
ibi ae x Eighth Annual Salon of | | University of 
nae ove | Nature Photography. Louisville, 
| Louisville, Ky., 
Nov. 21-28 
Novenber2 | %17th Annual Minneapo- | George C. Johnston, 1145. 5thSt., | 4 | $1.00 | Minneapolis In- 
lis International Salon of Minneapolis, Minn. stitute of Arts, 
Photography. inneapolis, 
Minn., 
| Dec. 5-30 
‘November 8 ~ | Third Omaha International | Mrs. Edwin Mogridge, Chairman, 4 | $1.00 | Joslyn Memorial, 
Salon of Photography. 6031 Manderson St., Omaha, Omaha, Nebr., 
Nebr. Nov. 24-Dec. 19 
Ni ber 13 Seventeenth Annual De- | Earle W. Brown, Salon Secretary, | 4 prints | $1.00 Detroit Institute 
troit International Salon. 19355 Greenlawn, Detroit 21, | or color of Arts, 
Mich. slides Detroit, Mich., 
Dec. 19-Jan. 9 
November 16 Second Hudson - Mohawk | Mrs. Mabel Lehman, 445A First | 4 $1.00 | Albany institute 
International Salon of St., Albany, N. Y. | of History 
| Photography. and Art, 
| | Albany, N. Y., 
| Dec. 9-Jan. 3 
November 24 | %First Magic Empire Color | E. A. Nesbitt, 1042 N. Gary Place, “4 2x2 | $1.00 | Philbrook Art 
| Slide Exhibit. Tulsa 4, Okla. | slides enter, 
| Tulsa, Okla., 
Dec. 2 and 4 
November 30 | xIl Cuban International Club pregegpeice de Cuba, O'Reil Reilly 4 $1.00 Galley of Club 
Salon of Photography. . 366, altos, Havana, Cuba. } Fotografico de 
| | Cuba, O'Reilly 
| 366, altos 
Havana, Cuba, 
| Jan. 10-30 
December 6 | %&11th Annual Springfield | Louise Lochridge, Salon Secretary, | 4 $1.00 |The George Wal- 
|  Internctional Salon of he eorge Walter Vincent ter Vincent Smith 
| — Photography. Smith Art Museum, Springfield 5, Art Museum, 
| Mass. Springfield, Mass., 
Jan. 3-23 
December 7 | First Maryland Salon of | Earl H. Palmer, Chairman, c/o Na- 4 $1.00 Baltimore Mu- 
| Natural Science Photog- tural History Society of Mary- seum of Art, 
| raphy. land, 2101 Bolton St., Baltimore | Baltimore, Md., 
| 17, Md. | Jan. 4-30 
January 16 %4th Chicago Interna- | Blanche Kolarik, 2824 S. Central | 4 prints | $1.00 | Chicago Natural 
tional Nature Photog- Park, Chicago 23, Ill and/or each |History Museum, 
raphy Exhibition. slides | division Chicago, Ill., 
Feb. 1-28 
February 3 Thirteenth gw nel Inter- | David S. Adams, Exhibit Director, | 4 prints | $1.00 Rochester Me- 
| national Salon of Pho- Rochester International Salon of | and/or each |morial Art Gallery. 
| tography. Photography, Memorial Art Gal- x division | Rochester, N. Y., 
| lery, Rochester 7, N. Y. slides Mar. 4-Apr. 3 
February 15 | Third Great Falls Salon a L. Lingwall, Salon Chair- 4 $1.00 Great Falls 
| of Photography. 8 First Avenue South, Public Library, 
Great Falls, Mont. Gregor, Mont., 
r. 1-5 
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§°% SALON PRINTS 


When you want a negative to print a shade 
lighter here or darker there, dodging with 
Webster Negative Red affords a quick, seal 
cal solution. 8 ozs., with directions, $1.40 post- 
paid. Order from your local dealer or Webster 
Brothers Laboratory, 53 West Jackson 

Bivd., Dept. 282. Chicago 4, Ill. 





WEBSTER NEGATIVE RED 
fat DODGING 


STUDY 
lo 


GAN Aon 


+ la 
TF HUSC Be 











Frank Barbeau will sel! 


Contax III with Coated F1.5 Sonnar Perfect $450.00 
Contax III with F2 Sonnar, Perfect .00 
85MM F2 Coated Sonnar (In Feet), Perfect ene 
135MM F4 Sonnar (In Feet), Coated -00 
35MM F2.8 Coated Biogon (In Feet), Perfect 28. 00 
Kodak Precision Enlarger B with F4.5 


Kodak Enlarging 135MM Lens 181.00 
5x7 Solar Enlarger 76.00 
Marshall's Densitometer 49.00 
814." coated Carl Zeiss Tessar in 

ompound Shutter 149.00 
135MM Coated Carl Zeiss Tessar F6.3 

In Shutter 64.00 
Many other rare items — We buy, sell or ey- 


change at fair prices. All sizes, new and used, 
Speed Graphics and Graflexes in stock. Super 
Ikonta B with Coated F2.8 Tessar (in ft.) -00 
2\4 x 3% Speed Graphic, used but perfect with 
Kalart Coupled Range Finder—Case—3 Cut Film 
Holders, King Sol Gun and 3.5 Coated Zeiss 
Tessar in Rim Set Compur $225.00 


FRANK BARBEAU 


33 E. Bridge Oswego, N. Y. 















ee MLL SA FAY mse: SINCE 193 
4 T 
Solar T3791 chats j2,ountooy $7 59 


4" $1.90 © ia $3.30 “tan 
*° 24-HOUR FREE PROCESSING SERVICE 


mow. Send cash and 


Order save shipping 
est or $1.00 Sepecit. on C.0.D, tlineoisg 
4247 SO. KEDZIE, DEPT. MI- 11 em1eaeo 32, LLINOIS 







SOLAR CINE PRODUCTS, 
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a seat. A single-action Safe-Lock clutch ja 
stantly locks all three legs at one time to 
table top, insuring a sturdy stand for the 
jector. E 
The unit weighs 6 9 and takes about 


seconds to set up. $16. 
a ni Products Co., 
2287 Hollers Ave. 
New York 66, N Y 







Revere Carrying Case 


The Rite Kase Compartment Case is de 
signed especially for the Revere 16mm Magas 
zine Turret cai 
era, and enable 
the user to leay 
the telephoto 
on the camera @ 
that the comera 
always ready f 
action. In add 
tion there is @ 
pocket for extra 
film and another 
% for an exposure 
=; meter. The casey 
is of rich brown” 
top grain cowhide, waterproof finish, suede- 
lined, all-around strong yellow stictching, and 
safety lock. 


















—_ 
a) 








Ruko Co., 
3 W. 18th 3t., 
New York |i, N.Y 


Dark Room Microscope 


Although you may not have thought about 
using a magnification in your dark room, it can 
be very helpful. Ib 
lustrated here is @ 
the Penscope in reg- 
istering matrices be- 
fore trimming; in 
the making of color 
prints by the dye- 
transfer process. 

The. Penscope is 
a compack, vest- 
pocket, 40- power 
Microscope and be- 
sides being used in 
color work can be 
used for checking 
the the focus in crit- 
ical work and in ap- 
praising negatives 
for sharpness with respect to their suitability 
for enlargement. Grain size of development can 
also be accurately gauged at this magnifying 
power. Price $15.00. 





Pan-technics, Ltd., 
Encinitis, California 





Filters Guaranteed for Life 


Once you buy a Rothco Filter Kit, you will 
have it for life. A new policy of the manu 
facturer is to guarantee their product for lif 
If for any reason your Rothco filter become 
defective all you need do is send it to te 
manufacturer, enclosing 10c for postage f 
handling charge, and a new one will be sent) 
you in return. 
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OST effective and economical camera mount for movie or still cameras. Assures 
adequate lighting on moving subjects because lights follow the camera. 


Using two No. 2 Photofloods in Victor 11” reflectors, the ArmLite equals the subject 
illumination of four RFL-2 lamps! Cost of lamps is only 60c as compared with $3.80 for 
four RFL-2 bulbs. No danger of overloading house circuits. 


The ArmLite is almost one-half the weight of units using four RFL-2 lamps. Handy 

switch for both lamps. Camera mount reversible to allow proper positioning of camera. 

Equally effective for hand or tripod use. During and after use, ArmLite can be put down 

on any surface without scorching. Eyes and camera's lens are shielded 9 5 

from the light, giving easier operation and improved results. Avail- $ 

able for immediate delivery. Sold only through photographic dealers. C e 
Send for 

FREE 


informative booklet on 
“How to Take Better 
Pictures Indoors.” 


ArmLite is compact, too! 


Supplied in carrying case only 12 inches square. 
Reflectors easily detach from arm to nest closely; 
arm folds back at center. 


For professional “modeling” techniques, use the 
ArmLite with one of the following Victor units : 


No. 851—Mini-Boom 
Light, for exceptional 
versatility and wide 
range of positioning 
from floor to 10 ft. ele- 
vation. Weighs +$g°° 
only 4% Ibs... 
complete 


No. 250—Clamp-On 
Unit with 11” reflector 
(for No.2 $470 
lamps) .... 4 
complete 
No. 611—Single Stand 
Unit with features of 
No. 250 and $710 


with 6%’ stand, 
complete 


Products of 


JAMES H. SMITH & SONS CORPORATION 
GRIFFITH, INDIANA 





IMMEDIATE 
ENROLLMENT 
Day & Evening 

Courses in 


COMMERCIAL PHOTOGRAPHY © PORTRAITURE 
RETOUCHING © AIR BRUSH TECHNIQUE 
Approved for Veterans 


Licensed by State of New York 
Visit, Phone or Write for Bulletin 85 M 


GERMAIN SCHOOL OF 


PHOTOGRAPHY 
225 BROADWAY, NEW YORK 


Opp. City Hall” Park © WOrth 4-4550 











36 Enlargements 





16 exp. split 60c © 12 exp. split 45c 
36 exp. refill 60c 





s 

Don’t take a chance! Thirty 
years of dependable, pains- 
taking service, and the mil- 
lions of fine prints we have 
produced for camera fans, 
have caused thousands to 
place complete confidence 
in our ability to produce the 
kind of pictures they want. 
Have the assurance of pride 
and satisfaction with your Snead qutate. 
pictures—send roll and Price per 8 exp. roll 
money to us or write for c 
FREE mailers, samples and 30 
complete Price List. 


MAIL-BAG FILM SERVICE 
Dept. 8 © Box 5440A © Chicago 80, Ill. 
35MM PROJECTION POSITIVES 
FROM YOUR 35MM NEGATIVE ROLLS 
GET BEST RESULTS! Our individual attention 
to each frame insures Custom Quality. 
20 Exp. 36- Exp. 65 ~- 
Wah. vsen 90c Roll..... 1.25 ivenes 1 50 
2s ty) & 66 WEST 53rd ST. 
NEW YORK 19, N. Y. 
Specialists in Photo Transparencies 


REDUCED PRICES 
ON OVERSIZE 
Popular size rolls fin- 
ished in our new un- 
surpassed oversize 


otherwise specified. 
You will be delighted 
with the exceptionally 
fine quality of our new 
oversize date-em- 





Reprints 4c ea. 











18 EXPOSURES 


35 36 EXPOSURES $1.25 = 0 
. 4\) ALL FILMS ULTRA-FINE GRAIN 
. 2 ger ont aeraeching Se exrosGine 





RELO. 
Write for Mailing Bag & Price List 


“BELL'S PHOTO LABORATORY 


at 


BOX 51, STATION E, BROOKLYN, N. Y. 





















Rothco filter kits for 35mm still and movie 
cameras sell for $3.50. This includes four 
plastic color filters, 
and leatherette case. 


Rothco Manufacturing Co., 
3617-21 N. Broad St., 
Philadelphia 40, Pa. 


Develops 27 Sizes of Film 


A new addition to the Wolff line of photo- 
graphic equipment is the Super Deep Tank 
which develops 27 sizes of cut and rool film, 
all sizes roll film up to and including bs aerial, 
cut and film pack from 2%” to 34” up to and 
including 5”x7"”—and‘8 and 16mm. movie film, 

The tank is constructed of durable, long. 
lasting, non-shattering, acid-resistant hard rub- 
ber. Comes complete with the patented Wolff 
daylight “air-tite” and “light. tite” top. The 
tank is 22” deep by 54%4”x1%”. $13.90, in 
cluding tax. The multiple roll film holder, 
complete with clips, is $8.39, including tax. 

Wolff Manufacturing Co., 


3301 Olive St., 
St. Louis 3, Missouri 


Print Washer Get New Coat 


The Richard Print Washer, illustrated here, 
is now finished with flexible white plastic that 
is cured on spun aluminum. This new finish 





gives the washer the appearance one would find 
in a hospital laboratory. Besides being very 
clean looking it is very resistant to photo 
graphic chemicals and still retains the same 
smooth finish. No advance in price—$19.93, 


plus tax. 
The Richard Mfg. Company,.... 
1502 E. Colorado Bivd., 
Glendale, California 


Rangefinder for Pacemaker 


The new series “P’” Hugo Meyer Cale 
coupledranggefinder is specially designed for 
the Pacemaker Series 
Crown and Speed 
Graphic cameras. 
Like all other Meyer 
rangefinders it has the 
exclusive compensat 
ing curve cam that 
automatically adjusts 
the rangefinder to the 
travel of the lens. This 





same rangefinder fits all other Speed Graphic 
cameras, Busch Pressman, B & J Press, Meti- 
Ramlose, 


dian, Brand 17, Printex and prac- 





a combination sun shade © 
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tically all other American-made press type 
cameras. It can also be installed on almost all 
other American-made press type cameras. It 
can also be installed on almost all foreign plate 
and film pack cameras such as the Recomar, 
Maximar, and Bee Bee. $38.50. 

Hugo Meyer & Co., Inc., 

39 W. 60th St. 

New York 23, N. Y. 





Se 
OPENS YOUR 
EYES... 



































Wire sharp negatives every time with Feather 
Sight. A powerful magnifier for all ground glass 

Variety of Stands and reflex cameras. - sevtaaty 

° ° dorr asy, fast 
The Pic Featherlite Stands (there are four) focusing under all atte con- $ 

are much lighter in weight than similar models ditions. Don’t ques Se SURE 2. 49 

because they are made of aluminum. They are | ned “S lanes —— 

just as sturdy—as the same aluminum used in AT YOUR DEALER or ORDER BY MAIL! 

War planes. There are five sections in each HOLLYWOOD PHOTO MFG. Co. 

model and once they are extended they will not BOX 1454 BEVERLY HILLS, CALIF. 





collapse. ‘The various models with size, weight 
and price are as follows: 


Collapsed Extended List 
Length Length Weight Price . ETT F R P| CTU R t S$" 
18 in. 7 feet 1 Ib. 9 oz. $11.95 









>. td Tits 1 Ib. 12 oz. 12.95 : 95 
94 « 10 “<* Om 13.95 35MM ROLLS developed & a 
6” 11 “ 2 Ibs. 4 oz. 14.95 1 if a ig 
o~ exposur ‘° —75c. 
si Waar tne Soran Instrument Co., enlargements 3} Yx4¥; wee each. "No. 127 
split candid + Sate exposures—en- 
New York |, N. Y. larged to 34x4%—60c. No. 127 and 
120, 8 exp. rolls enlarged to 3%x5—35e. No. 120, 12 
~ sole oulated to 3%4x34—S0e. pre. 120, 16 exp. 
olls— 3%x5—60c. a 3%x5 
Not Too Early for Xmas Cards Voarmiucinnww 
Christmas is closer than you think, especially We fine-grain all films and use Eastman Electric 
if you want to make up photographic greeting Eye Equipment. ‘'Quality Work—Prompt Service." 
cards. How to make them is told in a booklet Send roll and money today! 


produced by La France Productions. This 


company manufactures Photographic Maskit BETTER PICTURES 


and Photographic Xmaskit, greeting card nega- 2523 Lawrence Ave. Dept. M Chicago 25, Ill. 
__2828 je. Dept. M__— Chicago 25, Ill. _ 








THE BEST ¢ mera BUY 


because if gives you 
MORE for YOUR MONEY! 


“all this: 


© Big brilliant reflecting finder shows exact pic- 
ture before snapping 


@ 12 clear 2%4x2¥Y inch pictures with 620 film 
@ Genuine 75 MM. monatar lenses 


© Fast, easy loading—smooth film winding with 
spring-action pull-out knob 


© Positive er ib operated even by child 














S%x 3% x3 INCH CAMERA p etdhivcers at Tove 
COMPLETE WITH NECK CORD orth weeeieines Stee! 











A PROFESSIONAL SCHOOL 





ESTABLISHED IN 1938 
BASIC ¢ PORTRAIT 
COMMERCIAL ¢ COLOR 
CAMERA REPAIR 


* 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN-EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 








WAR SURPLUS AIRCRAFT FLASH UNI’ 
PURCHASED DIRECT FROM U. S. GOVERNMENT 


All amateurs and professionals should have it. The Power 


Supply and 4 high speed igerton Flash Tubes, Plastic 
Sealed, U breakable: PLignt ouput 110 Watt secs. 2 
re 5 


iagrams and Instructions oy “CONV ERT to 
PES mk me =m you can use r power with a 


BRAND ‘WEW__NEVER BEEN USED .00 
A terrific war surplus uss 
While they last . . . All complete 

} CINEX, INC. (Dept. ™) 165 W. _ 46th St., New York 19, N.Y. 








CUSTOM COLOR PRINTS 


From Ansco, Kodachrome, and Ektachrome 


DME bsingewa ..$ 45 4x5 mounted.......$1.00 
a ee eee -65 5x7 mounted....... 2.00 
3%x4% mounted..... .75 8x10 mounted....... 3.50 
Ansco Color 35, 120 and 620 Developed $1.00 
Fast Service 


Send for Price List on 8mm and l6mm Color Prints 


HOUSE OF COLOR 
bi Rls 


Seal Beach, Calif. 


















NOT DOLLAR 
DEVELOPING 


ba negati deserve quality de- 

> individual attention to each 
By 3: grain 

pan My = to 314x4l4. Beau 

ee ene. Seeie wt. glossy pa- 

Bae 00. 18 exp. a, iy ar thee Hs service, ‘Reload: 
36 exp., 60c; 1 . FREE mailing 
24 seen “sanves 

EIGHT EXPOSURE FILMS NOW AVAILABLE 

| MINICAM PHOTO LABS., Dept. 4-B, La Crosse, Wis. 








and therefore knows many new 
ideas on how to make better Christmas cards, 
The booklet is well-illustrated, has suggestions 
on various folds and dressing up the plain 
_ard. $1.00. 


tive masks, 


La France Productions 
108 E. Washington St, 
San Diego 3, Cal. 


Ideal for Candid Shots 


If you have been looking for a small enough 
camera to hide in the palm of your hand for 
candid shots, your hunting days may be over. 
The Miracle Myro, a fine precision camera, is 
smaller than half a package of cigarettes (see 
illustration) and is now being imported into the 





U.S. The film size is 17mm, taking 10 14x 
14mm pictures. 

Some of the camera’s featrues are: F:45 
UNA lens, 20mm anastigmat, color corrected, 
and the between-the-lens cocking shutter with 
speeds from B. to 1/100th. The actual size of 
the camera is 2” x 1%g” x 15%,”. It weighs 
but three ounces. The Miracle Mycro comes 
complete with leather Eveready carrying case 
and strap, tax included, for $16.50. Tripod, 
sunshade, and filters are available for $3.95, 
75c, and $1.00, respectively. 

cro oo Co. of New York 


43rd 
New York 17, N. Y. 


GE Exposure Meter 


Photographers unising GE DW-48 and the 
early model DW-58 exposure meters can mod- 
ernize them to use 
the new American 
Standard Film-Rat- 
ing System with a 
replacement hood be- 
ing offered by GE's 
Meter and _Instru- 
ment Division. The 
dial on the hoods of 
these earlier models 
and is calibrated for 
hood sells for 





is marked “Film Values” 
use with GE film ratings. The 
$3.50. 


Making Your Own Christmas Cards 


With the use of the “Pix Greetings” you can 
personalize your Christmas Greeting cards and 
almost any other type of card, such as invita- 
tions to parties, Father’s Day cards, and an- 
nouncements of all types. In this “Pix” kit 
you receive a 5x7 film negative design, mask- 
ing paper and full instructions on how to pre- 
pare these original cards. There is an opening 
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$2.95 ez 


+ 








ad 


rmrme Ss a 











in the negative over which you place a nega- 

tive of your own picture or any other picture 

you want to print, along with the design. $1.00. 
Photo-Mart 


385 East 194th Street, 
New York 58, N. Y. 


Kardon Camera Reduced 


Greater production and increased efficiency 
in operation have 
enabled the manu- 
facturers of the Kar- 
don camera to re- 
duce its price from 
$393.75 to $306.25, 
tax included. The 
35mm Kardon, with 
an Ektar F:2 lens, 
was originally made 





for the Armed Forces. 
Premier Instrument Corp., 
52 W. Houston St., 
New York 12, N. Y. 


Prices on Superb “Pic-Mounts" 


In our September ‘New Products” section a 
typographical’ error made the 14x17 inch size 
“Pic-Mounts” even more of a bargain than the 
regular price does. The 14x17 size retails for 





GREETING CARDS 











Jhe Greetex Way 


Will gi full information on Greetex Printing 
Masks for Enlarging ‘end Contact Pristing 
See Our New Patterns for Veer Round Use 
Dealer for this interesting new folder 
See an 


, uc Ve 
EXCTTING FILMS 
Thrilling Home Movies 


of all types. 

Send only One Dollar 
for Super Short Subject 
"EXCITING STARS", 

Order NOW from = 

Dept. M 


EXCITING FILMS 


1071 El Centro, Hollywood, Calif.WE 
Check Size: 8mmO) 16mO Sound § 































$2.95 each and the 16x20 size for $3.25 each. 





* 


a matchless team 
for Christmas Cards 
of Beauty 














q----- 


GEVAERT’S PANCHROMOSA ROLL FILM AND GEVALUXE VELOURS 


Take your Christmas picture with Panchromosa*, the new and improved 
film with the plus quality. Day or night — inside or out — you can be sure of 
crisp, sharp negatives with a long scale of gradation. 

Print your Christmas pictures on Gevaluxe Velours for prints with sparkle, 
brilliance and deep, rich, warm, black tones. 

Then see if your friends don’t say: “It was the most beautiful Christmas 


card we've received in years.” 
*ASA Meter settings — Daylight 80, Tungsten 50 


% the GEVAERT COMPANY OF AMERICA, INC. Williamstown, Mass. yx 
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CENTRAL 


has the 
\7lew &XF5 
BUSCH 


PRECISION PRESS 
CAMERA 


Busch precision construc- 
tion plus many remarkable 
innovations make this 
camera one you will itch 
to own (and-Central's easy 
budget-plan will cure that itch in a minute). The new 
Busch has an illuminated coupled range-finder for night 
use and dark interiors; revolving back, and many other 
ne ie ww og —— $89.50. With range- 

nder an ” F:4. oda tar lens 
in Flash Supermatic shutter............ $239.84 

Only 10% Down—No Interest Charges 
No Carrying Charges 
SEND FOR FREE BOOK Listing Hundreds of new and used bargains. 


CENTRAL CAMERA CO. 


230 S. Wabash Ave. Chicago 4, Ill. 






AMATEUR PHOTOGRAPHERS 
IN SMALL COMMUNITIES 
WANTED 
TO JOIN 


ASSOCIATED NEWS 
SERVICE 


SMALL YEARLY MEMBERSHIP FEE 
WRITE 
ASSOCIATED NEWS SERVICE 
545 FIFTH AVENUE 
NEW YORK 17 









FULL - WE HAVE FRESH FILM 


SIZE. UNIVERSAL 
.? PHOTO SERVICE 
Box 6128, to Crosse, Wis. 


35c COLOR PRINTS 35c 


From Ansco, Ektachrome & Kodachrome transparencies. 
72-hour service on all color prints. 


24x3 Ve Seta: $1.50 
4 x5 a 8x10 2.50 
Minimum order on prints $1.50. No C.O.D.'s. 
MERIT COLOR LABS 
Box 395, Times Sq. Sta., MITA, N. Y. 18, N.Y. 


ONLY SPEED-O-COPY 

With Its Critical Focusing 

Gives full ground glass image and makes a perfect copy- 
machine of your Leica, . = -3. 














Extends and broadens the use of your camera. 
Gives positive accurate ground glass focusing. 
Achieves more perfect results in ANY BRANCH of biack 
and white or color photography. ¢ 
See Your Dealer—Write for Cireulars 


D. PAUL SHULL 
240 S. Union Avenue, Dept. M-11, Los Angeles 26, Calif. 
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GADGETS, KINKS 
\Ne HORT CUFS 









Multifiash Convenience Outlet 

A multiflash connection permitting all exten. 
sion cords to hang free and clear of the camera, 
rangefinder and lens can be made easily by 
removing the center screw from the ordinary 












three-way extension cord “plug in” terminal, 
drilling the bottom of the flash-gun battery 
case, and attaching permanently this three-way 
outlet receptacle with a screw to the base of 
the case. Then connecting cord may be taped 
tightly and neatly to the battery case and 
plugged in permanently at the multiflash out- 
let,on the upper end of the battery. 


Efficient, Economical Matte Print Dryer 

A good drying rack for matte prints is plastic 
flyscreen tightly drawn over framework. Water 
and moisture drip through, permitting free cir- 
culation of air. The entire assembly is readily 
washed in cold water when soiled. It is im 
portant to remember that plastic should only 
be used for air drying with no heat present. 
Plastic is easily inflammable. 


Formulas for Toning Out Gevaert Printing 
Out Proof Paper 


For those photographers who like to experi 
ment, here are the formulas for toning Gevaert 
printing out proof paper. 

Exposure—Prints on P. O. P. paper to be 
toned should be exposed to about twice the 
density required in the finished print, as they 
become considerably lighter in tone. 

Toner No. 1 Single Solution—Produces 4 
neutral blue brown tone. 

First wash the print in running water for 
about five minutes. Any good toning solution 
obtainable on the market will give excellent 
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results. However the following formula is 
recommended : 


Hypo 6 oz. 180.0 gm. 
Ammonium 

Sulphocyanide 168 grs. 11.0 gm. 
Powdered Alum .. 83 grs. 6.0 gm 
Lead Acetate . 56 grs. 3.75 gm. 
1% Solution of 

Gold Chloride. .2¥ oz. 75.0 cc. 
Water (distilled) . 32 oz. 1000.0 ce. 


Preparation — Dissolve in the order given 
above. Twenty-four hours after the first four 
chemicals have been dissolved, the solution of 
Gold Chloride is added, and after a further 
riod of two days the solution is ready for 
use as is. It has excellent keeping qualities and 
when re-used should be replenished with pro- 
jons equal to original volume, taking care, 
in the first place, to filter the latter. Prints are 
then left in this solution until they have 
eached the desired tone. This will take from 
ight to 10 minutes. The toned and fixed 
ts are washed thoroughly and then dried, 
during which process they assume a bluer color. 
Toner No. 2. Separate toning and fixing 
baths which produce a warm sepia. Pre-wash 
prints the same as for the above toning solution 
then tone in the following: 


Ammonium 

Sulphocyanide... 83  grs. 6.0 gm. 
1% Solution of 

Gold Chloride... 2% oz. 70.0 cc. 
Distilled Water to 

Make 32 oz 1000.0 cc. 





Arts. 


INSTITUTE OF DESIGN 


Offers a 4-year training leading 
to Bachelor of Arts in 


PHOTOGRAPHY 


Emphasis on Personal Development 

Still and Motion Picture, Illustrative 
Portraiture, Experimental, Documentary, 
Color, Courses in Allied Fields of Visual 


Catalog Available 
632 North Dearborn 
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DARKROOM 
SCALE ALWAYS 


BEST. NOW! 


UZE MFG. CO. 




















Join the 
Parade to 


DELPHIC VIEWERS 





© 24,"x24%4" viewer (35mm adapters also 
available) 


* quality made by skilled craftsmen 
* available in mahogany, birch and walnut 


¢ wide field, optical ground lens 


AT ONLY $3.50 
DELPHI 





DELPHIC 


DELPHA-MOUNTS © 


® transparency 




















slides into mount in one 


easy operation 


¢ no gluing, no pressing, no cleaning of 


glass 


e will not scratch 


good-looking, permanent glass mount 


e AND SELLING FOR ONLY 


$1.25, rer conse 


PHOTOGRAPHIC SALES 
COMPANY, INC. 


405 Lexington Avenue, New York 17, N. Y. 
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COLOR 


SLIDE 
DUPLICATION 


pe Kodechrome and Ansee Color etides re- 
Prompt service 


3 or more 
20+ Each from Ba 15*~ 
Minimum Order — $1.00 aie, 
- 2 giass mounted 15¢ each additional | 7 
Large quantity duplicating. Prices on request. 














2x2 Kodachrome or Ansco Color Duplicates from any 
size original color transparency, drawing, or painting. 


Rigid adherence to originals guaranteed. 
Very often, our duplicates improve 
on poor, dark originals. 


production methods result in LOWER 
PRICE and HIGHER QUALITY! 


COLOR FILM 





Laboratories 





Dept. 12-P 422-424 EAST 89TH ST. N.Y.C. 











35MM SPECIAL, ALL FOR $2. 00 


| ROLL OF 36 Ex.—35MM FILM DEVELOPED 
AND ENLARGED TO 3x4. YOUR CHOICE OF 
| RELOAD. ALSO POSITIVE PRINTS MADE 
FROM YOUR ROLL. 20 xX. ROLL.. $1.50 


POSITIVE PRINTS ONLY—36 ex.....75¢ 20 ex... .50c 
RELOADS—YOUR CHOICE—3 FOR $1.00 


27'/. FEET PLUS X—SUPREME co 
100 FEET SUPREME—PLUS X. 3.50 
27'/42 FEET SUPER XX—PAN X.. 1.50 
100 FEET SUPER XX—PAN X ... 5.00 
ALLEN'S PHOTO FINISHING 
7408 Sunset Bivd. Hollywood 46, Calif. 











Send m stamp for NEW FREE 
1948 DELUXE CATALOG 


A complete line of Photographic Equipment for 
the Amateur and Professional 
BLOOM'S CAMERA CENTER 
Dept. M 1657 Main St. Springfield, Mass 
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Toning takes from six to eight minutes, and 
is controlled by examining prints in direct light, 
bearing in mind that the tone can become 
bluer in drying. Tone prints should be wel] 
rinsed in water from one to three minutes and 
then placed in an ordinary fixing bath: 

Water 32 oz. 1000.0 ce. 

Hypo 3% oz. 100.0 gm. 
Fixing time is from eight to 10 minutes. Wash 
thoroughly and dry emulsion side up. In dry. 
ing care should be used that prints are not in 
contact with blotters. The emulsion is very soft 
and might stick to the blotter. 


How To Get A Little Extra Shut-Eye 


If you are the type of person who needs 
that extra five minute’s sleep in the morning, 
(who isn’t) you'll appreciate this time-saving 
idea. Most of us hang up our developed 
negatives to dry overnight in clips strung along 

a line over the 
¢ bath-tub, or in 
the kitchen. In 
either place 
they would be 
splashed first 
thing in the 
morning if we 
didn’t seat 
another mem- 
ber of the fam- 
ily to the bath- 
room or kitchen 
to take them 
down. To do 
this we have to 
get up five to 
ten minutes 
earlier unless 
we are smart like R. F. Donavan of Jersey City. 

He strings the clips on a regular clothes 
hanger as shown so that it is only a moment's 
work to move the whole assembly into a closet 
or other safe spot until the negatives can be 
removed at leisure. 
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THE 
LAST WORD 


(Continued from page 88) 


on the Solarized Ektachrome shot in the Sept. 
issue. As a newspaper-reporter I have seen some 
terrible things done to the human body in real 
life, but this sickly green rendition of human 
flesh makes the solarized shot the most repulsive 
picture I’ve seen. If Derald Martin must 
do such horrible things to pictures, the least he 
can do is keep them out of my favorite maga- 
zine. 
Memphis, Tenn. Jim Lowry, 
The Commercial Appeal 


Sirs: 

I want to protest the protests I think you will 
yeceive on the Derald Martin color-solarization 
shot in the Sept. issue. Many will fail to under- 
stand that Martin’s efforts are exploratory—that 
solarizing color is something new with tremen- 
dous undeveloped potentials in the photo-ad- 
vertising field- These same people may protest 
that they would prefer to be introduced tq 
something new in a different way — that they 
object only to the subject Martin used to in- 
troduce it. The answer to that is “No.” Mar- 
tin was smart. He knew that a girl would be 
looked at where a solarized color shot of a 
vase would be ignored. Let the protesters*pro- 
test — as is their right. But don’t let these pro- 
tests throttle Mrnicam’s policy of encouraging 
the pitifully few “Martins” in photography to 
continue to focus their experimental talents on 
a new art that has already begun to stagnate. 

Ft. Worth, Texas WiLey Maus 


Almost Ignored 
Sirs : 

Possibly I am prejudiced but it does seem to 
me that most of the people I know are taking 
color slide pictures and this department is al- 
most ignored by your magazine. 

May suggest you give people like myself in- 
formation on (1) new and better techniques of 
taking color slide picture (2) a complete explan- 
ation of the various processes used for color 
print enlargements from color slides. I confess 
that this is a phase of photography which is a 
complete mystery to me and seems to be so with 
most of my friends. (3) You might give us some 
information on projectors, screens and any new 
angles on this phase of photography. 

Chicago, Ill. C. D. Harpie 


See page 30, this issue—Ed. 
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P. O. BOX 1682, LOS ANGELES 36, CALIF. 







ON YOUR PHOTO 
PURCHASES? 


For Complete Free Bulletin 
No Obligotion - . . Write Dept. M 


IVOEPH DENT PHOTOGRAPHERS GU TLD of AMERICA 










MAKE 


photo4 raphy 


pay YOU dividends! 





Whether you wish to 
make a career of pho- 
tography or want to 
gain additional skill 
as an amateur, the 
American School of 
Photography offers 
practical basic train- 
ing, which requires 
only spare time study. 
With proper aptitude and application, this course 
should provide you with a fundamental background 
which may open the door to valuable professional ex- 
on mg . . . Or add fascination and zest to your 
nod): 

OLD ESTABLISHED SCHIOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by inspiring ‘‘learn- 
by-doing’’ method, step-by-step, under the supervision 
of a qualified instructor. 
GET FREE BOOKLET! Send 
coupon today for free booklet, 
‘Opportunities in Modern Pho- 
tography,’ nd_ full * ouenemii 
No salesman will call 


AMERICAN SCHOOL OF 
PHOTOGRAPHY 


1315 S$. Michigan Avenue, Dept. 1948 
Chicage 5S, Iilinois 


8&1 PRESS CAMERA 













ERICAN SCHOOL OF PHOTOGRAPHY 
rer) o's Michigan Ave., Dept. 1948, Chicago 5. fil. 


Please send me View ophemtion | our free booklet, 
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Better COLOR! 


New Process—Faster Service 


$1.00 
$ 1-00 


+ ANSCO COLOR FILM 
PROCESSED (35mm Mounted) 


DUPLICATED 
. bf mg SLIDES 





$ .50 Urea 
3Y4"x4%2" Mounted....... s | 
Unmounted..... 65 lots of pon ee 
5”x7”  Mounted..... . 2.00 ger ilk mg 
8”’x10” Mounted....... 3.00 | 40c Ea. 





Subject composed and cropped where it will improve the 
picture. All mounted prints in attractive folders. 
Please remove all glass from transparencies before 
sending. Please enclose remittance with order. 


Minimum Order—$1.00 
Send for Price List of Black-and-White 
Prints in Leatherette Loose-Leaf Album. 


| PHOTO LAB, in 


3825 GEORGIA AVENUE, MN. W. 
SUITE 2118 
WASHINGTON 11, 0. C. 









BES? EST 
PAPER CEMENT 





25 YEARS 
FOR LAYOUTS -DUMMIES-MASKING-PHOTO- 
MOUNTING and EVERY PAPER JOINING NEED 


A size for every purpose. 
Sold by Stationery, Photo and 
Artist Supply Dealers everywhere. 


UNION RUBBER & ASBESTOS CO 
TRENTON Wf 



























Uaras, Stationery, advertising, 
= preiees. —T oto and movie 
titl tags, ete. Save 
money. a] direct from factory 

* only. Raised eae like engrav- 
ing, too. Print for 
a_ home prin int shop. 


Have 
Easy rules sat me . Send dime for 


ress samples, suppl book, allde- 
ils and Riga 


— <7) Meriden, Ct. 


needs. ] Pe 





TM 2x2 SLIDES 

sum | ss FROM ANY SIZE NEGATIVES _| 
PINS Te ein Kodak Readymounts } “crs” | 25%. 
QUALITY! pet orem... it 








Filter Factors 
Sirs: 

In reference to the article Capturing Clouds 
in the Sept. issue, I would like to point out that 
if basic exposure is 1/100 sec. at F:16, and the 
filter factor is “2,” the correct exposure is 1/50 
sec. at F:16 or 1/100 sec. at F:12.7. This, 
rather than 1/25 sec. at F:16 or 1/100 sec. at 
F:8 as stated in the article. Am I correct? 

L. A., Calif. 


® You are, indeed. Corrections of this misstate- 
ment failed to get into the text before we went 
to press. The 2X filter factor should have been 
interpreted as a one-stop, rather than a two-stop, 
factor.—Ed. 


Pau. S. Brown 


A Posey to Lawyer Bishop 
Sirs: 

Congratulations on your August issue! That 
article “A Case for the Free-Lance” deserves a 
lot of credit. A Free-lancer myself, I have beat 
the Police to a lot of accidents with the aid of a 
short-wave radio in my car. Mr. Bishop's 
article has cleared up quite a few things for me 
such as how much to charge for photos and the 
very helpful form letter he included in the 
article. 

I would appreciate more articles like this 
one and I am sure many other Free-lancers 
would too. This advice of a lawyer such as Mr. 
Bishop is especially helpful because it is both 
complete and authoritative. 

8129 Vincennes Wo. SuNDERLAND 

Chicago 20, IIl. 


Conversion Tables 
Sirs: 

I wish to comment on Harry G. Smith's 
table of conversion from meter to feet-scale 
recently printed in The Last Word. While the 
conversion is satisfactory for average snapshots, 
it is most unsatisfactory for close up photog- 
raphy. I would like to submit the following 
computations for your checking: 


1 meter— 3 ft. 3 in. 
tia s & aie 
15 ” — 4 ft. 11 in. 
17. 7 ae hee. FS Se 
2 — 6 ft. 7 in. 
25 ” — 8 ft. 2 in. 
3 ”» —9 ft. 10 in. 
4 ” —I13 fe 1 in. 
5 ”» —I16 ft. 5 in. 


Let me place special emphasis on the cen- 
version of the 1.2 meter. Mr. Smith’s table 
and mine differ by two inches. In closeups 
with copying lens, these two inches determines 
whether there’s to be a photograph or not. 


Honolulu, T. H. Ropert Kwock 


® Several readers have inquired as to where Cy 
Latour photographed the baby chimp that ap- 
peared on pages 38 and 39 of the August issue. 
With the cooperation of Curator Roger Conant, 
Latour was able to film th‘s story-telling series 
at the Philadelphia Zoological Garden.—Ed. 
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Harvest Moon Fantasy 


(Continued from page 52) 





imental bend, prefer to create ab- 
Gy “ We teach photography 


stract or impressionistic photograms. : 
as a profession—not as a hobby 


Others arrange their subject material so 
that the final picture will result in a cari- Standard Courses in Portrait 
and Commercial; Advanced 
Courses in Direct Color and 
Camera Repair. Coeducational. 
Dormitory for men. Living quar- 
ters arranged for single women 
and married couples. A profit- 
formed the foreground and sprigs of pars- | able career awaits you in 
ley served as trees. The “moon” was a Photography. 
quarter laid on the sheet of printing paper, 





cature, a landscape, or some other more 
or less realistic image. In the accom- 
panying photogram, Kingland Suen suc- 
cessfully combined fantasy with romantic 
realism. A sprinkling of parsley leaves | 





and the halation around it was obtained -Approved for Veterans - 
by using a cardboard circle to shield the Write for Free Catalog PT 7 
quarter from the light (dodging) during 
part of the time the photogram was being PROGRESSIVE SCHOOL OF PHOTOGRAPHY 
exposed. | 217 Park Street, New Haven 11, Conn. 






























NOW THERE ARE SEVEN 
TIME-O-LITE PRODUCTS 


and every one is tops for your darkroom! 





@ You deserve the best equipment for your darkroom — 
modern, efficient and accurate. Time-O-Lite products are 

built with the same precision that has made our industrial model mas tie $1950 
equipment a standard throughout the world. 


Your camera dealer has Time-O-Lite Products; ask him to 
show you the complete line. A demonstration will convince 


you that you need Time-O.-Lite. Time-O-Lite Profes: 


3 @ & @. 


Time-O-Lite Hi-Lo Time-O-Lite Footswitch, Varilite, A Time-O-Lite Signaling Time-O-Lite, 
~~ gy se Switch, List $6.50 Model FS-30, List $13.50 Product, List $12.75 Model $-49, List $12.50 


plus tax 


sional, 
Model P-49, List $24. 50 












Ss INDUSTRIAL TIMER CORPORATION 
103 EDISON PLACE NEWARK 5, NEW JERSEY 







MOVIE RENTAL 


UN J\. SERVICE 


a¥) Sy TWHadk 


MOVIE-A-WEEK 
PLAN! 


National will rent you a different sound fea- 
ture and 1,600’ reel of assorted shorts each 
week, for 52 weeks—all for only $150! 


Enjoy 1 Complete Show Every 
Week for a Whole Year! 





SEND FOR F REE sounp cATaloc 


NATIONAL <x 


71 DEY ST., DEPT. B, NEW YORK 7, N. Y. 
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JO MM FILM isis 
$ 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 
STMA FIRST IN 35 MM FINE 
GRAIN FILM PROCESSING, DIRECT BY MAN 


36 exposure roll of film pro- $425 
cessed & enlarged to 3x4 inches + 


8 exposure rolls enlarged to ap- 
P ly twice negative size 
—:...... ae 


Ask for Free Booklet Magazine, “Pictures.” 

















10 Mounled COLOR Slides 


NIAGARA FALLS 





Enlarging Box 


(Continued from page 56) 


light at the bottom and the paper holder 
at the top. Since the box is exactly 29Y, 
inches high, this puts the paper at a con- 
venient height for working when the outfit 
is placed on the floor. 

Using a ¥2 by % inch “parting stop,” 
available at any lumber yard, I made a 
frame for the top to give a 4 inch margin 
on 5/7 paper, and a piece of inch 
plywood was designed as a lid to hold the 
paper flat against the frame. 

Two more pieces of ¥2 inch plywood 
were used to hold the condenser in place 
above the bulb. Circular holes were cut in 
them to fit the condenser, and two metal 
strips held with wood screws were placed 
across the condenser’s bottom edges to 
hold it securely in place. Thus the con- 
denser as well as the lens can be removed 
and returned to the regular enlarger when 
desired. 

The negative holder fits between the 
upper condenser plywood and the bottom 
partition separating the condenser from 
the lens, as shown in the illustration. It is 
held in place by two flat metal springs, 
thin wooden strips being nailed on each 
side and at the back so that it will be 
properly centcred each time it is inserted. 


| 


Since this type of printer must be built 
to fit your own condenser, negative holder, 
and lens, no fixed measurements are given 
here for the distances between lamp, con- 
denser, negative, lens, and paper. How- 
ever, mine has a base 134 inches high, a 
lamp panel 9 inches high, and a top panel 
18% inches high. Except for the two front 
panels, which are attached by screws so as 
to be removable, ‘the box is nailed to 
gether. The lamp house is painted white, 
and the remainder of the inside is black. 

If you should ever use this printer on a 
train, remember to jnsert a 30 volt lamp; 
about 100 watts is best. And the Pullman 
drawing room,.if you’re flush, makes an 
excellent darkroom with the blinds drawn! 
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Hi-Lo Switch 


(Continued from page 40) 


more than one separately fused power- 
line is available, the floodlamp capacity 
may be doubled by constructing the com- 
plete unit of Fig. 2; parts A. B. and C. 
For the complete unit a five-pole double- 
throw relay is used. The added section is 
shown in part C, the top dotted-line en- 
closure. This part of the circuit is practi 
cally the same as that of part A, but it 
connects its.own group of lamps to a 
different fused power-line through its 
separate power plug P-2. The only link to 
the other lamp circuit lies in the relay coil 
action which switches all five poles 
simultaneously. 

The complete two-circuit unit with syn- 
chronizer was built into a 6”x6”x6” metal 
box purchased at a radio parts store (Fig. 
3). With the exception of the relay con- 
tacts, all components were selected to 
carry 15 amperes in continuous operation. 
The relay contacts were rated at 10 am- 
peres for continuous duty. They can han- 
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WANT N. Y. AGENT 
TO SELL YOUR 
PRINTS? 


For Complete Free Bulletin . 
. Write Dept. M 















We Won’t Do $! Developing } 


Fine developing and printing om ‘t be done at Bargain 


Po! 
hand, with full consideration of ae char- 






nt is separate ely 





aoperiotlons Edwards’ service 
priced. Write today 


EDWARDS PINE 


East Adams 


for FREE “orice” list. 
GRAIN LABORATORY, INC. 



















West-View Kodachrome slides 
are mounted in 2x2 Kodak 
Ready-mounts and fit all stand- 
ard 2x2 slide viewers and 
projectors. Price—Fifty Cents 
per slide —with discounts based 
on number selected. 


West-View 


1523 MONTANA AVENUE 
SANTA MONICA, CALIFORNIA 











Clip Coupon and Mail Today mp! 


ee 
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YOURS ON APPROVAL 


SCENIC VIEWS OF THE WEST 
NATIONAL. PARKS ¢ FLOWERS 


Now, through the WEST-VIEW COLOR 
SLIDE CLUB, YOU can select the 
Kodachrome slides you would like to own 
after viewing or projecting them in your 
own home. Membership in the Club is 
FREE and involves no obligation other 
than remitting for those slides you wish 
to keep, and returning the others. No 
minimum purchase required. 











i WEST-VIEW Dept. M4 
: 1523 Mont » Santa Monica, Calif. 
$ Please enter my name in the West-View 
. Color Slide Club and send me a set of 
' Kodachrome Slides on approval. 
; Name. 
: Address. 

City State 
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All-Purpose Boom 


BY 








For Home 
and Studio 


FITS ANY 
STANDARD 
LIGHT STAND 


Used With 
REFLECTOR SPOT 
AND SMALL SPOT 
PHOTOFLOOD 
LAMP 


Versatile—inexpensive 
For Head Lighting — Background 
Lighting — Dramatic Lighting — 
Table-Top Photos, etc. 


Send for Leaflet on other Robar Products. 


orien ROBAR RESEARCH, Inc. 


19007 Heyden Ave. ¢ Detroit 19, Mich. 


ELKAY BLOWERS 
“Double unit model for *$18.50 


ventilating one or two |. 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $12.50 


Elkay Photo Products, Inc. 


287 Wash 
Newark 2, New p me 


BUY MORE SAVINGS BONDS 




















COLOR PROCESSING SLASHED 
ANSCO COLOR 


24 Hour Service on Film Processing—120, 620 
Per 
90c Roll 





Extra for Air Mail Return 


MERIT COLOR LABS 
P.O. Box 395, Times Sq. Sta., M11-A, New York 18, N.Y. 


35 mm (20 Exp.) Mid................seceeee 
10c 





35MM POSITIVE TRANSPARENCIES 


1 Roll 36 Exposures 65c¢ 
3 Rolis $1. — 6 Rolls $3.25 


We will print 35m film positives from 








pont vi ont a rejection from 2” ‘slides or 
tom the o -~ % Returned intact. Fine grain ‘develeping 
of 35m wee "ase Reioadea cartridges of 35mm. film 
SOc. Vaporal mg Sc roll; negative itive. 36 35mm. 
Cardboard Slide Mou rt Slides of G> 


A rgeous 
Models, 3 for $1. Send "tor slide catalogue and free mailers. 


POSITIVE PRINT CO., Box 150, Rahway, N. J. 
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dle twice that current for the short peri- 
ods the relay is in the Hi position. Only 
the relay terminals required soldering; 
screws were used for all other connec- 
tions. Number 14 solid tinned-copper 
wire was used. The wiring was made 
rigid where possible, without insulation. 
Rubber covered flexible wire permitted 
some components to be mounted on the 
inside of the box cover (Fig. 4. 

For easy storage with no untidy cords 
dangling from the unit, flush-mounting 
plugs and receptacles were used for all 
connections to the outside of the box. 
These were chosen deliberately to prevent 
accidental interchange of cords. The re- 
mote cord and lamp receptacles are “hot” 
(110 volts), and accordingly female com- 
ponents were used to keep unwary fingers 
from metal parts. The power and the 
solenoid sockets are “cold,” and male plugs 
are used. Now the solenoid cannot pos- 
sibly be damaged by connecting it across 
110 volts. 

The 6”x6”x6” box makes the unit a very 
compact one. In fact, the switch “SS” was 
placed in the solenoid connector cord be- 
cause of lack of mounting space. If you 
find it difficult to solder or to manipulate a 
screwdriver in small tight places, Fig. 5 
suggests another layout of parts which will 
circumvent the difficulty. If most of the 
components are mounted on the under- 
side of a shallow radio-chassis-type box, 
the connections can be made easily. A 
handle may be attached at either end. 

The operation of the Remote Hi-Lo 
Relay Switch is simple. All cords are con- 
nected. Switches “SS” and “M” are open. 
When S-1 (and S-2, if its lamps are 
needed) is snapped “on,” the floodlamps 
automatically turn on to low brightness. 
Now all the preliminary steps may be 
taken care of: the model or subject ar- 
ranged, the camera focussed, the lamps 
adjusted,.etc. If “SS” has not yet been 
opened, is should be opened now to 
keep unnecessary battery current from the 
solenoid, or to prevent premature action 
of the shutter if it has been cocked. Now 
“M” is closed to switch the floods to high 
brightness for meter readings. “M” is 














aga 
bri 
thi 
“sh 
pos 


wit 
lan 
mo 
stal 
ma 
ren 
to 

the 
of 

suf 
tor 
$00 


sw 
ab! 
ch: 
lin 
sto 











S7> os Cc = » 


_——. 







4 





again opened, the floods returning to low 
brightness. “SS” is now closed, and every’ 
thing is ready for any number of quick 
“shots” while making final lighting and 
posing adjustments. 

With the remote switch in one hand, 
with the other hand on the camera, on the 
lamps, or on a reflector, or directing the 
model for the desired effect, you can in- 
stantly “shoot” the right moment in a 
manner much like flash photography. The 
remote switch is snapped. The floods jump 
to full brilliance. The shutter clicks, and 
the picture is captured. The normal time 
of operation of the shutter solenoid is 
sufficient to allow the floodlamps to reach 
top brightness. “M“ is again opened as 
soon as the shutter has acted. 

Most of the parts required for a Hi-Lo 
switch of this type will probably be avail- 
able in your own city. I was able to pur- 
chase the duplex cover plates and the 
line switches for my outfit at a local dime 


store. 


The duplex SPST wall-type switch was 
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PROTECT and PRESERVE 
YOUR TRANSPARENCIES with 


KIMAC SLIDE BINDERS 
For Longer Enjoyment 

(1) One-Step type — simple, quick, 
inexpensive. Just insert your 
transparency and seal. All 
glass. Heat-repellent foil bind- 
ing. Projection guide dots. Dust 
and moisture proof. 2'4x2\/, 
rackage of 10 or 2\4x3\y back: 
age of 8 $1.00 

(2) 214x244 Economy One-Step package of 100 glass 
slides, 50 masks unassembled ‘ $4.25 

(3) Scotch-tape type, 50 glass plates and 25 masks for 
(a) 2x2! (b) split 2\/¢x3l4 or vest pocket. Price 
either kit 

(4) Package of 25 masks for 2!4x2\4 binders consist- 
ing of 10 different shapes for unusual maskin 
effects like hearts, diamonds, clover, etc. $1. 

(5) Package of 12 Vest Pocket or Split 2!/44x314 masks 
for use in 214x2\4 binders ..Price 25c 


MAIL COUPON TODAY 





eter 
= The Kimac Co., Dept. M-11, Old Greenwich, Conn. 
: Please send the following: 

Pac 


Send 10c for sample slide binder—give size. 


BS neaeae BT Wccces § 8§=s eves Package of WNo...... 
S wees Package OF Me...... soses Pac! Vere 
s Remittance enclosed $...... tage to be paid by KIMAC. 
§ Send C.0.D. $...... I will pay postman postage, (Good in 
. only.) 

BED av0e on une 0cos see's cepa beeen de 654.0 enna 
. 

SB ADDRESS 2. cece cc cr eer erecererseeatranseseresene 
BMY DEALER. «2.21.2... 0 eee eens eee e ee ee eens 
. 














Heller (olor 
\ovies 


$5.00 
Ready Nov. 15th 


A CAMERA CRAFT 








Here is the KNOW-HOW You Need 


", Better Color Movies 
Ay A ; FRED BOND has amply proved his ability to 


teach Color Photography for his ‘Kodachrome & 
Ektachrome, From All Angles” is the “bible” of 
still color shooters everywhere. 

At the demand of hundreds of Movie Makers 
he has now written a complete book for them. 
It gives quick simple answers to the common 
problems of 8 or 16 mm: movie making with 
either Kodachrome or Ansco Color Film. There 
is no padding, no long-winded stuff about “story” 
or “scenario”. Just the plain facts you need to 
make Better Color Movies. 

16 full color plates, many black and whites. 
You will be glad you bought it—Act Now! 


Send for FREE Book Catalog 






for 





Camera Craft Publishing Company 
95-M Minna Street 


San -Franciseo 5. California 






























‘SCHOOL OF 
CAMERA REPAIR 


“The Only School Of Its Kind” 


Complete 12 week, 300 hour full” 
time course in Camera Repair, In- 
cluding Business Administration, 
Placement and Post-Graduate Con- 
sultation Service. Special Tools 
and Parts Available to Graduates. 
Special Rates to Veterans. 


4 Classes Per Annum 


PHOTOGRAPHIC 

the I j I ili ENGINEERING 

LABORATORY 
Dept. MP 





1857 N. Western Ave., Hollywood 27, Calif. 























Por 244x3%4, 3144x4% and 
4x5 GRAFLEX back cameras 
and 6.5x9 and 9x12 Cm 
European siide back cam- 
eras. 

The Suydam roll film adap- 
ter is instantly interchange- 
able with other accessories 
regardless of the number of 
exposures which have been 
made. No change of focus. 

Uses No. 120 film. 





Le : ~~. a 
Double cut film holders and film pack adapters for 6.5x9 and 
9x12 Cm cameras. 
Film pack adapters for 214x314 and 314x414 Grafiex back. 
Reducing cut film sheaths for all types of cut film holders. 
At your dealers or write 


E. SUYDAM & CO. 


2080 Lincoln Ave. Dept. “‘A’’ Pasadena 3, Calif. 



































came A MASKIT 


The Negative Masks for Your 
XMAS CARDS 
Write for Illustrated Information 


LaFRANCE PRROUCTIONS 
108 E. Washington St. San Diego 3, Calif. 























“WANT PROFESSIONAL 
CRITICISM OF 
YOUR PRINTS? 


For Complete Free Bulletin . . . 
i ete tao 


are so equipped. 


obtained at the local radio parts store 
which supplies radio amateurs. 

For those who must rely upon mail 
order for’their components, the Concord 
Radio Corporation, 901 W. Jackson Blvd., 
Chicago 7, Illinois, lists most of the re- 
quired parts in their 1948 catalog. The 
Advance relays, though obtainable at the 
radio parts store, are made by: Advance 
Electric & Relay Co., 1260 West Second 
Street, Los Angeles 26, Calif. 

Less expensive relays which will do the 
same work are manufactured by: Potter 
& Brumfield Sales Co., 549 West Wash- 
ington Blvd., Chicago 6, Illinois. These 
relays are as follow: 

DPDT Cat. No. SUI1A = $2.70 
3PDT Cat. No. SUI4A 3.15 
4PDT Cat. No. SUI7A 3.65 


The overall cost for a Hi-Lo switch 
will depend, of course, upon how much 
of the complete unit is built. The maxi- 
mum cost should be about $11.00. The 
following is a break down of parts re- 
quired and their approximate cost. 


PARTS LIST 
4 Duplex receptacles (20c each) and 
cover plates (10c each) c.3 floodlamps 
Flush plugs, male (30c each)......... P-1, P-2, C. 


Receptacle, single unit (20c) 4 
SPST (25c) toggle or line switch (29c). SS. 
SPST line switch (29c) M. 
Duplex SPST switch, wall-type (59c) ta S-2. 
Battery: 3 volts for 2 cell flash unit (20c) B 
* 4, volts for 3 cell flash unit (30) E 
: 6”x6"x6”, or other size as desired 
(91c) pata ; ...- Case. 
Handle (45c) ‘ 
Extension cords as needed (with their terminating 


— ee et mt 


4 
z 


lugs). 

Multi- pole double-throw relay: 110 ac coil. 

a. DPDT Advance relay, type 104B to construct part 

- A only, $3.50, or 

b. 3PDT Advance relay, type 109B to construct parts 
A and B, $4.50, or 

c. 4PDT Advance pe type 113B to construct parts 
A and C, $6.00, 

d. 5PDT Advance relay, type 116B to construct the 
complete unit, $6.50 


Note: A ciliates of these relays 
may be used if they are more easily ob- 
tained. A combination of 4PDT plus 
SPST was actually used in the construc- 
tion of the unit pictured in Fig. 4. The 
5PDT relay was not obtainable at the 
time of construction. 
ey A 4, volt battery may prove too small for some of 
the older trippers. It will either not trip them at all, 
or have a very short life. With other outfits it may 
entirely unnecessary since the batteries in the flash gun 


case can be used where there are provisions for a re- 
mote control switch. The Heiland gun and some more 
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HOFFMAN AND HIS MINIATURE 
(Continued from page 75) 


ment scrupulously clean and his chemicals 
simple. “I used to use chrome alum hard- 
ener,” he says. “Made a negative really 
tough. But then I decided it wasn’t really 
necessary. I take good care of my nega- 
tives. Now I use an ordinary acetic acid 
shortstop, and it works just as well.” 

After washing, the “film is unwound 
directly on the drying clip, to lessen the 
chance of scratching. While it is wet, both 
sides are carefully swabbed with absorb- 
ent cotton that has been dipped in clean 
water and wrung dry. After this the back 
—not the emulsion side—is rubbed down 
with dry absorbent cotton. This will de- 
posit bales of lint, but another cleaning, 
after the film is dry, will remove it. 

Fast drying makes for finer grain, and 
wherever possible Hoffmann dries his 
negatives by heat. There are a number 
of negative dryers on the market, most of 
which, he says, are good but too expen- 
sive. His favorite dryer is one he made 
himself, out of an old clothes locker. He 
bored holes in the bottom of it, for an air 
supply, covered the hhole with gauze, to 
keep out dust, ‘and installed a 150-watt 
bulb over the vents. The film was sus- 
pended from the top of the locker, with 
plenty of room between the end of the 
film and the bulb, so there will be 
scorching. Heat generated by the bulb 
warms the air which circulates around the 
film, drying it. 

Some might think that after the film is 
dry precautions might be relaxed. Not at 
all. As soon as the developed roll comes 
off the clip Hoffmann splices a strip of 
leader, long enough to fit around the roll 
with an ample overlap, to the end of the 
film. The leader serves as a protection, 
and also provides a handy tab on which 
to note identifying numbers with India 
ink. The film is rolled as tightly as possi- 
ble without cinching, and held with a rub- 
ber band. Before storing it Hoffmann 
shoots the hot air stream from 2 hair dryer 
at it for a short while, to make it spring 








dr. Lishman’s 
e SLIDES 
Unsurpassé 


in brilliance 
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LIST OF SETS Scenes of natural beauty from 
(PARTIAL) all America, etched in Keds: 

A. Hewaiion Flewers chrome by the skillful lense of 
B. The Hule Dence — Lt. Comdr. Clifford Lishman's 
C. Bryce Canyon camera, offer years of enjey- 
D. Zien Canyon ment by your family and 
E. Sen Diego water- _ friends. Each set like « glorious 
front and beaches vacation to America's beauty 
F. Sen Diego paner- spots. Start your library NOW. 
amos ond parks = Send check or M. O. No 


C.O. D. please. Add 2% % sales tax in California. 
List of 150 slides sent FREE on request. 


ORDER HERE ¢ Sent POSTPAID 


Please send me, postpaid - sets checked 
SET : 2 soneeiakiviee ibtiondteieiablendipdbh 





F 
pesce $5.85, 2 set of 12 slides 


Nome___ aiken bot 
Address - 
| Pe se ee 


Mail to Lt. Comdr. CLIFFORD J. LISHMAN 
US N Ret P O. Box 132 





TOR cnn DN Diremeticicen 


lo Jolla, California 








_ OF PHOTOGRAPHY 


training. Portrait, Iius- 
trat 2, Fochion, Press pe Industriot Photography, 
Lighting, Composition, Retouching, 
Enlarging, Finishing, Processing Teck- 
niques, Tinting, Airbrush. All equip- 
ment f G.1. app d. Living 


116 SOUTH MICHIGAN 


Dept. Z-11, Chicago 3, Hlincis 























SUPER 


32 bs M szevice 


= tn precision 
Write for 
containers, ete. Or d 
next roll for a tria 


AM 


Bex 368, La Crosse, Wis. 


paper, 5S 
al 24- hour service 
FREE sample print. handy mailing 
sega now to send your 


36 exp., 
18 exp., 35mm 
16 exp., 
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VERSATILE 








the BRAND 


4x5 VIEW and PRESS CAMERA 


Use it on tripod, hold it by hond, for still or action 
shots, color of B & W, indoors or outdoors —the 
BRAND 17 is the most versatile camera ever made. 


HERE ARE 7 EXCLUSIVE FEATURES 


@ Half the weight— made of mognesium —eusy to carry— 
simple to set up. 

@ Longer Bellows —full 17°. 

@ Collapses to 32 —no extra lens board needed for wide 


@ Reversible Comere Bed— permits fine focusing front or 
tear— changing from view to press. 

@Dval ved bed—for rigidity and easy, smooth, critical 
focusing. 

@ Both front and back rise 2°. Front drops 3. 

Ce ie re rerenns sot one vom Coe parternentep. 
workmanship and materia! 

BEFORE YOU BUY—COMPARE THE BRAND 17 

See if on display at your dealer or write to 


BRAND CAMERA COMPANY | 
500 W. Washington Blvd. Los Angeles 15, Calif. ; 








‘ 


SPECIAL TRIAL OFFER 


Just in case you haven't seen the improved 
Camera Magazine with its famous “how-to- 
do-it" features, Camerettes (complete book- 
let), etc., here's a get-acquainted offer: 
attach money order or check for only $2.00 
to this advertisement and shoot it along. 
We'll send you 6 complete issues (Regular 
price, 50c each) starting now. This offer is 
limited ... good only ‘til December 31, 1948. 


@amera 


eeaeagv#re 








511 Morris Bidg. 
Baltimore 1, Md. 


SPECIAL GET ACQUAINTED OFFER! 


LT-18 DEVELOPER) «<=... 





@ Won't Deteriorate in Open T: 

@ Fine Grain—3 Minute ee 
Hage 75¢ Quart Sixe Bee [- 1 Galion 

With This Ad $1.10 


IF NOT OBTAINABLE AT YOUR DEALER en ce _— 


GRAPHIC ECONOMY DEVELOPER C 
1624 S. Trumbull Ave. 


jes 23, Wi. 
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back to its tight roll after being unwound, 
This lessens the chances for cinching on 
later rewinds, and also makes the film 
easier to handle in the carrier. 

Hoffmann’s preparations for printing 
might seem elaborate, but each step has a 
definite reason. 

First of all, Hoffmann always keeps his 
enlarger grounded. A wire run from the 
enlarger upright to a water pipe or radi- 
ator in exactly the same way as a radio 
ground is made, keeps the enlarger from 
storing up static electricity, which attracts 
obstinate dust. Before getting the nega- 
tives out of the file Hoffmann wipes the 
condensers in his enlarger with a chamois, 
cleans the carrier in the same way, and 
goes over the lens with a camel’s hair 
brush. Blowing into the space between 
the lens and condenser usually clears the 
dust out of that space, and only then does 
he consider the enlarger ready for the film. 

But before the film is ready for the en- 
larger, it too must be cleaned. For this 
job Hoffmann uses squares of old, much- 
laundered silk dampened with grain alco- 
hol. It is important that the silk be old 
and well washed, so that it is lint-free, and 
it is likewise important that it be real silk. 
Some imitations leave a deposit on the 
film. And the grain alcohol must be pure. 
The alcohol rub will fill a twofold pur- 
pose. First it will remove the dust which 
has unavoidably settled on the film, as 
well as the lint left by the dry cotton 
rub, and secondly it will dampen the film 
enough to keep it from storing up static 
electricity and attracting dust from the air. 

After that Hoffmann prints. While his 
methods might seem elementary to some, 
and painstaking to others, he takes most 
of these precautions as a matter of fact— 
“good habits.” Occasionally even his unre- 
lenting attention to details won’t be 
enough to render foolproof results, as dur- 
ing a recent trip to Switzerland, when he 
found that the local water deposited a 
layer of mineral matter on his negatives. 
But all other things being equal, good hab- 
its and simple methods make for brilliant 
miniature negatives and prints. 
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How This Picture Was Made 


(Continued from page 61) 


final paste-up montage is usually copied 
on a new negative after the edges that 
show have been blended with dyes or 
spotting colors. 

The picture of Migrain—or “Shock,” 
as I usually refer to it,—is a typical idea 
montage. I wanted to give visual inter- 
pretation to the theme of shock therapy. 
To achieve this, it was necessary to com- 
bine several unrelated subjects and photo- 
graphic processes in to a single composite. 
First an X-Ray plate.of a skull was com- 
bined with a film print of the same head 
plate in register. This was done chiefly 
to cut down the excessive contrast of the 
original X-Ray plate, and to help arrive 
at an over-all high key effect. The other 
negative used in this montage was that of 
a burst of fireworks I had on file. Since 
the fireworks negative, if printed straight, 
would have given a realistic touch to the 
montage out of keeping with the rest of 
the picture, something had to be done to 
make the fireworks burst more or less ab- 
stract. This was accomplished without 
much difficulty by solarizing the fireworks 
negative. (See Solarization Simplified, 
p. 61, Sept. °48 Mrnicam)—Ed) The final 
step was that of combining the various 
negatives by multiple printing, so as to 
produce a composite, in which the idea 
or theme, dominates individual images. 


THIS is how two negatives, one of a radio set, 
the other of the same set with the box removed, 
are combined for a commercial montage, that 
sells the precision engineering. 








Within 24 Hours 
after arrival your 
color roll film is com- 
pletely processed and 
on its way back to youl 


ANY SIZE ROLL PROCESSED 
ANSCO OR EKTACHROME $1.00 


20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 


Now! Quality custom color service by 
Eveready, one of the finest equipped color 
laboratories. 
Write for price list on 
Duplicating Transparencies 


COLOR PRINTS 
Cee it rt 


KODACHROME, ANSCO 
OR EKTACHROME 


Up to 244x2%q 214x344 314x4l% 4x5 Sx7 Bxic 
ist Print 40 ° 85 1.00 2.50 4.00 
Dupi. Print .35 -40 -75 -80 2.00 3.00 


EVEREADY COLOR LABORATORIES 


Dept. 11-L, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty Pi.) 


M. ©. or Check Preferred 


We pay handling charges. 
No C.0.D.’s Sow 
please! f 
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rour own PROFESSIONAL ENLARGER 


SAVE UP TO 50% - With complete MINILITE 
Enlarger Kit, plus simple step by step instructions, 
diagrams, screwdriver and pliers, assemble your 
own Professional Enlarger in 2 héurs. Get all fea- 
tures of more expensive Enlargers —for 35MM to 
2%" x 3%” Negatives, Precision Machined, Alumi- 
num Alloy Castings, Rotating Glassless Dustproof 
Negative Carrier, Aluminum Spherical Gear and 
Rack, Tapered Flexible Bellows, Magnification of 
1 to 7 times at base, Assembled Enlarger weighs 
only 7 Ibs. Utilize your own Camere Lens or {4.5 or 
{6.3 lens, which we can supply. Complete Kit (less 
lens and baseboard) , only $27.45 (inc. Federal Tax) 
postage paid. Takes 4-7/16" Condensers 
10 DAY TRIAL— With Money Back Guarantee 

Easy ly Payments. Save up to 50%. Write 
today for Free 


CALIFORNIA TECHNICAL PRODUCTS “toriopan intaae = 




















OPPORTUNITIES FOR CAREERS 
FILM & TELEVISION 
LEARN NOW. Proct rofessiona 
tion. Fully equipped studios 
G.!. approved 
NEW INSTITUTE 
FOR FILM & TELEVISION 
°) tenpics Br kly N 
n: 1-5 P.M Y 
r FREE Catalog Mf 
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PRICES REDUCED 20% 





Cameras 





Now, you can get the fast action, economical ROBOT 
camera at a 20% saving. The ROBOT camera enables 
you tc choot a sequence of shots while the action is 
taking place . . . as fast as you can press the shutter 
release trigger. Each time you press the trigger, the 
shutter snaps, the film moves to the next exposure, the 
film counter registers, and the shutter is re-set for 
the next exposure. All automatically . up to four 
times per second! Just one winding of the film trans- 
port knob enables you to take up to 24 exposures in 
rapid sequence, using low-cost 35 mm. perforated film. 
Shutter speeds to 1/500; built-in flash synchronizer 
contact; speedy, accurate zone focusing system; and 
many other exclusive features. 


Available with 372mm. Schneider Xenar F:2.8— 
$160.00 plus Federal Excise Tax and Case. 

With 4cm. Schneider Xenon F:1.9—$200.00 plus 
Federal Excise Tax and Case. 


BURLEIGH BROOKS COMPANY 


120 W. 42nd Street, New York 18, N. Y. 

















25 ddl TTS 
Peerite/ COLOR 


No artist Me v4 slitee $10 Value 


Life Art Studies of Thrilling For Only 
. Only 
our Genuine Strip-O-Slides + a 4 
come with complete, separate 5 
Ty set. ries 
1.2,3,&4 a available on 35MM film 
strip, com oe ged with ready mounts. Sent 


postage prepaid, $2.95 per set Strip- 
Q-Slides. For = at c mail enclose 


cover tage. r 2 
For sample strip-0 O- shiae ife Art Study 
in plastic mount. ether with Illustrated 





holds” either iim Strip or Slides. ..$1.5 
(When ordered with above film) 


BENEFIT CORP., DEPT. 71 
3807 BENEFIT ST. BALTIMORE 24, mo. 


Candid Wedding Photographers... 
Here Is Your Handbook 


Let James Emerson, noted Detroit authority on Candid 
Wedding procedure tell you the pictures to take. 
Over 100 sure selling pictures in his latest book ‘The 
Candid Wedding Photographers Mannal.’ 

Postpaid $1.25 or will send €.0.D. plus postage 


THE BAKER HOUSE—DEPT. P 
Box 56, Redford Station Detroit 19, Mich. 
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| Love Kids 


(Continued from page 37) 


other picture, taken at exactly the same 
instant, under exactly the same conditions 
is just another snapshot. It shows a laugh- 
ing child with constrasty shadows on his 
face, whose distorted hand is more domi- 
nant in the picture than the charming 
smile, and who lives in a house with a 
picket fence. 

The difference in the two pictures lay 
in the awareness of one man to all the 
elements that would appear in the fin- 
ished picture. He knew in a split second 
that he wanted to eliminate the fence, 
backlight the child’s head and keep that 
hand in proportion to the body. He didn’t 
let his primary aim, a picture of a laugh- 
ing child, make him forget that the sub- 
ject was not suspended in a vacuum, that 
everything around the child would be in 
his picture, and that it was up to him 
to control what he saw. 

A good photographer tries to be aware 
of everything that is related to his sub- 
ject, and use these elements to accent 
what he’s photographing. 


A Few Trade Tricks 

Photographing children can be as easy 
or as difficult as you make it. I believe 
that half the success of the pictures is de- 
termined before you even take out your 
camera. If you’ve spent some time get- 
ting acquainted with the child before you 
start shooting, you’ve that much more in 
your favor. You see most children are 
disturbed by having a strange, new, 
grown-up come into their homes, and 
start giving orders. 

I make it a practice to leave my bag 
of equipment inconspicuously, near the 
door when I first enter a home. Thep I 
just sit and visit with the mother and 
child, until he gets used to having me 


around. If Junior is having his lunch 





der 
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when I arrive, so much the better. I try THE SCHOOL FOR 
not to interfere with his regular routine, | © CAMERA MECHANICS & REPAIR 
but Iet myself, and my camera, fit into 
his life. It takes an hour till I can start 
setting up my lights. If I’m working with 
flood lights, I let Junior throw the toggle 
switch a few times. That way, he knows 
the bright lights can’t be so bad, if he 
himself can turn them on and off. Also 
his eyes accustom themselves to the bright- 





nes. : THE ONLY ONE OF ITS KIND 
If he’s old enough, I'll ask him to show VETERAN APPROVED 
me where the electrical outlets are, and The only fully accredited course in 
have him hand me things that I need. Camera Mechanics and Repair offered 
ie : 4 ae ‘ by a photographic school. 375 hours 
Soon, he s. become 7 si Tae and of resident instruction by experts. 15 
active participant in the picture taking. weeks of courses working with all 
I’ve found it helpful, too, to let the types of precision cameras and photo- 
Sat examin the ¢ ‘ a tik graphic equipment. Also machine 
re examine the camera, an _ shop procedure. Co-educational. 
through the ground glass at mother. Of Dormitories for men. 
course, I never let him handle my Rollei- iy 


flex unless I’m right there with one hand 
on the neck strap. 

By the time you’ve become an excit- 
ing new friend, who has shown him won- 
derful new games, you can get down to 


Write for Free Catalog CR 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


PARK STREET, NEW HAVEN 11, CONNECTICUT 


GOLD XX AND S-35 at C til ¢ 
Speeds lOlimel 


VON-L 
Spit FINE GRAIN — 


DEVELOPERS FOR FILM INFINITE HIGH LIGHT 
AND SHADOW DETAIL 


VON-L DEVELOPERS — increase 
film speeds 10 times with Day- 

light and 5 times with Mazda 
and Photoflood. 


GOLD-XX—for all types of Sina 
UNEQUALLED FOR STROBO— 
FINE GRAIN. 


"$-35"— Especially for 35mm film. 
Practically grainless. 


THE WORLD'S FINEST 


- 
- ow! a 

gree? av eco’ «: wee 

Ask your dealer or gS direct. 


MON-Blanc Chemical Co., Fort Wayne 3, Indiana or Spearman, Texas 
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Permanently preserve treasured snap- 
shots the modern way. No pasting 
or glueing necessary. Merely insert 
prints in the transparent pockets 
which will NOT discolor. Library size 
for bookshelf or end table. Black or 
brown imit. leather padded covers. 


list $5.00 Be 
SEE YOUR DEALER © 


4916 SHAW, ST. LOUIS 10, MO 
35 MEYRAN. PITTSBURGH 13, PA 


*T. M. Reg. 





FIFTH AVE., NEW YORK, N.Y 


EXCLUSIVE FINE GRAIN 
35MM Kodak, Leica _ ROLL FILMS 
Argus, Perfex, etc. a exp. onl. 60c 


“STANDARD” ee 


os sue new. .$1.10 $1.50 | 12 ae 95c 















14x40q matte... 1.50 2.25 
uspeeiac's” 16 exp. enl. 
31 x5 5 mlossy pata 1.50 2.25 3x4 
y + ye ee 1.75 2.75 menack. Ban = 
Photo ot anes Positives 
are = aan sat ree MORAN COLOR 
PRINTS 
35MM MERCURY Custom proc 


t 
35 Ex. 65 Ex. PRINTOMN from any 
“STAR’’ Kodak or Ansco trans- 





216x314 glossy. ..$1.50 $2.65 | parency. 
“poe cnt ; f 3 | gee ----3 $8 
x glossy... 25 3.8 De + oseses e 
s sue joer i ME seeceseces 1.00 
aat? 5 matte... 2.28 3.88 | 5x7 ....... . 2.00 
“se 'AL 8x10 ....... 3.00 
x5 sieony eeece 2.25 3.88 | Color film dev. . 1.00 








Mail your films with confidence or write for complete 
price list. ling bag and order form. 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


le W 4th ST NEW YORK 19. N Y —Dept. M 



















If you want beautiful, 
unusual Color Slides 
of all types, write 
for Free Special List, 
NOW, to = Dept. M 









NovetArr Dist. 
BOX 1107 - HOLLYWOOD CALIF. 




















what you came for, picture taking. The 
hour or so of getting acquainted will pay 
off in the ease with which you now take 
your pictures. The child will be at ease, 
and thrilled by the new experiences. That 
will show up in the final pictures. 


Try to have everything ready, or as 
nearly as possible, before you pick up your 
camera. Never sit a child down, and then 
start setting up lights.. And see that the 
child has something to do. Give him his 
favorite toy, or if possible, bring along 
some gadget from the five and dime that 
you can give him when you're ready. But 
above all, keep him busy, and interested 
in something. A new toy has been the 
key to many a charming child picture. 


One trick I use, which never fails, be 
the subject six, or sixty, is my imitation 
of a dog barking. It’s so real, that often 
the child will get up and start looking for 
doggie, before he realizes that I made the 
sound. My vocal menagerie of mamma, 
baby, papa, dogs, cats, cows, chickens, 
and ducks have saved many a situation 
for me. 


I try not to limit the child’s actions to 
one part of the room. If he moves, I 
move, too. My lights have extra long 
wires so that I have some freedom of 
movement as possible. When he tires of 
what he’s doing, I try to have some new 
activity ready, so that there’s no break in 
the flow of my shooting. 


At the present time I’m a contract 
photographer with Pix, Inc, where I once 
worked as a printer. 

It was only recently that I realized how 
much I enjoyed photographing children, 
and how great and unlimited a field that 
can be. When I’m ready, I want to pho- 
tograph children of other countries, and 
show how, although there may be ex- 
ternal differences in their way of life, and 
where they live, kids are still kids, Per- 
haps I can help show that if children are 
the same the world over, maybe the 
grown ups aren’t so different from each 
other either. 
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Xmas Dolls 


(Continued from page 88) 


up to dry, it can be somewhat of a chore 
to get in and out of the darkroom. This 
emulsion is slow, so hang a towel between 
the cloth and the darkroom door, and 
whiz the door open and shut as you rush 
out. One exit and entrance the next 
morning doesn’t seem to affect the cloth. 


The sensitizing agent in this outfit dif- 
fers from most such preparations in that 
it does not contain a gelatin base. This 
permits the sensitizing liquid to thoroughly 
soak in, and become a part of, any porous 
material, allowing the material’s surface 
texture to keep its identity. 


In addition to the sensitizer and paper 
and fabric samples, the kit contains ready- 
mixed developer, short stop, and clearing 
bath. Additional equipment needed is as 
follows: 4 small trays, 1 printing frame, 
a red safelight, one No. 2 photoflood, sev- 
eral wooden clips, a small funnel, and 


Cel Fv40 dies 
WRATIS Tadic Y 
role BEING ANNO? 


LANTERN 


+ bo 
SMeovedl 










AUN 


Spec FIR @)ilees 


pr enemas + mage ig ty on we ne yng 
year. Humorous, nostalgic. Genuine Kodachromes to fit all 
2x2 inch projectors. 









Ask your Dealer or order direct on this FORM... 
Following MAGIC LANTERN Slides now available: 


1 [_) ‘Presenting Professor 7 |__] “Ladies Being Annoyed...” 


rinklescreen and... & “One Minute Please” 
2 “Presenting For Your... 9 “Notice to Our Patrons...” 
3 “No Dogs Allowed ....” 10 “Gentlemen Will Please 
4 “All Ladies Under.. ” Refrain From...” 
5 “Positively NO...” ll “Good Night” (Old Style) 
6 “Babies Left In...” 12 “Good Night” (Modern) 


50¢ Each Postpaid; M.O. or Check (No Stamps) 





MAGIC LANTERN CO. FaRricho'sSontcon 
Please send.....slides checked above at 50c each postpaid 



















Check ["]M.0. in of $. 
Please send Literature. 
PRINT NAME 
ADDRESS 
El 
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5S SUN RAY MASTERCRAFT 


SUN RAY PHOTO Cco., 


UR DEALER 
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CAMERA CORNER'S DIRECTORY 
OF PHOTOGRAPHIC SPECIALS 
IMMEDIATE DELIVERY ON ALL ITEMS 








Kodak 620 Tourist £4.5........-e+eeeeeees $ 71.00 
Becek 25 Reage Sader .S Crempsees eee 
Kodak list II complete with case 
{3.5 Anastar complete with case.. 137.92 
lens 
















Bell & Howell — Auto Load [1.9 1 4.08 
Bell & Howell 16mm Auto Load f1.5 THkinic 265.13 
Bell & Howell 16mm Auto Master f1.9....... 
Bell & Howell 8m Proj. Pi ee aw aie 262.00 
Bell & Howell 8mm Proj. F Master...... 187.50 
Bell & ywell 8mm Projector Film Master 


1 Ho 

(410 or 220 V). ideal for use in Foreign 
COMMING no coco cess ce nscccescssseeses 207.50 

Bell % Howell 16mm Projector Diplomat—case. 273.30 

Bell & Howell 16mm Projector Showmaster 


ee (i Os os. ¢abscecbveccccset 6 312.95 
Bell & Howell 16mm _ Projector  Filmosound 
179 H ag pn r __.., SaeE eee 495.00 
ll & Howell 16m Pr-i__Filmo_179E cordo, 603.50 
Revere Sum. ‘ones model 88 f2.5.......... 77.50 
Revere 8mm movie model 88 f1.9........... 104.50 
Revere 8mm movie model 99 (turret) f2.8 10.00 
Revere 8mm movie model 99 (turret) f1.9.... 137.50 
imm movie model 70 (mag.) f2.8..... 50 
Revere 8mm movie model 70 (mas.) f1. ‘ . 155.00 
Revere 8mm model 60 (mag. turret) f2. 8: whee’ 152.00 





Your purchase of movie guaran- 
your supply of movie film. 


Write for Free Folder of ali 
camera accessories and equip- 
ment not listed here. 


MMH = 








CORMER 


@ 391 BRIDGE STREET @ BROOKLYN NY @ 








SEND YOUR 

Contax, Robot, 

Tenax, ‘Mercury 
Film 


pee y Fine Grain Developed Hi 
ed l44x4eq doubie- welsh 
pouadtustine enlargements ma 


36 EXP. rou $150 


20 exe. roll $3. 10 
6S exp. roll 3.00 


35MM Reloads--36 Exp. 45c, 20 Exp. 30c 


PROJECTION POSITIVES 
20 exp. roll 6Oe 36 exp. roll 80¢ 65 exp. roll $1.50 
Remit with order—Save C.0.D. charges. 
Send for Free-Mailing Bag and New Price List 


DEVELOPIX 


SON SQ STA NEW YORK NY 








NOW AVAILABLE 


jotlywoed Brand Movie Film 
Fine “Sralncas Hr, Processing Servi-e 





25 Ft. Dbl. 8mm ; $1.50 
50 Ft. 16mm Mag. 2.50 
100 Ft. 16mm Rol 3.50 


Ml Hollywood films are machine pro- 
ree! Complete Cine Labo-awry 
Serviess. 
HOLL YWOODLAND sTuolIos r 
9324 California Ave Soutngate, Calif. 
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filter paper or absorbent cotton. 
Printing is accomplished by bringing 

the sensitized cloth and our copy negative 

into perfect contact and exposing it to a 


strong light. The usual test strip method 
will determine the exposure for any par- 
ticular negative. It will usually run from 
30 seconds to 2 minutes according to 
negative density. Our negative, 8 inches 
away from a No. 2 photoflood took a 2 
minute exposure. An overexposed print 
will be too dark and vice-versa. 

With our doll-face print there is no 
worry about borders around the print, 
because any extra material will be snipped 
off or tucked in under the doll’s hair, 
dress, and hat. But for other uses of this 
outfit there may be need of masking. Let’s 
say that we want to print on a handker- 
chief, a 2x3 picture from a 3x4 film. Cut 
a 2x3 opening on a large sheet of oqaque 
paper and put it between the negative 
and the sensitized portion of the handker- 
chief. The picture will then be the exact 
size and shape of the mask cutout. The 
sensitized area shielded by the mask from 
exposure to the light will assume its orig- 
inal color and texture after the processing 
is fully completed. Masks might be made 
in various shapes such as circular, a heart, 
or perhaps in a free, “abstract” design. 

Developing the exposed cloth is simi- 
lar to ordinary print developing except 
that the processing may be done under an 
ordinary 40 watt light. Mark three trays 
with numbers “2”, “3” and “4”. (Num- 
ber 1 was for sensitizer solution). Work 
on a table near running water. Pour suf- 
ficient solution into each tray from the 
bottles which are marked with same num- 
bers: and dilute each according to the in- 
structions on bottle labels. 

Submerge the exposed print quickly in 
tray 2. The image will appear instantly, 
however, let the print remain in tray 2 for 
not less than three minutes, and prefer- 
ably 5 minutes for cloth and 10 minutes 
for paper. This is to allow full penetra- 
tion, and not just surface development. 
In solution 2 the print must be darker 
than desired, because there is a definite 
bleaching action in solution 3. 











“ Ws 


—— 








Rinse print in tray of running water for 
30 seconds and then place in tray 3 for 
about 2 minutes. Wash again for 5 min- 
utes and then put it into the clearing 
bath (4) for one minute. For the final 
washing allow 10 minutes; then hang up 
to dry with clean, wooden clips. 

When thoroughly dry, prints may be 
flattened with a moderately hot iron or 
dry mounting press, and then will hold 
their shape indefinitely. Prints on paper 
may be straightened by gently sponging 
the backs with a slightly damp sponge or 
tuft of cotton, and then placing them 
under weighted blotters. 

From here on, our Xmas doll is pretty 
much a woman’s job. The printed cloth 
is trimmed to fit the contours of the doll’s 
face—a few common pins—the paste pot 
—and some interminable fussing with the 
doll’s hair, hat, and neck; and it is done. 

Finished prints can be worked on with 
a retouching pencil or colored drawing 

The headaches along the way will de- 
pend on how exacting you are in your 
work. The kids are not photo technicians, 
anyway, and they really go for these dolls. 
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TITLES 


in COLOR 


Detignt Bagg A friends and aes with TITLE SLIDES. 





Introd these colorful titles at the appropriate times 
throughout your next slide showing. You'll get raves for 
»— oi professional touch’’ Title Slides give your slide 
co 


ection, 
TITLE SLIDES SET ‘‘A”’ 
A—1. Lights QUT? ©. K. Lets get 
Started 
A—2. Ladies will please remove their 
r cet ry 


A-3. Two > minute Intermission a Pe tax ini live 
pos That's All Foiks Cc 

your dealer or write direct. Send for Free! iNlustrated List. 
TITLE SLIDES, 1440 Broadway, New York 18, N. Y. 
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MOVIE FANS SAVE $$$ 


Cheaper movie-making by reloading your 8 or 16mm 
magazines with economical B & W or color film. No 
magazine shortage when you reload. Our DAYLIGHT 
loader provides the means to thread the magazine safely 
in the light. Loader and instructions $2.00 postpaid. 


GENERAL ENGINEERING CO., Dept. 
7719 Melrose Ave. Los Angeles 46, Calif. 

















LENSES & PRISMS 


Bi lar: Magnifiers, Telescopes, Phots ph 
anete seg “a hundreds 6 r . emberimn ents! We have any y pmic 
lions ‘ot War Surplus eS and Prisms for sale in 
Prices Lenses, © nses, ‘Tank Prisms, 
Bubble Sextants, Polarizi Attachments, Periscopes, Filters, Op- 

s ng Atincmanemte, | are just a few of the 
many items we ay’ e to offer. Write today for Catal , Mi » list: 
ing these remarkable bargains—sent absolutely FREE 


EDMUND SALVAGE co., P. O. Audubon, ll Jersey 
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ADVERTISING 





MINICAM PHOTOGRAPHY has Urgently needed: . ; 
117,923 net paid monthly circulation, in- Rollesfiex, Rollfilm, Reflex, Movie Cam- | sheets on pictorial and calendar nudes. 


cluding manufacturers, jobbers, and | eras, Projectors. Ace Camera Exchange, Explains Anatomy for artists; Lighting; 
dealers in the photographic industry, | 136 E. 58th St.. New York 22, N. Y. | Composition. Illustrated. Only | $2.00 
a postpaid—drop card for C.0.D. Money 


as well as well-known photographers, LL TPES, 
usable, dama ed cam 
instructors and classes in photography, oar Bis Faber’s, 2214 iamed | cam- 


advanced amateurs, beginners and Tech- Tacoma 7, Wash. 


Leica, Contax, “FIGURE PHOTOGRAPHY” — Work 











back guarantee! Get list of other work 
sheets. Bunnell Studio School, Box 1066, 
Richmond, California. 





nical Libraries of EVERY Army Air | =e 


Base in America. These 117,923 readers INSTRUCTION 












are an influential market, Want Ads: | PROFESSIONAL PHOTOGRAPHY — MAGAZINES — PERIODICALS 
15 cents per word including name and | Portrait, commercial, 
address. Zone number free. ey industrial, Individual instruction. Vet- 


10 words, payable in advance. All ads erans and civilians. 


Festricted to agate type. Forms close | School of Camera Studies, 278 Orange 


October 10 for December, 1948, issue. St.. New Haven 10, 








WANTED TO BUY START A CAREER in motion pic- 


tures. Professional 








SEND US your camera today. Will | Hollywood, Free Lance, Industrial and 
certified check by air mail im-| Educational film technique at home. PRESS-VIEW CAMERA, 2%x3%, 
mediately Items held ten days for your | Personal supervision. 
approval of our price. Free estimates— | endorsed by successful students. For a| swing, 360° revolving back, $49.50 less 
for photo equipment. “Cleveland's Cam- | well paid career or paying hobby, write | lens and shutter. David E. Grinnell, 
eta Supermarket.’ Rothbart and Reit- | for free catalog. Motion Picture Insti- | 1446% Toberman St., Los Angeles 15, 
man, 1900 E. 9th St., Cleveland, Ohio. | tute, Birmingham 2, ali 





























illustrative, ‘and | ““\TAGAZINES (back dated) — Foreign 
domestic arts. Books, booklets, sub- 
scriptions, pin-ups, etc. Catalog, 10c 
(Refunded). Cicerone’ s, 863 First Ave., 
t———— | New York | > SS A 


Joseph A. Stone 


Connecticut. 





instruction. Learn FOR SALE 





Enthusiastically | Interchangeable lens board, with extreme 





Michigan. Calif. 
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CLASSIFIED ADVERTISING 


RUY CAMERAS DIRECT! Save NEGATIVE RETOUCHING i 
Difference! New Directory 25c. P.O.B 5% per linear inch, Sate one 





35mm _ S,V.E. strip film projector, 200 
watt, Model F.4 focus, leatherette case. 

















Like new. $2°.00. Without case, $20.00 4 
“Longview, Box 702, Mobile 4. Alabama. | 496-A,_New York 1. ——_—_______—— cialty. Price list iurnished aE I = 
es rt f , PHOTOGRAPHY for pleasure or | Please remit with order Mills Re- 
CONTAX Ill, case, 1.5 and wide | profit. Learn at home. Practical hasic | toucher, P. O. Box 1738, Denver 1, 
angle, Universal VF, extras. Best one. training Long established school. | Colorado 
hardly used. Frank Schultheis, 3863 E.| Write for booklet. American School of | PHOTOS COPIED, negative made 
59th, Kansas" City _ 4, Mo. Photography, 1315 Michigan, Dept. 2128, | from any snanshot with 6 duplicate 
. KODAK 35, F3.5—case— excellent con- Chicago 5. STR | prints $1.25 Frederick Forman, 868 
dition. $50.00. Harold Rademan, 2912 ARGUS C-3 FLASH FANS — Equip | Lorimer, Brooklyn 22, N. Y. 
Enoch, Zion, Illinois. your camera with set of Adapt-A-Flash | COLOR ENLARGI 1ENTS from 
a 


Kodachrome, Ansco: Y%x3%, SF 
x 4, 75c; 5x7, $2; 8x10, $4. Ansco Color 
eloped $1 each. Empire Color 
Lab, 679 Grant, Denver 3, Colo 
SLIDES, black and white, made from 
your favorite shots, 6 for $1 in 2x2 
cardboard mounts Send any pictures 
under 8x10 (returned). No negatives. 
Jane Sherer, 16 North Victory, Wau- 


GLASSINE NEGONTAINERS, cello- | Extenders and keep it in case for those 
phane negontainers, negative filing cabi- | flash shots. Templet and drilling in- 
nets, photo gummed labels, release | structions for case furnished, $1.10 in- 
forms, photo print, and mount emboss- cluding Federal Tax. For modeling light 
ers, negative record forms, envelopes, | use our 3’ Extension Cord, plugs into 
stationery, supplies. catalog. Lutz, | camera or Extenders, $1.75, sent post- 
Box 5, Syracuse, N. Y. | paid. No COD'’s please. W. R. Terrill 

: Co., Dept. M-11, 122 N. Avenue 50, Los 

































































CAMERAS =FHOTD SUPPLIES — Angeles 42. Calif. = 
TRIPODS—Metal, 3 section, sturdy. | Kegan, Illinois. 
2x2 SLIDE Mounts. Attractive as-| Sensational low price, $1.98. Paragon, : : 7 ree 
sorted oveninas. Square (Robot) circles, | $°West ath St. Ne-Yo PE COUT einen ts te = 
ovals, star, heart, spade, diamond, key- QUALITY CAMERAS, PRICED | 5x7 “75¢: 8x10 $1 Negatives only. SAV] 
hole, triangle, standard. 36, 60c; 60, . sp S: x 7 8) S/ 

: 4 RIGHT. 4x5 Pacemaker Sneed Granhic, C.O.D. accepted, minimum order $1.00. tock 
$1.00. Gemounts, Dept. M, 5817 Sheri- Optar 4.7 in Graphex, Kalart R.F., | [imperial Photo Service. 417 W. York rs $ 
dan, Detroit_13, Michigan. Graflex flash, Focuspot, 2 holders, case, | s+ Philadelphia 33. Penna wy 

BAES youn Owes polarising | ier. on cee er sare Seals | Seed | WANTED — Limited number_ steady each 
Suitable for backs and white and color. | Graphic, fully equipped, Tessar 3.5,| WAN s who know how to take good ce. 
Series V, $1.25. Series VI, $1.50. Para- | hargain at $225. Dallmever 14” F4.5 customers gh ge Ray gg FO ot 
mount Products, 67-25 pte Street, | telephoto for 4x5, $171 value for $125. | PIC canes ~~ = en a a = 
Forest Hills 1. i F Ikoflex II, F3.5 in Compur, case, only a gl th geod eaesie mt equinunal ; uni 

BUILD YOUR OWN _ ENLAI ARGER. $149.50. Leica motor drive, $85 Leica | Tus bene fal * eae workma: shin and , 
Tak tives up to 4”’x5”. Detailed | rapid wind, $10. Korelle Reflex II, ust caretul, er . Ph price 

oy — Emby C Bi Radionar 2.9, $150. Contax III, Sonnar good. service at fair prices. bec aes outda 

plans one dollar. mby + irming- Z har 2 : x. of } Doves Sax Stockton, Illinois yrs 
2 1.5, $295. 620 Kodak Monitor, F4.5_ in a 

ham 2, Michigan. | New 

SURPLUS FILM HIANGERS. 4x5. Supermatic, $59.50. National Graflex | CAMERA I REPAIRING —. 

S oe on woe ~. | $59.50. 35mm Weltini, Xenar 2.9, R.F., | 1 GU 
stainless steel, 37c each; check oF} (oc ‘9119.50. Retina Il, F238, case 48-HOUR 2 SERVICE. Leica, Kodak, Piss 
money order. Tintype. Dept. 1, 8687) $135’ Many others not listed. new and | Contax, all foreign and domestic models. loadin 
Melrose Ave.. Hollywood 46, Calif. _ used. Weite for details. South Shore | Meters, range finders, svachronionea oe doubl 

LENS Adaptation extension Tubes. | Camera Exchange, 1929 E. 7lst St., yusted. ore, ie pg nan ing Unive 
Special Machined Camera parts, made | Chicago 49, Ill. photographic s 1 2 All ‘ath | 
to order. Send sketch and complete — work absolutely guaranteed Camera = 
details for estimate. Camera Research DEVELOPING — PRINTING — ponennce = el 949 E. 103rd St., KO! 
& Repair. 949 E. 103rd St., Los Angeles RETOUCHING Los Angeles 2, Calif Beet give-a 

: - ; ood 
2. Calif. s ae JUMRO OR PHOTO pack prints. & BECOME AN EXPERT comms ra repair ool 

FOR SPEED. Universe Pressman | exp. roll, 35c: 16 exp. roll, 65c. NuTone {| man! There's a enna need for expert $2.50: 
4x5, $39.90. Surplus Printers, 5x7, 8x10. | Fotos, Box 228, Pottstown, Penna. | camera repair men. repare now for a eh 
Reducing Backs. Skytower, Box 210-C MOVIE FILM PROCESSING—Finest | profitable career. Study roe - finest la 

ey , + ‘ s—Finest | experts in the country. Learn the me- 00 
Chicago, Il, —_—_—___——__—-._— | Automatic Machine Processing. 8mm, | Shanice and intra of all cameras and City | 

CAMERAS, +relectors, rate, Sup- | 16mm, . 48- vag mtg — dunlicat- | equipment. both foreign and domestic 8-16 
plies. Visual aids. Slides. ovies. | ing, editing, titling, other lab. services. | This is the only photography school in Hon 
Send for free lists. Get our special | Send for list of prices. Fotoshop, Inc., | the " country po Baw a fully accredited herent 
letter. Don’t delay. Special attention | Room 241, 18 E. 42nd St., N. Y. C. 17. | course in Camera Mechanics and Repair suppli 
given beginners. Semen me of FILMS qDeveloned and Printed 25c| Write for free brochure to_Progressive Chicag 
saearens to a photo fans Bi Stoned Reprints 3c Enlargements—5x7, 15c¢| School of Photogranhy, 217 Park St., "28 
Cg ew aven Avenue, Pittsburg 8x10, 25c. Tru-Art Studio, P. O. Box | New Haven 11, Conn. __ paki. i 

>. ne Danghibibceiennke te ie, 2. ST | NOT A FIX-IT SHOP, but a com 
= a ° . . i . it 3 cludes 
I. USED BARGAIN: ep: pc rmedgae B mn ROLLS. 8 exposure. Developed, Over- | pletely equipped laboratory staffed by DE P 
$45. Vi: Fila sh B + Bomey nage * 5°50. sized, placed in albums. Overnight serv- | trained technicians using the latest elec- Mich. 
“ aS antam, gun, case, $59.5 ice. Mail 35¢ in coins to Roval Palm | tronic devices to renair or remodel all 
A 50: Argus C-2 $42.50: : : MOV 
S 1 Neift rmu #35 coueeete ‘ Photo Service. P. O. Box 1380, Ft. | makes of movie and _ still, foreign or a 
tandard ‘Ro leiflex, essar Hei- Lauderdale, Florida. domestic, cameras, projectors, enlargers, Service 
and range- lantic 


ANSCO COLOR, Ektachrome Prov cess exposure meters, shutters 
ing. 120-620, $1.00. 35mm 20 exposures | finders All work unconditi onally = MC 
mounted, $1.00. Color Prints, 2%x3%, | anteed. 24-hour serv ice. Precision > —_ 
50c: 4x5 mounted. 98c: 5x7 mounted. | ¢™ Clinic, Box 1527, Santa Ana, Calif 
$1.98; 8x10 mounted, $2.98, Prompt PRECISION, 48-hour camera _ repair 
Service. Write for Free Mailing Bags | service. Any make, any type, foreign 


land gun, case, $175.00; Korelle II, 
F2.8 Tessar, Coated, case, $174.50; Kine 
Exakta, F1.9, case. pre-war, $324.50; 
9x12 Maximar, F6.3 Zeiss Tessar. Com 
pur, FPA, 3 holders, case, 349.50; 2%x 
3% _ Watson, less lens, $49.50: Fothflex. 

3 








$139.50; Primarflex, F2 Meyer, q d A | ; : 
case, $179.50: New 4x5 Crown Graphic, | 294 Price List. Multicolor Laboratory, and domestic. Shutters, rangefinders, 
F4.7 Optar, Graphex, X, $17 1.30; 4x5 Box 44, Ames Avenue Station, Omaha | exposure meters, lens coating, etc. Gen- 
ll, Nebraska | uine replacement bellows from $3.50 
| Work guaranteed, cameras insured. Im 


Facemaker Speed Graphic F4.7 Optar, — 
Graphex Synchro, Kalart RF, New. im- EXPERT RETOUCHING, Fast mail | 
mediate delivery, $258.40; Contaflex. F2 | service. R. Poly. Box 91, Ansonia Sta mediate —— LS ae le o— 
Sonnar, Built-in synch, $350.00: Plaubel tion, N. Y. C pes L. 8. Calif, 1 - Colorado 
Makina, 3 lenses, rangefinder, roll ENTS. Sx7. lao. - sy asadena a - 
holder, accessories, $349.50; 5x7 Linhof | rn = ARGEME NTS 7” A, Aes wise LE Camera, Binocular, etc¢., 
Teknica, 4-cell Plasmat, 2 holders, case, | St yas r ~ os “465 | . 2 lider | duplicated, re-surfaced and re-cemented. 
$495.00. Lenses: For Kine Exakta: | > S eee ew_ork. _______| Prompt service. Workmanship guaran- 
40mm F4.5 Ze's Tessar wide angle. ‘ NO NEGATIVE? Send picture and | teed. Send lenses for estimates. Gould 
$139.50; 75mm_F1.5 T-coated Biotar, | $'.00 for new negative and enlargement Lens Service, 26 Franklin Ave., Hill- 
Curiophoto, 1187 Jerome Avenue, New crest Binghamton, N. Y ads 
ae *AMERAS REPAIRED Specialists 














$249.50; 85mm_F4 Zeiss Triotar, $99.50: 
180mm F6.3 Zeiss Tele-Tessar, $99.50; 


180mm F3.5 Primotar, $199.50. For ( “OLOR PRINTS, 11x14 dye transfer, om miniatures; 25 years experience. Geo. 
Leica: 75mm _ FI1.5 Biotar, T-coated, custom work only. Ellinwood’s Nor- V. Moyse, 5 Beekman St.. _ 7. 
.¢ GUARANTEED REPAIRS on all for- 


i 5 > 
Stigmat, $89.50; 127mm Ditto, $134.50; PORTRAIT OU. ALITY 5x7 enlarge-| eign and domestic cameras, shutters, 





counled, $295.00; 90mm F4.5 coated Velo- wich, N. 
| 

} 

j 


90mm F2.2 Thambar, $199.50 
50mm F1.4 T-eoated Salen ieee | Bouts. 15¢. for 25c. NuTone Fotos, | lenses, synchronizers and range finders. 
$250.00; 20mm F1.4 Zeiss Biotar for | B°X228 Pottstown, Penna. __ Estimates given, 48-hour service. Petrov 
B&H Turret 8 $149.50: 34” F3.3 Cooke 35mm FILM, fine grain developed, Photographic Technical Service, Fifth 
Floor, Atlantic Building, 930 ““F” St. 
a 


Telekinnic, C Mount, $99.50:  12¢ every picture enlarged to x4% 
~ aes ve $1. = 20 | N.W., W ashington 4. D. 


F6.8 Angulon, Compur, $139.50; 125mm | Rlossy print, 36 exposures a" 
a 2 9 Plaubel Anticomar; Compur, $69.50: Low prices on reloads E XP ERT CAMERA REPAIR. | We 


r F <4 Cooke Anastigmat, $124.50: and projection positives. Write for! are Be of Camera Repair Division 
“%" F2.7 Zeiss Tessar, $149.50: 6” F2.9 | Sample and complete information. Ro- | of . P. D. F. A. Pipk'n Photo Service. 
Plauhel ‘Anticomar, $104.50; 944” F3.5| chester e-aboratery, Inc., Box 199M, | 31 234 N.W. 2nd, Oklahoma City, Okla. 











Xenar, new, $199.50; 10” F4.5 Zeiss Rochester | "AN : 
” a _ ————_—_——— ADIANS. Rapid complete repair 

Tessar, $139. a 14” ¥F7. 7 Goerz Dagor,| CU STOM LABORATORY. Personal- | Be *e on all C ameres and Pho tographic 

Acme, new, $372.95; 18%-31-43 Wollen- | ized service. Retouching. Oil Coloring. Equipment. New Bellows in 24 hours. 

sak Voltas, $69.50. Wells-Smith Camera Expert darkroom technicians. Send for | Flash installed on Reflex and other 

Co., 15 ,. Washington St., Dept. M-11, | free price list. N. H. Industries, 7759 | Cameras. harles Pierce, 22 Dupont, 

Chicago 2, Illinois. | Kraft Ave., N. Hollywood, Calif. | Quebec, Que. ‘ Studio, 
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PLASSIFIED ADVERTISING 





FAST GUARANTEED work on all 
makes of foreign and domestic cameras. 
Latest shutter speed tester used to test 
shutter speeds electrically. (Bellows and 
top surface mirrors). Harrison Clark, 
107 Pleasant Ave., (Box 221), Cashmere, 


Wash. pi aes: seta 

“BELLO Ows installed. 1 > a ~ $3; 120, 
$3.35; 116, $3.65. All sizes in stock, 
2 day service. Complete guaranteed 
repairs on an domestic and foreign 
cameras. Camera Repair Service of 
San Diego, Spreckels Bidg., 121 Broad 


way, San Diego- 1, Calif. q neat 
~QU jALITY CAMERA repairing. All 


makes, kinds and conditions, foreign and 














domestic. Shapers. bellows, reflex mir- 
rors, etc. Work guaranteed, prompt 
estimates. 48-hour service. August Cam- 
era Repair, 8237% W. 3rd St., Holly- 
wood 36, Calif. 
FILM 

MOVIE FILM AT TREMENDOUS 
SAVINGS! Kodak Super X. Gov't 
stock. Guaranteed! 16mm 100 
it., - Magazine, $2.50; Double 
8mm, 3 ft. , $1.65. Super XX, 50c add’l 
each roll. Free Processing. Fagt Serv- 


ice. Photo Surplus Sales, Box B-l/, 12 
Duane St., New_York City. 


KODACHROME 34x44 Tropic Packed 
outdated tested list price, $6.00, Our 
price $2.45; Filmpack 
outdated surplus Px 523 4x5 only $1.39, 
six for $8.00. Abbe Film, 503 Sth Ave., 
New York City. 

GUARANTEED fresh anti-halo out- 
door movie film! Weston 121 Daylight 
loading! Processing free! Three spools 
double 8mm, $3.45! Six single 8mm for 
Univex, $4.60! Postpaid! Catalog. Eso-S, 
4th Hoily, Kansas City 2, Mussouri. 

KODAK SUPER-X MOVIE FILM at 


give-away prices! Gov't surplus but 
good as gold! Tested and fully guar- 
anteed. 16mm, 100’ $2.95; 50’ magazine 


$2.50; 8mm 25’ Double 8 $1.65, Process- 
ing included. Stock up now! Fotoshop, 
Room 265, 18 E. 42nd St., New York 
City 17. : ST he ee 

8-16MM MOVIE FILM in Bulk for 
Home Processing. _ Big Free catalog — 
bargains in film, processing equipment, 


supplies. Supgrior, 105C  S. Wells, 
Chicago 6. ne eaee ase 
25 FT. 8MM $1.75. 50 ft 16mm 


magazine $2.25. 100 ft. rolls $3.50. In- 
cludes processing. Duplicating, Titling. 
DE Photo, D2, 648 Helen, Detroit 7, 
Mich, Ek aS 
MOVIE FILM, machine processing 
service, bulk film, free literature. At- 
lantic Films, Reading, Pa. 


~~ MOVIES AND a 
LID ES — PHO" TO 

MOVIE CAMERAS, 16mm 

Army GSAP, original condition, value 

$200, comolate with F3.5 lens. New 

$32.50. Used $19.50. Accessories avail- 








ELECTRIC 


able for home conversion, Free _litera- 
ture. Completely converted Lektro, 
l6mm, Ready-to-Operate $59.50. Guar- 
anteed. Magazine film for same, $2.50, 


includes processing. Fotoshop, Room 217, 
18 E. 42nd Street, New York City, 17. 


~ 8-16MM FILMS. Sound, silent. Fea- 


tures, westerns, burlesques, | comedies, 
etc. Sales, low cost rentals. Catalog 
dime. Warrington Fiims, 1418 Knecht 
Ave., Halethorpe 27, Mdryland. 


THRILLING HOME MOVIES for the 
ftist, Sportsman, Dramatist, Traveler, 
Nature lover, Photographer. . . 24-Page 
Free Catalogue of Films and “Supplies. 


Century Films, P. O. Box 1481, Colo- 
Fado Springs, Colorado, 
SPARKLING Kodachrome slides of 


the West. Sets of California, Oregon, 
Washington, Desert, and National Parks. 
Send for free list or 50c for sample and 
list. Colorsiide Agency, P.O. Box 508A, 
North Hollywood, California. a 


BEAUTIFUL Kodachrome Slide and 
ists, 25c. Slide Supply Service, 3111 
fest Tuscarawas, Canton, Ohio. 


PROJECTION SLIDES in Kodak 
Readymounts from any size negatives, 
10c. From photographs, 15c each. Rogers 
Studio, Box 134, San Diego 5, Calif. 














HOLLYWOOD FILMS! 
sample, $1.00 (refunded), Catalogs, 10c 
(refunded). Exchange your filmst Send 
full reel and $1.00, Stone, Lunenburg 
1l, Mass. 

UNUSL 


Kodachrome 








AL 8-l6mm film im subjects. Art 
slides. Films exchanged. Big catalog 
with sample film, 25c; refunded first 
order. National Film Supply, Broadway 
Station (E), _Toledo 9, Ohio. 

“SHE” — Famous Color Slide, Inde- 
scribable, only 40c. Special Listing. 
Extraordinary Slides and Photos. Novel 
Art, Dept. A, Box 1107, Hollywood, 
California. 





BIRTH OF A BABY. “Childbirth,’’ 
outstanding film of the complete pro- 
cess of childbirth. 16mm—$10.00, 8mm 
—$5.50 postpaid. Medical Films, 1569 
Broadway, Brooklyn E ia 

NIAGARA FALLS — 35mm _ mounted 
slides of the Falls, Gorge, Rapids, and 
vicinity. Set of 10 in color, $4, or 
monotone, $1.50 postpaid. Both sum- 
mer and winter sets available. Walter 
M. Gager, 1318 Lafayette Ave., Nia- 
gara Falls, N. Y. iz 

HOME MOVIES—New 
with projection sample * 





"Catalog 1 15¢, 
‘Allure,”’ $1.00. 





Natural color slides—views, art, glam- 
our—lists 3c, with sample, 350. Gallo- 
way Films, 3008 5th St., S.E., Wash- 
“Gt 2 2 aaa 

COLOR SLIDES of England. London. 
Cathedrals, cottages, etc., 6 for : 


24 B&W slides, a complete tour, spe- 


cial $1.00, while they last. Célor sam- 
ple and list, 30c. Ask about our unusual 
Free offer. Grafic-Slide Co.; P.O. Box 


513, Evansville, Indiana. _ 

GENUINE Pin-Up Photos, in “glamor- 
ous poses by top notch professional 
artist’s models. Send $1.00 and receive 
24 gorgeous pocket size photos postpaid. 
Special Offer: six sets (144 Photos), 
$5.00. All different. Irving Klaw, Dept. 
29-M, 212 East 14th St., New York 3, 
New York. 

TWO ENLARGEMENTS “and nega- 
tive from your movie film. Send frames 
and one dollor. Curiophoto, 1187 Jerome 
Ave., New York 52. _ 

THRILLING 
Catalog free. Fine Arts Productions, 
Box 2084-X, San Antonio 6, Texas. _ 

ART FILM and Art Subjects: Get 
them all from Benefit. Be first with 
the Best. Our special bulletins inform 
you of all new subjects immediately on 
release. Write now for free catalog of 
over 100 8mm and 16mm _ subjects now 
in stock. Illustrated folder of fifty 
glamorous poses by Bruno now avail- 
able. Send for your free copy today. 
Benefit Corp., Dept, F611, 3807 Benefit 
St., Baltimore 24, Md. SEP Se Ses y 

‘FREE MOVIE LIST. Superior Film 
Service, Box 713, Troy, N. Y. ts 

POORMAN, Schuylkill Haven, Pen- 
na.! Dependability world over! Latest 
sound-silent movies, equipment! Bar- 
gains! Catalog, sample, dime! ae: 


SLIDES of the East. Scenic, histori- 
cal New England, Quebec, Gaspe’, Superb 
collection Kodachromes. Mt. Washing- 
ton Cog RR, Lost River, Faneuil Hall, 
Myles Standish’s Sword, Gannetts, 
Gulls, Comorants nesting, and over 200 
others. Send Stamp for catalog. Pil- 
grim Productions, 28 Bosworth St., Bos- 
ton 8, Mass. 5 ae 

KODASL IDES se sent on “approval from 
largest collection of Rocky Mountain 
region. Free list. Nesbits, Estes Park, 
Colorado. 

BEAUTIFUL | MAINE “COAST | Koda- 
chrome Slides. Snow-capped White 
Mountains of New Hampshire. Art 


8mm -16mm. MOVIES! 








Masters. Lists and sample 40c. With 
3 samples $1.00. MainePhotos, Box 
1622D, Portland, Maine. 





COLORSLIDE-CL UB ~ Special. Santa 
Claus in 12 delightful illustrations of 
“Night Before Christmas’’, with com- 
plete poem $3.50. Exclusive—no other 
like it. Join Colorslide-Club for monthly 


scenic sets, Free Information. Long 
street Photo, Box 3003-A, Hollywood 
28, Calif. 


GEOLOGIC AND SCENIC color slides 


for Educational Entertainment. 


Free—Heald-Robinson, 
Lemon Ave., 





Monrovia, Calif. 


Catalog 
112 


35mm SLIDE MOUNTS. Slip the film 


into the mount, it’s mounted! 
Easy! 50 for $1.00. Friedell, 


Quick! 


M3, 301 


Fox Oakland Bldg., Oakland 12, Cali- 


fornia. 
AMERICAN 
ettes. 10 different 


$1,00. 
Brooklyn - > & A 


glossy 
Frederick Forman, 


“LEGION drum major- 
snapshots, 
868 Lorimer, 


PLENTY IS WHAT you save in this 


new film club, 


Club, 422 
Ohio. 


k Send stamp 
on becoming a member. 
Haven Ave., 


ior details 
Bonnie’s Film 
Hamilton 10, 


_ BENEFITS Strip-O-Slides, now avail- 


able. Needed by every artist, 
color, 


Studies in life-like 
Film Strip complete 
mounts. 


for first class mail). 


Only $2.95 postpaid. 
Series 1, 


25 Art 
35mm 


25 read 
(Add 10: 


2% 4 


now available. Extra Special Viewer for 
$1.50 when ordered with Strip-O-Slides. 


Benefit Corp., Dept. F511, 
Md. 


St., Baltimore 24, 


HOLLYWOOD stars’ 


Benefit 


homes ‘and es- 


tates in beautiful 2x2 color; slides. Also 
famous Hollywood sights. Catalina. 
nee Coast, Mexico, 5 for $2. 


No C.O.D.’s, please. Send for free list 
Hollycam Productions, Dept. M-11, 641i 


Hollywood Blvd., 
28, Calif. 


BEAUTIFUL 2x2_ 


Western States and Canada. 


Suite 


219, Hollywood 


Color ‘Slides of 
$3.75 per 


dozen. Send 30c for sample and list. 


Vista Bonita Slide Services, 


Alhambra, Calif. 


Box 102, 


RAILROAD FAIR—Set_ of “18 slides, 


black and white and 


showing 


highlights of Chicago's great 1948 Rail- 


toad Fair—shows, 


exhibits and engines 


from woodburners to streamliners. $1.50 
postpaid. Jane Sherer, 16 North Victory, 


Waukegan, Illinois. 





MISCELLANEOUS 





YOU CAN ENTERTAIN 


Trick Chalk Stunts. 
Chalk Talks, Oshkosh, 


with Comic 
cous 10c. Balda 


PHOTOGRAPHIC MATCH COVERS 
—Make your own. Good Christmas seller. 
Send $1.00 for prepared striking suriace 


Strips, 


will make 500 matches, 


Moisten 


gummed back and apply. Fotomatch Co., 


O. Box No. 


Glendale 1, Calif. 


3584, Grand Central Sta., 


CONSERVATIVE oil "paintings made 
from photographs or life, production of 


eras to life like likenesses a s 


pecialty. 


. V. Tiemann, Artist, 2047 Bissell St., 


Chicago 14, Ill. 


LETTERHEADS printed. _ 


100__ sheets 
$2.75. Bill 
112 Alice Street, Sunbury, Pa. 


a 000 EXCLUSIVE photographer’ s 


(74%x10%), 100 envelopes. 
Diehl, — 

Business Cards — $5.00 
photograph order 


100 wedding 
blanks—$2, 00. 100 


model's 2 ge me mea * Conte, Box 8, 
A 


Gravesend, Brooklyn 
WANTED: 


6c to $2.00 per Soot. 
tion. Reamy, Sor 
Springs, Colora 


Rusendieion 
amateur home movies and slides. 





~ rights to 


Rate 


Offer on Inspec- 
1481-BA, Colorado 


WEDDING C AN DID INSTRUCTION 


booklet—Establishing yourself, 


appointments, shooting, 


getting 


processing, sell- 


ing, $2.00. Exclusive Personalized Wed- 


ding Albums—Gold 


Stamped 


to order 


names, and photographer's imprint, $3.50 


wholesale. Inquiries 
matches—Make your 


striking surface, complete 


sample matchbook 60c. 
moneymaker. 
City 2, Mo. 


oto- 


. Brush on 
instructions, 
Good amateur’s 
Crestwood Photo, 


Kansas 





POST CARDS—View and Advertising 
made from your photographs—negatives. 


Ideal Press, P. 
Brooklyn 16, N. } 


$50.00 Daily w with a camera, 
1513 Charlotte St., 


25e. McAllister, 





Bronx. 


x 169, Brev. Sta., 


booklet 
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PEERLESS 


NEW YORK. 17,N Y 










138 EAST 44th ST 









MAGAZINE 8mm 
MOVIE OUTFIT 


@ CINE PERFEX Turret Camera 


@ 4%” {2.5 coated Wollensak Lens 
©@ Wollensak coated Wide Angle Lens 


@ 1%” {3.5 Kodak Focusing Telephoto 
Total Value $185.20 















Come sh: ‘ 

orem s 99: 89 2 lbs 

Above Outfit with 4” f1.9 
Wollensak Focusing ‘ie 


instead of {2.5—$124.50. 


SAVE $52.11 


PROJECTOR 
OUTFIT 


REVERE 8mm 500 watt 
300 foot capacity, 
Sarsying, Case, 

Tripod Screen call Film Splicer, 


Projector 


If new, would sell for $148.00 
———- > Outfit F 
Exc. Cond. 95 ” 



























Craig 8mm 
Cine Editing Equipment 


We made a lucky purchase and are 
passing the saving on to you! Give 
your personal movies that profes- 
sional look and save a neat $158.11 
to hoot! 

The outfit consists of the Craig 
Projecto Editor with Junior Re- 
winds and Splicer, all mounted on 


handy hardwood base. 
36°" 


List Price $55.00 
Your Cost 
Quantity Is Limited! Order Now! 











MAIL THIS TODAY! 





Peerless Camera Stores, inc., 
138 East 44th St., N.Y.C., Dept. M1 


anes K.—Send me your FREE BUL- 
TIN featuring 688 KNOCKOUT 
HITS in new and used photo equip- 
ment. 














0 I want to trade my 

















setgmet’: rewind. 
40 Crystal Beadea 


CAMERA 
STORES 


MU 7-1000 













Imported 35mm 
CANDID CAMERA 
OUTFIT 
e ADOX II All-Metal Camera 
® {3.5 Schneider Radionar Lens 
© Compur Rapid Shutter, speeds 1 

sec. to 1/500 
° Cowhide Eveready Case 
ec de-Filter Holder 


© Set cf 3 "Optical Glass Filters 
Total Value $80.45 


Complete 
Brand New 49-89 





shpg. wt. S ibs. 


35mm CAMERAS 
ARGUS C3, £3.5, coupled, 





ata Spee se $ 52.50 
BOLSEY B, £3.2  ctd sm 
Grex 101. 14.5 cid.. - 

4 3 $39.99. 





ARGUS A2, 14.5 ctd.. LN. 
KODAK 35, £3.5. epid.. LN... 
U: 12.8 ¢ enid.. LN. 
KODAK ‘EKTRA, fi.9 Ektar, LN: 
LEICA Standard, chrome, {3.5 H- 
mar, LN 











f2 Summar, LN . 269.00 

. 199.00 

59.00 

- 117.50 

225.00 

228.00 

fs ep Rh a Ry Pa a nae 59.50 

Aen fa. (3.5 K.A.. 49.50 

ress’ TENAX 1, £3.5, exe. bewcces 39.50 
ROLL FILM CAMERAS 

VOIGT. BESSA, [4.5 oa exc..$ 39.50 

voie HP, 66, 13.5, exc...... 37. 

PRECISA, [2.9 Trinar, exc....... 52.30 
SUPER *iKONTA A Speciai, £3.5 

Zeiss. Coupled R.F.. esses 210,00 
SUPER IKONTA 8, 12.8 Tessar. 

OME. overseas ces ccncsestvess 195.00 
SUPER IKONTA C, £4.5 Tessar 

eit athe eels ale Hm Shain 110.00 
— es £3.5 ctd., Ek- 

SOP RO 39.50 


ex: 
KOoAK MEDALIST i, 
Ektar. built-in fla - Case 
KODAK — 620. 5 
R.F.. 
SUPER 
Tessar, 
1 


TRONTA A Spec 3. 
coupied R.F., Case. N 
IKONTA A, £3.5, Com 





SA, (3.5. Compur, exc. 
BALDA, [4.5 Triopian, good. 
RVOLA, £3.5, Compur, exe 
= 41 hs 4 a oe 














SAVE $20.05 
ARGUS C3 
OUTFIT 


ARGUS C3 35mm Camera....... ° 

Coated £3.5 Cintar Lens, Coupled Range- 
finder. 
Genuine Saddle Leather Eveready Case. 
Combination Lenshade-Filter Holder, Set 
of 3 Optical Glass Filters, 
exposure Eastman Pius X recently out- 
dated 
they’re hermetically sealed). 


Synchro. Flashgun. Top Grain 


12 Rolls 36 


Film (guaranteed fresh because 


Total Value $99.94 


79-89 Shpo. wt. 


Complete Outfit 


Brand New 10 Ibs. 
















° 
State H 


HERE'S YOUR TICKET TO 688 KNOCK- 
OUT VALUES IN PHOTO EQUIPMENT! 





eee ee 











Save $59.43 


PRAKTIFLEX 
35mm Single Lens Refiex 
ACTION COLOR CAMERA 


... » with 2.9 Victar lens, focal plane 
shutter agente to 1/500), eye = " 
sports finder and coupled film 

ing device. Formerly sold for sia 


shes wt. 4 les. = 9-50 














SAVE OVER 32 


AMATEUR 
DARKROOM 
OUTFIT 














ale ae ae 2.00 $19, 
MS saves. 1.35 3 
eetcetees 7.40 5.95 
Speedy Footswitch 10.00 98 
Total Value .....$43.25 


Complete Outfit 
Brand New 


shpg. wt. 28 Ibs. 
Above items May Be Purchased Separately 


REFLEX CAMERAS 











PRAKTIFLEX, (2.9 Victar, LN. :$ 69.89 
KINE EXAKTA, [2.8 Tessar, exc.. 199,00 
NIGHT SxAnrA, £2 Biotar, ‘exc... 139.30 

ARGOFLEX EM. Se ctd., New... 64.40 

essar, exc. 125.00 
KORELLE 11; (2.9 Xenar, exc. 115.00 
RE eres 3.5 Trioplan, Compur, 

Root : 49.50 
ci f oll., exc. 59.50 
Koren it, ts esa. r "38.00 

8S. good. - 85.00 
AUTO ROLLEIFLEX, (3.5 T. 
» SIT Tite 5.00 
KODAK REFLEX, [3.5 ctd., built-in 
flash, Case, New. @.... +++ £37.92 
PRESS CAMERAS 
244x3%q ANV. SPEED GRAPHIC, 

f4.5 Zeiss Tessar, Rimse 

Bur, EN «ons access e sevens 99.00 
214x314 BUSCH PRESSMAN, [4.5 

goam Ds wel Synchro Shutter, 

opteal V.F.. LN... 149.89 
re Race KER CROWN 
ic, £4.5 coated ong Su- 

rmatic S ore Shutter, New. 185.15 
2ux314 WA 14.5 ape. 

Rapax Shu Mcalare a 

Sol Flash Tripper Me once cee 115.00 
9S “sxopar. Sreeo RF. cae, 
lart . 

oo OOO rth oo ees eee ecceees 149.50 
314x4%q SPEED GRAPHIC, 14.5 

Helior, Kalart R.F., Heiland Gun, 

3 Holders, F.P.A., Shade, Case, 

GMM, ge owe nc ce ciesscegccesrs 149.50 
4x5 ANV. SPEED GRAPHIC, 14.5 

Zeiss Tessar, SS Compur, Ka- 

lart R.F.. Mendelsohn Gun, exc. 145.00 
4x5 ANV. SPEED GRAPH ic, 14.7 

Case 179.50 
4x5 ‘ANY. “speed Soa £4.7 

ene, Kalart Grafiex 155,00 





Gu zc. 
~~ ANY, SPEED GRAPHIC, 614" 
4.5 =e Tessar, Kalart R.F.. 
oa 



















Prices Slashed! 
Practically BRAND 
LEICA 3¢ 
Model with [2 coated 

couph: focal 
coats speeds 1 second to 1/1000, 
terchangeable lenses. 
When new sold for $448.00. 


$295.00 


Now 
Postpaid 
LEICA 3C, f2 coated 







Lei 
$236.60. 


a -5_ com 
or Tele, List 





























































Photograph by Sheldon H. Hine 
Protect your Skill... 


with SDefender “VELOUR BLACK” 


A thousand lighted windows in the 
greatest city in the world, or a single 
lamp-lit window beckoning star-like 


across the prairie... America has 
many faces, all worth photographing. 

Whether it is a picture that reflects a 
city’s majesty or the simplicity of a 
rural scene, you will want to print it on 


“Defender Velour Black” photographic 
projection paper. Here is a paper that 
is a favorite for salon effects, a paper 
equally capable of capturing the vel- 
vety-soft blacknessofnightor the warm, 
crisp brilliance of an autumn day. Your 
“Defender” dealer has ‘Velour Black” 
paper in all the popular surfaces. Ask 
for it in the blue and yellow package. 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department « Wilmington 98, Delaware 
In Canada: Canadian Industries Ltd., 912 New Birks Bldg., Montreal, P. Q, 


NGS FOR BETTER LIVIN 


JGH CHEMISTRY 











One of the new Kodak Cine Ektar 
Lenses (the 25mm. f/1.4) cut in half. 


All glass-air surfaces are Lumenized ... lens 
rims and corrugations are blackened; baffles are pro- 
vided; flanges are beveled. This Kodak system of light 
control in lenses transmits a maximum of effective image- 
forming light . . . gives you better pictures. 


Inside story of the 
new Kodak 
Cine Ektar Lenses 


The finest lenses ever made 
for the serious movie maker 


You PROBABLY KNOW the story of Kodak 
Ektar Lenses—lenses so excellent in con- 
struction and performance that the desig- 
nation, Ektar—indicating absolute top qual- 
ity—was created for them. 


... truly of Ektar quality 
Now for movie cameras comes a series of 


OO ANCOR ay: Ge en BNE 
Ae Yang, 


sem 














standard, wide-angle, and long-focus leng s 
so well designed and produced that they, 
too, are truly of Ektar quality... and have 
been so designated. 

These new Kodak Cine Ektar Lenses 
fast, of course. Yet even at their widest apes 
tures, they meet high standards of definiti 
and edge-to-edge sharpness. Aided by 
superb optical qualities of Kodak rareq 
element glass, they produce splendid res 
throughout the full range of movie-making 
conditions. 


. and for convenience and precision 
Spacing of all scales is wide, uniform. Depth-0& 
field scales, colored a contrasting yellow for ea 
reference, show the exact range of good foe 
at each aperture... hence indicate the degre@ 
of precision required in focusing. 

And focusing scales—with footage marks 
farther apart than the limits on the depth-08 
field scale for f/8—make possible accu 
manual focusing on subjects at all distane 


Many 8mm. cameras accept several of 
lenses .. . most “Sixteens” accept the entil 
series. Ask your Kodak dealer about the ada 
ers needed to fit your camera to take these fi 
of amateur movie lenses. 


EASTMAN KODAK COMPANY, Rochester 4, N. 


The new series of KODAK CINE EKTAR LENSES co! ; 
(1) 102mm. /2.7; (2) 63mm. #/2.0; (3) 152mm. ff 
(4) 40mm. #/1.6; (5) 25mm. £/1.9; (6) 15mm. f 
(7) 25mm. f/1.4. 

“ Kodak” is a trade-mark 





